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The Issue of the (Post) Other: Postmodernism and the Other  

 

Every questioning of the term postmodernism generates a new reading or a new addressing 

of its origin, namely its relation to the modernism. Is postmodernism just a continuation or 

an unfinished project of modernism, or is it something entirely new? A similar dilemma, 

even more radical and enigmatic, concerns questions about the Other: is the Other, 

ultimately, radical alterity, irreducible in its uniqueness, or is it possible to incorporate the 

Other in some order of the Same?  

This oscillation between two poles vibrates throughout various currents of postmodernism. 

Perhaps the easiest way to conceive of the Other in postmodernism is to associate it with 

some monstrous form: the living dead, zombies, psychopathic extraterrestrials, alien objects 

and creatures, androids, disgusting slimy beings invading our bodies, multiplying in our 

wombs; from horror to science fiction, all those uncanny, unfathomable appearances 

beyond (or beneath) the very category of ‘the human’. A different approach to the Other in 

postmodernism, in a crude and simple way, could be summed up under the credo: the Other 

is produced by a discourse; various regimes of power make the Other visible, until it assumes 

the more concrete shape of the neighbour. Instead of the monstrous forms and the invasion 

of the uncanny, we have instead different aspects of the neighbour: Orientalism, imaginary 

cartography, the clash of civilisations, the stranger, the migrant, the national, the ethnic, the 

minority others and various symphonies of hybridism in a globalscape.  

From this postmodern dilemma arise crucial questions: how do we answer to the call of the 

Other? Is the alterity which calls us, sheer otherness, the uncanny presence, the unnamable 

obstacle to representation, or is it possible to love ‘thy neighbour’ – the Other? And finally, 

are we entering a phase in which it is possible to talk about the post-Other?  

The goal of this conference is a multidisciplinary questioning of the concept of the Other –

from radical theorising  in the context of the latest debate on the Same and Difference to 

vivid case studies refreshed and invigorated by ‘new examples’. We picture the conference 

traversing a variety of theoretical concepts and topics, bringing together scholars of diverse 

backgrounds and interests. 

Mario Vrbančid 

KEYNOTE SPEAKERS 

ERIC L. SANTNER, Modernism and the Vital Sphere: Rainer Maria Rilke's The Notebooks of 

Malte Laurids Brigge 

STIPE GRGAS, Postmodernity and the Revenge of the Real 

 



Eric L. Santner, Ph.D., Philip and Ida Romberg Professor in 
Modern Germanic Studies, Professor of Germanic Studies, 
Committee on Jewish Studies, and the College, THE UNIVERSITY 
OF CHICAGO. 

e-mail: esantner@uchicago.edu 

Eric L. Santner, Chair of the Department of Germanic Studies 
2000-2009, was named the Philip and Ida Romberg Professor in 
Modern Germanic Studies in September 2003. He joined the 

Chicago department in autumn 1996 after twelve years of teaching at Princeton 
University. His books include Friedrich Hölderlin: Narrative Vigilance and the Poetic 
Imagination, Stranded Objects: Mourning, Memory, and Film in Postwar Germany, My 
Own Private Germany: Daniel Paul Schreber's Secret History of Modernity, On the 
Psychotheology of Everyday Life: Reflections on Freud and Rosenzweig (winner 
Honorable Mention, Koret Jewish Book Prize in Philosophy and Religious Thought; 
Honorable Mention, James Russell Lowell Prize of the MLA; Honorable Mention, Rene 
Wellek Prize of the ACLA); Catastrophe and Meaning: The Holocaust and the Twentieth 
Century, co-edited with Moishe Postone. Two new books appeared in 2005-06: The 
Neighbor: Three Inquiries in Political Theology (University of Chicago Press), written with 
Slavoj Zizek and Kenneth Reinhard; On Creaturely Life: Rilke, Benjamin, Sebald 
(University of Chicago Press). Santner continues to work at the intersection of literature, 
philosophy, psychoanalysis, and religious thought. 

Stipe Grgas (1951, Zablade, Šibenik) is the chair of American studies 
at the Faculty of Philosophy in Zagreb. He moved to this position in 
2005 leaving the University of Zadar, where he had worked for 
twenty-three years. His main fields of interest are twentieth century 
American and Irish literature and culture and the interdisciplinary 
field of human spatiality. He has presented papers at numerous 
conferences abroad and in Croatia; he has organized three scholarly 
workshops (Alborg, Strasbourg, Lisabon). During the 1994/95 
academic year he was visiting Fulbright scholar at Yale University. In 
addition to some hundred scholarly articles, published in various 

journals and in book collections, he has written three books:  Nietzsche i Yeats (Nietzsche 
and Yeats) (Zagreb, 1989), Ispisivanje Prostora: Čitanje suvremenog američkog romana 
(Writing Space: A Reading of the Contemporary American Novel) (Zagreb, 2000) and 
Kažnjavanje forme: irsko pjesništvo poslije Yeatsa (Punishing Form: Irish Poetry after 
Yeats)(Zagreb, 2006). Together with Svend Eric Larsen he has edited the collection of 
essays The Construction of Nature (Odense University Press, 1994). He has edited a book 
of contemporary Irish short stories.  
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KON APOKIS (kon@southwell.anglican.org) 

Diocese of Southwell 

 

SPIRITUAL EXPERIENCE AS INTERFACE BETWEEN MODERNITY & POSTMODERNITY 

 

My paper will argue for and utilise four theoretical pivots (Self-Authenticating Rituals, 

Human-Interest Stories, Consumer Identity and Temporary Communal Allegiances) that will 

help explicate the interface between modernity and postmodernity. I argue these frame and 

inform the differing social processes which religious practitioners are required to take into 

account when they respond to people's - those who are within the ecclesial community and 

those who are not - lived experience and deliver their distinctive contribution. The role of 

spirituality is one way by which this approach is activated and accessed in people's lived 

experience. The nature of our cultural milieu, insofar as it can be described as postmodern, 

indicates that pastoral encounters are conducted in what I describe as a metanarrative 

vacuum. Practical theologians who draw on reflective methods are able to correlate pastoral 

practice to lived experience in a metanarrative vacuum by utilising my four theoretical pivots 

as modes of engagement for pastoral encounters thereby responding and engaging with the 

dominant narratives of our culture insofar as it is encapsulated by the concept of 

postmodernity.   
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FARUK BAJRAKTAREVID (faruk.ba@gmail.com) 

Faculty of Philosophy in Sarajevo 

 

UNRESTORABLE BOUNDARIES IN MOSHIN HAMID'S THE RELUCTANT FUNDAMENTALIST 

 

Viewed by some as the end of post-modernism, 9/11 is a cultural trauma whose effects are 

strongly felt almost a decade after it took place. The trauma has greatly affected literary 

scenes on both sides of the imaginary line whose presence is restored after a period in which 

it (seemingly) vanished before post-modernist relativizations and uncertainties. A great 

interest in the communities from which the individuals responsible for the events of 

September 11th or July 7th has resulted in a plethora of neo-orientalist fictional and non-

fictional writings as well as a few good responses by insiders of such communities. The paper 

deals with Mohsin Hamid’s second novel The Reluctant Fundamentalist (2007).Written as a 

dramatic monologue enabling the novel’s narrator and protagonist Changez to tell his life 

story to a silent American listener, the novel is discussed as an attempt to explain why and 

how a graduate of the best American university almost turns into a religious fundamentalist 

as well as to expose the role of American neo-imperialism in that conversion. However, 

highlighting the narrator’s ambivalent position inside and outside the two conflicted 

discourses, the paper primarily argues that Changez’s alternative ideas of what should be 

done ‘to stop America’ (Hamid, 2007: 177) – the ones that are premised on his belief that 

the boundaries ‘made permeable by a relationship’ (Hamid: 174) cannot be so easily 

restored – are, in fact, essential in countering neo-orientalist/occidentalist stereotypes and 

realizing the importance of incontestable interactions between the same and the Other in 

the past in the process of defining and understanding our identities in the present. 
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MISLAVA BERTOŠA (mbertosa@ffzg.hr), SANDRA ANTULOV (sandra.antulov@inet.hr)   

Faculty of Humanities and Social Sciences, University of Zagreb 

 

“BEYOND MORALITY.” DISCOURSE ON HOMOSEXUALITY IN CROATIAN NEWSPAPERS FROM THE 

SOCIOSEMIOTIC PERSPECTIVE: COMPARISON OF TWO PERIODS 

 

Sociosemiotics is, among other issues, focused on the modes in which different social 

discourses construct, legitimate, recognize or attack systems of values and beliefs, as well as 

relations of power and domination in society. It aims to examine their ideological effects and 

hegemonic processes, and to point out their discursive and semiotic nature. The 

sociosemiotic perspective emphasizes the importance of meanings and values as necessary 

for the effectiveness of ideological processes and actions: this implies the impacts of social 

discourses in spreading, circulating, cultivating, and subverting these ideas and values.  

In this paper we shall focus on two examples that show how such social discourses in their 

historic specificity affect the establishing and acceptance of heteronormative meanings and 

values. We aim to analyse heteronormativity as a discursive principle which organizes 

sexuality in general – including gay population as part of its paradigm – and which, in the 

context of social and historical processes, changes its discursive strategies, utterance 

aspects, and visual representations, retaining, however, its hegemonic position and 

normative character. 

Drawing on ideas and perspectives developed in the field of Greimasian sociosemiotics, this 

paper will aim to analyse and compare two Croatian newspaper articles on gay people in 

Croatia dating from two different periods. The analysis will integrate both verbal and visual 

elements of the articles. It will explore the differences in the discursive strategies of 

constructing and representing homosexuality, analyse the differences in aspects of 

utterances and utterance actors involved, and try to examine how particular meanings are 

used for the critique or support of the dominant system of beliefs and values. The analysis 

will show that these concrete representations of homosexuality transform their discursive 

strategies towards empowering and greater assertiveness, but that at their deep (semiotic) 

level they still remain within the dominant heteronormative paradigm. 
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NEBOJŠA BLANUŠA (nblanusa@fpzg.hr) 

Faculty of Political Science, University of Zagreb 

 

CONSPIRACY THEORIES AND CYNICAL REASON: DISCURSIVE POSITIONS AND PHANTASMATIC STRUCTURES 

 

Publicly, the conspiracy theories are considered as bizarre mode of thought. For academic 

discourse they are unserious statements positioned between bad imitation of scientific 

theory and political pathology. Therefore, their authors and consumers experience 

procedure of exclusion from the community of “serious people”. 

But there are situations where the conspiracy theories are taken seriously, and established 

precisely as an exclusion device. These situations are dominantly interpreted as collective 

endangerment or political crisis. In that case conspiracy theories stem from the center of 

political power as legitimate interpretation of reality. In extreme way this is realized in the 

Nazi regime. 

So, the present academic discourse produces the Other by reason of standing for conspiracy 

theories. In political crisis and authoritarian or totalitarian regimes, the Other is produced by 

conspiracy theories. Historically, the academic attitude is partly produced by the 

consequences of the other one, through the triple “demystification” of conspiracy panic of 

Nazism/Fascism, Stalinism and, on the West, McCartism. But, structurally it is the attitude of 

conspiracy theory panic, or mimicry in exclusion. 

We propose a different approach, one that will simultaneously avoid acceptance of 

conspiracy theories as “facts” and reduction of them to phenomenon of mass hysteria. They 

should be considered beyond the opposition of delusion and hidden truth. Therefore, we 

define them as an interpretation pattern structured as double phantasm (Salecl, 2002:31; 

Žižek, 1996: 87) with the possibility to be traversed. This definition is close to the Sloterdijk’s 

(1992) conception of Cynical Reason, according to which we can differentiate Cynical and 

Kynical conspiracy theories. Cynical conspiracy theories speak in the name of totalitarian and 

authoritarian power trying to defend organismic community, and preserve phantasmatic 

structure. Kynical are speaking from the position of particular, fragmentational and singular 

agents. From the periphery of discourse they criticize the power elite by indicating the 

cleavages that are concealed by cynics. In that way, Kynical conspiracy theories have a 

positive function as a way of „exposing dirty linen“of the political regime. 
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DUBRAVKA BOGUTOVAC (dbogutov@ffzg.hr) 

Faculty of Philosophy and Social Sciences, University of Zagreb 

 

THE ‘OTHER’ AS THE SUBJECT’S CONSTITUTIVE ELEMENT IN VARIOUS NARRATIVES: S. B. FEAT. S. B. 

 

The short story „Svetislav Basara intervjuiše Semjuela Beketa za Tredi program Radio-

Beograda“ („Svetislav Basara Interviews Samuel Beckett on the Third Channel of the Radio 

Belgrade“ by David Albahari is the starting point of the analysis that questions the poetical 

connections of the Basara and Beckett's fiction. In so doing, the central interests are 

Beckett's novel „Molloy“and Basara's fictions „Priče u nestajanju“ („Vanishing Stories“), 

„Kinesko pismo“ („Chinese Letter“) and „Peking by Night“. 

The article discusses the status of the selected concepts from Albahari’s short story 

(“shapelessness”, “speech”, “frame”, “rain”, “pause”, “monologue”, “dialog”, “silence”, 

“darkness”, “unvisited place”, “work” and “emptiness”) in the context of poetics by the given 

authors. 

The reference model for the analysis is the M. Solar’s thesis on the three relatively separated 

basic methods/modalities of discussing postmodernism: applying the key procedures of the 

event history to one particular artistic domain (Jencks), defining the key attributes of an 

epoch (Lyotard) and the determination of the key characteristics of the arbitrarily selected 

texts (Lodge). In so doing, we are especially interested in the last approach, because unlike 

the first two it limits analysis to the level of discourse on literature and sets out literary 

procedures that characterize postmodern fiction (such as: antithesis, permutation, 

discontinued sequence, coincidence, extravagance and short circuit). 

On the abstract level, Basara’s „Priče u nestajanju“, „Kinesko pismo“ and „Peking by night“, 

just as Beckett’s „Molloy“, mediate existential convulsion of the subject faced with the 

emptiness and nothingness whereat the writing turns out to be the compulsion, but also the 

prolongation of death. Therefore, Basara’s fiction represents the rich potential for 

intertextual openness, which will be confirmed in the article with the additional comparative 

analysis on the concept of characters/storytellers. 
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ANNA BOTTA (abotta@smith.edu) 

Comparative Literature and Italian, Smith College 

 

TOCCATA AND FUGUE FOR THE OTHER: KRISTEVA AND PASSERINI ON THE CRISIS OF THE EUROPEAN 

SUBJECT 

 

The Other which is within us cannot be known by simply reducing it to an object of 

narration.  As Deleuze and Guattari taught us, every time we strive to territorialize the 

Other, we end up deterritorialized.  The best available tactic is the one described by Julia 

Kristeva as “toccata and fugue for the foreigner”: “Let us not seek to solidify, to turn the 

otherness of the foreigner into a thing.  Let us merely touch it, brush by it without giving it a 

permanent structure.” (_Strangers to Ourselves_ 3)  

I intend to investigate the crisis of the postmodern European subject on the cusp of the new, 

globalized century in a toccata and fugue style, one which brings into dialogue two thinkers 

who have reflected on new ways for alterity to become constitutive of the subject. The 

diagnosis given by Kristeva of the new “maladies de l’âme” has the merit of bridging micro 

and macro subjectivity while suggesting that psychoanalysis should play an important role in 

the construction of the European subject. 

Similarly, in her study _Memory and Utopia. The Primacy of Intersubjectivity_ (2007), the 

Italian historian Luisa Passerini claims that the relation with the Other constitutes the 

subject both individually and collectively.  Following Melanie Klein’s emphasis on the 

relationship between people, rather than within the individual, as locus of negotiation of 

meaning, Passerini advocates a revision of the conceptual category of subjectivity in terms of 

“intersubjectivity.” To “a defensive European identity against migrants, multiculturalism and 

the loss of prestige,” she opposes “a new investment in Europeanness which does not claim 

immediate self-recognition but rather proposes and -- from exchange with others -- awaits 

recognition of that which is specific and that which is shared.” (114) 
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ZRINKA BOŽID BLANUŠA (zbblanus@ffzg.hr) 

University of Zagreb 

 

THE ETHICS OF TESTIMONY: THE SURVIVOR AS THE OTHER OF DASEIN 

 

In the Camp, one of the reasons that can drive a prisoner to survive is the idea of becoming a 

witness.  (Giorgio Agamben, Remnants of Auschwitz, 1999:15) 

In his famous analysis of Sein zum Tode, Martin Heidegger defines death as an individual 

engagement. Even though he admits that Mitsein is an essential structure to the constitution 

of selfhood, death belongs exclusively to the solitary Dasein. In other words, the fate of 

Dasein is communal, but it takes no part in the Other's relation to its anticipation of death. 

According to Heidegger, we do not experience the dying of others in genuine sense, but we 

are, at the very most, „just there“. Therefore, no one can take the Other's dying away from 

him. One can sacrifice oneself for the Other, but it does not imply taking upon oneself the 

Other's death. The question is: how to understand this relation towards the dying person? 

Since we cannot experience our own death, according to Heidegger, the only thing we can 

do is to be there alongside the dying Other. But on the other hand, the Other can witness 

our dying and perceive our absence from the world.  

Heidegger's concept of solitary death has been discussed by Jean-Paul Sartre, intensely 

criticized by Emmanuel Levinas, redefined and defended by Jacques Derrida and  repeatedly 

thematized by Maurice Blanchot. In this fruitful and longstanding discussion, the question of 

otherness has been raised several times. But, the existential position of the survivor, as the 

one who remains after one's death, has been problematized by Giorgio Agamben. Although 

the problem of testimony has been adressed by authors concerned with the problem of 

historical trauma (LaCapra, Caruth, Leys, Felman), his analysis has been developed as a direct 

response to Heidegger's philosophy of Being.  

Therefore, the purpose of this paper is to question Heidegger's influential concept of Sein 

zum Tode in the light of Agamben's problematization of testimony. 
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ZLATKO BUKAČ (zlatkobukac@gmail.com) 

University of Zadar 

 

IS THERE A POSTMODERN APPROACH TO SOCIAL CAPITAL?: WORLD OF WARCRAFT PLAYERS AS THE 

OTHER GAMERS 

 

In spite great number of research and theoretical background definition of social capital 

remains elusive (Field, 2008). While possibilities for communication are developing by 

computer-mediated communication it also influenced on methodology and approach to new 

social phenomena (Mann and Stewart, 2000). This research has been focused on one of 

those phenomena by examining the influence of on- line video games on players through 

further developed theory of social capital. Research was conducted on ten Croatian World of 

Warcraft players, in which they stated their stories through online interview about their 

social relationships with other players and implications of that kind of relationship. Research 

showed that by constructing new synthesis of social capital and applying it to the actors 

embedded in online social networks new forms of capital are developed: wow social 

(economic, cultural) capital, online social (economic, cultural) capital and „face-to-face“ 

social (economic, cultural) capital. These new insights that this research offers can further 

problematize and help over the stereotypes towards WOW gamers as isolated, job quitting, 

college dropouts by taking into account increasing moral panics in the media towards this 

population and construction of the Other in video-game players. Also, this kind of moral 

panic constructs the otherness in wow players within gaming community. Many people who 

are part of gaming community think of world of Warcraft players as Other gamers, ones with 

very addicted habits that have serious consequences on their physical and mental health. 

This research tried to form new helpful utility to provide better understanding by research 

community of World of Warcraft players and to further investigate various elements that 

constructs the otherness within World of Warcraft players.  
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ANA BUKVID (abukvic@unizd.hr) 

University of Zadar 

 

THE DOUBLE IN THE THEATRE OF PIER PAOLO PASOLINI 

 

This paper aims at the analysis of the phenomenon of the double in the theatre of the 

famous Italian poet, journalist, novelist, playwright and film director Pier Paolo Pasolini 

(1922-19 

His controversial figure which derives from his background and the biography, especially 

after his death under mysterious circumstances in 1975, generates the phenomena of the 

double and the Other  in his literary work and especially in his six plays which will be 

analyzed as it follows: Orgia (1968), Porcile (1968), Calderón (1973), Affabulazione (1977), 

Pilade (1977), Bestia da stile (1977). 

The analysis will collect obvious examples of the self-reflection and the creation of the 

double image of reality which generates the appearance of the Other. These phenomena will 

be analyzed by taking into consideration psychoanalytical studies and theories which are 

significant for understanding of literary creations. 

The scope of the paper is to present the double as an allegorical representation or as a 

projection of the second self of the unconscious, as well as to present Pasolini's need for 

self-perpetuation, for immortalizing himself. 
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ŞULE ŞAHIN CEYLAN (suleshn@gmail.com) 

Department of Philosophy and Sociology of Law, Marmara University 

 

DEMOCRACY: IS IT A FAIRY TALE? 

 

The distinctive feature of a legal system is hidden under the transformation of instinctive 

fears to a rational ground. Unlike the animals, human beings have the ability of dealing with 

the problematic issues in a reasonable way; hence they can take satisfactory remedial 

actions in time. According to the well known theories of social contract, especially the 

Hobbesian approach, people formed a contract and gave sovereignty to an authority in 

order to get rid of the ‘state of nature’ which includes hostility and aggression. By this way, a 

civil society has been established and the way of receiving social order through the rule of 

law has been found. The existence of law and particularly the democratic legal systems has 

been thought as the most effective instruments of civilization. Apart from the hypothetical 

character of social contract theory, democracy -as the guarantee of human rights- requires 

people not to afraid from each other or state. In this paper the main features of democracy 

will be discussed under the light of self protective methods and restrictive legal 

arrangements of the post-modern state. A substantial answer will be sought to the question: 

“Is democracy a fairy tale?”  
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NADIYA CHUSHAK (n.chushak@pgrad.unimelb.edu.au) 

School of Philosophy, Anthropology and Social Inquiry, University of Melbourne 

 

THE ATTACK OF THE RED ZOMBIES – OTHERING THE LEFT IN CONTEMPORARY SERBIA 

 

A ghost of communism seems to be haunting contemporary Serbian society. This 

reactionary, obtuse and malicious ghost is - at least according to some observers - the very 

force that prevents Serbia from dealing with its past and embracing the bright future of neo-

liberal democracy. In political, media, academic and popular discourses, “communist” history 

of the country is very often seen as the reason for the Serbia’s current misfortunes and 

people who continue to hold up leftist ideals are dismissed as dangerously uncritical fools 

and victims of ideological brainwashing. 

In my paper I will analyze how such unfavourable image of the left, circulating in Serbia, has 

been formed, what are its main components, and why it is still so much present even now, 

already more then 20 years after the supposed defeat of the communism in Europe. 

Furthermore, I will address a number of issues raised in the conference call for paper: I will 

draw attention to the practice of othering of the “left” (typical not only for Serbia, but, I 

would dare to argue, for the most countries in so-called “post-socialist Europe”), which, 

although wide-spread, remains undiscussed in academic literature specializing in the region, 

which prefers to deal with the more traditional ways of othering (i.e. along the ethnic, 

religious and gender lines); the way the global context (past and present) informed the 

formation of this local Other; and, of course, the question of “post-socialism”. Based on a 

collaborative research with the young Serbian leftist activists I will speak also about the 

attempts to challenge this negative image of the left.  
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IFETA ČIRID (ifetaciric@yahoo.com) 

English Language and Literature Department, Philosophical Faculty, University of Sarajevo 

 

PRESENTATION OF THE OTHER IN TOM STOPPARD’S ARCADIA AND INDIAN INK 

 

The paper is a case study attempting to explore modes of presentation of the Other in the 

two later dramatic texts by Tom Stoppard. Stoppard’s fertile career was launched with a 

performance of Rosencrantz and Guildenstern are Dead, drama which seemingly 

coincidently reflects the shift in literary criticism that at that time only begins to question the 

established theories on language, Subject, Identity, absolutes and traditional value systems. 

Criticism (and literature) thereof has set its focal point on the “little narratives” 

characterised by fragmentation, meta-fictional texts that deal with the act of writing (or 

inability to write), all reflected and embodied in Stoppard’s early literary scope. Somewhat 

later criticism fixes its focus on the texts promoting and allowing marginalized groups 

defined by their racial, ethnic and/or gender attributes to voice their struggles and 

peculiarities, very much like Stoppard’s plays Arcadia and Indian Ink.   

So far in their examination of postmodernist texts and the Other, literary and theoretical 

analyses have centred mostly on the narrative genre, though neither poetry nor drama lack 

in the number of texts published. Stoppard’s first dramas were composed in the late 1960s1 

and with its themes, techniques, structural and linguistic games, as well as with the erasure 

of the demarcation lines between “high/low”/“serious/trivial” literature and “comic/tragic” 

fully mirror the postmodernist tendencies of the time. Arcadia and Indian Ink, published in 

1993 and 1995 successively, expand on the already defined thematic and structural scope of 

Stoppard’s interests and furthermore provide the readers/spectators with a presentation of 

the Other in the form of Postcolonial and Gender-defined Other/s. What this paper aims to 

answer is how the Other is presented in dramatic genre, as well as who Stoppard’s Other is- 

Occidental Colonisers or Oriental Subjects, Women or Men.  

 

 

 

 

                                                           
1
 The Dissolution of Dominic Boot, “M” is for Moon Among Other Things 1964; If You’re Glad, I’ll Be Frank 

1965,  A Separate Peace and Teeth 1966; Albert’s Bridge, Rosencrantz and Guildenstern Are Dead and 
Another Man Called Earth, 1967; Enter a Free Man, The Real Inspector Hound and Neutral Ground, 1968; 
After Magritte and Where Are They Now?, 1970. 
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SVEN CVEK (scvek@ffzg.hr) 

Faculty of Humanities and Social Sciences, Zagreb 

 

A WORKING MAN’S HOLIDAY: CLASS/WAR IN IRAQ 

 

In this paper I will focus on Evan Wright's 2004 book Generation Kill and the eponymous TV 

series (HBO, 2008). I will argue that, while ostensibly about the American military advance in 

Iraq, Generation Kill’s primary concern are fissures within the national political space. In the 

wake of the two recent shattering national events, the 9/11 attacks and the 2008 financial 

crisis, the foreign and threatening global space in Generation Kill becomes an opportunity for 

reinscriptions of mythicized national ideals and for the reconstitution of a fractured national 

body politic. This reconstitution is articulated through displacement: Generation Kill takes as 

its subject contemporary domestic troubles that it relocates into the war zone. In this move, 

the series points to the actual strategic displacement of sub-national conflict to inter-

national one, and thus mounts a complex critique of US imperialism. The series elucidates 

the dynamic between national difference and social discipline in a US society thoroughly 

subjected to corporate logic: the military figures as a foundation for the American 

multicultural consensus (that is not without its contradictions and contained conflicts), but 

also as a space whose social cohesion is threatened by the unspoken other of American 

social life, its class tensions. 
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MARK DEVENNEY (M.Devenney@bton.ac.uk) 

University of Brighton 

 

FEAR, DESIRE AND THE SUICIDE BOMBER 

  

The past decade 'war on terror' was imagined through fear of one figure: the irrational, 

religious fanatic, willing to sacrifice his/her life for another life. This paper challenges this 

conventional 'othering' of the suicide bomber, reading this figure not in psychological or 

sociological terms, but as social symptom, drawing in particular on the works of Zizek, Freud 

and Ranciere. The martyr for Islam, or for freedom performs a radical reclamation of the self 

in this most radical act of self destitution. What is reclaimed is human life against the 

perceived enclosure of the self. To put this point bluntly- these most feared of acts are not 

protests against freedom per se, they are protests against what that freedom has come to 

mean- the freedom to dispose of life and of lives in a market place and the radical division of 

life chances that structure the global polity. We can only begin to understand these most 

radical and seemingly irrational acts if we recognise the capturing of life that is the core of 

the so called neo-liberal project. This is a project which is not simply about the extension of 

the free market in goods and commodities. Rather it concerns the capitalisation of life itself, 

through full economic costing, accounting for every aspect of lives, and the valuation of lives 

through a seemingly neutral calculus of life. In this light the suicide bombers response is not 

without reason. If the suicide bomber is a figure of fear, this paper seeks to refigure this fear 

as the expression of desire, a desire without any possible object in the current political 

conjuncture. 
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SANJA ĐURIN (sdurin@yahoo.com)  

Institute of Ethnology and Folklore Research, Zagreb 

 

WHAT ABOUT THE SEX? 

 

For the long time sexuality is politically contested. It was used to discipline the subjects, to 

manage the populations, to mark the difference between classes, to subjugate one gender 

to the other(s); it contributed to the fascism, racism and nationalism; it was considered in 

the communism as same as it is in capitalism; it was interesting to the church and to the 

state; it absorbed in the power relations every subject of society. Will it ever become 

exhausted and replaced in the realm of political? Sexual revolution in the sixties should have 

changed the power relations. It multiplied the fields of sexual struggles and opened new 

positions for the subjects.  

This article will try to describe new discursive productions of sexuality and discover the 

power relations it forms.  

mailto:sdurin@yahoo.com


    

16 
 

DAVOR DŽALTO (davordzalto@gmail.com) 

University of Nish 

 

THE (ETERNAL) OTHERNESS OF THE BALKANS: THE CASE OF KUSTURICA AND ŽIŽEK  

 

The Balkan region has been for quite a long time the big “other” when looking from the 

Western European perspective. In this context, the “otherness” of the Balkans appears as a 

bad dream of  

Western Europe, a kind of projection of own obscene narratives in the Other (which is in the 

same time similar and different enough to conform to this projection).  

In this paper I address the topic of otherness of the Balkans based on the opus of Emir 

Kusturica (focusing primarily on the “Underground,” “Black Cat, White Cat” and “Life is a 

Miracle” movies) and Slavoj Žižek (focusing on his “ideology” concept).  

My argument is that the success of both of them lies in a pragmatic usage of what Žižek calls 

“ideology” applied to the Balkan (pseudo) narratives. They both exploit the idea of 

“otherness” of the Balkans, offering the underlying narratives of their stories as the real 

image of the “Other.”  

Kusturica has created an image of himself as an anti-globalist and in many respects anti-

West oriented intellectual and filmmaker. However, in quite a number of his movies he 

represents narratives in such a form that they can conform to the expectations of the 

western audience.  

Žižek is also very critical towards some of the most prominent aspects of the conteporary 

western culture. However, the “ideology” consists in his attempt to act as a “Barbaro-

Genius“ from the Balkans, offering to the audience in the West the same stereotype they are 

familiar with, in which they can project their own (forgotten) visions. 
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MARIJANA FABIJANID (mfabijanic@unizd.hr) 

University of Zadar 

 

RE-THINKING OF ROMANCE LINGUISTIC HISTORY: THE RELATIVISTIC APPROACH OF ŽARKO MULJAČID 

 

The term "Postmodernism" usually refers to ideas in philosophy, trends in literature, art 

styles. However, the basic principles of postmodern logic are applied in other fields, such as 

sociolinguistics and historical linguistics. In this paper I will present the relativistic approach 

in studying genesis and history of Romance languages proposed by professor Zarko Muljacic 

(Per un’approccio reletivistico al rapport lingua nazionale – dialetti, 1991; Standardisation in 

Romance, 1993; Za relativistički pristup u proučavanju geneze i povijesti romanskih jezika, 

1996.). Firstly, Muljačid tried to adopt the model of H. Kloss, but in the 1980-s and 1990-s he 

discussed the views of M. Banniard, F. Bruni, J. J. Montes Giraldo, J. E. Joseph, A. M. Mioni, J. 

Trumper, A. Varvaro and R. Wright and developed his own model. While questioning the 

phenomena of birth of new languages on the territory of former Roman Empire and their 

relationship (low, middle and high languages), Muljačid tries to give a chronology of 

transition from Latin to romance languages.  
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BELA GLIGOROVA (bela@nova.edu.mk) 

Nova International Schools 

 

CONCEPTUALIZING (THE) KNOWLEDGE OF ‘THE POST-OTHER’: THE BALKAN(S) AND INTERNATIONAL 

EDUCATION 

 

As an educator at an international school located in a pre-dominantly South-Slavic cultural 

milieu, I see myself crossing several contact zones (sometimes more than one, 

simultaneously). While there is a dangerous sense of enjoyment that comes with this sort of 

‘educational ventriloquism’, on the behalf of said practitioner, I cannot but help and wonder 

about its long-term effects. Exacted through the medium of the English language, students 

are encouraged to live out in what seems like an academic safe-haven: as they are 

continuously reminded of dominant social paradigms (gender, race and ethnicity, to name a 

few), and their operational value within ‘an imagined international community’, the 

language identity of their discourse becomes foreign, un-Balkan, yet also un-English. They 

seem to remain as dwellers of a cushioned ‘non-place’, a contact zone within a larger 

contact area, for the duration of their studies, and even beyond. 

 Thus, I am interested in getting some insight on the following aspects – 

1. By attempting a ‘territory of culture’ through their respective academic missions and 

objectives, do international schools in the Balkans contribute to a (re)creation of a 

‘pseudo nation-state’ scenario? 

2. Even so, could their products (students) legitimately question the unspoken 

acceptance and affirmation of culturally determined roles, imposed on (Balkan) 

individuality by various mechanisms of compliance (governmental decisions, 

communal practices, tradition and gossip)? 

3. Yet, when all is said and done, who is to implement a newly designed language 

mythos: individuals or institutions?  
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THEMISTOKLES GOGAS (thegogas@teiep.gr) 

Dept. of Applied Foreign Languages, Epirus Institute of Technology 

 

IDENTITY, ‘OTHERNESS’ AND LINGUISTIC DIFFERENCE IN GREECE 

 

The paper presents a peculiar case of ‘otherness’, that of the Vlach minority in Greece. Since 

the end of the 19th century, their linguistic variety made Vlachs a distinguishable minority 

among the Greek-speaking majority. In particular after the ignition of the so-called 

Romanian propaganda and the establishment of Romanian schools in all Vlach villages, the 

Greek efforts were turned towards the linguistic hellenization of the Vlachs. This resulted to 

the division of the population into two distinct parts: pro-Greeks and pro-Rumanians, though 

the vast majority claimed for free language instruction. 

The end of the Balkan wars (1913) ceased the Romanian propaganda and led to the gradual 

closure of most of the Romanian schools in Greece. In 1941 the situation was reversed after 

Greece was occupied by the Axis. The Italians supported Vlachs’ claims against Greece, and 

in several cases the Italian military intervened in favour of the Vlachs. Thus, the once 

dominated minority gained power, forming and regulating the concept of ‘identity’. 

This intervention of the occupation forces mobilized the national sentiment of pro-Greek 

Vlachs and created strong resistance by the local teachers and reactions of the population. It 

is thus interesting to follow a case where the long-run struggle for linguistic and cultural 

affirmation is pushed aside when national feelings arise. 

Nowadays the appearance of postmodernism should mean the end of the clashes of the 

past, for the identity/otherness bipolar is practically nonsense. However the echoes of this 

period nowadays is of significant importance, for they reveal that the struggle has not 

finished yet and the concept of identity still pushes aside that of otherness. 

The case is approached through unpublished Greek and Italian archival material. 
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IGOR GRBID (igrbic@ffpu.hr)  

Juraj Dobrila, University of Pula 

 

POSTMODERN COLONIALISM IN THE HUMANITIES, OR KEEPING THE OTHERNESS OF THE OTHER 

 

Unlike classic, "honest" occidentocentrism, its present form fosters a hypocritical 

perspective in which, theoretically, we are all equal. However, the relativizing drive of 

postmodernism has by and large remained focused on restructuring the views and 

viewpoints pertaining to the West, failing to embrace its full potential towards genuine 

cross-cultural catholicity. The conspicuousness of this syndrome becomes especially painful 

in the humanities, which  by definition and its very name  imply an impartial and 

comprehensive approach to humanity as such, a project seriously undermined by its past 

performance. It can be observed, in fact, that the West has incorporated the non-Western 

Other mainly to the extent it is translatable into objectified data and does not defy Western 

categories. Consequently, the most deplorable situation is to be found in the area involving 

issues as elusive as expression, value, taste and the like: practically nothing has been done to 

adequately include the arts of the Other. The present paper focuses on literary criticism, 

arguing that, empirically, it is still turning non-Western literatures into an exotic appendix to 

Western literature, at the same time showing no concern for or even awareness of the fact 

that its contemplating a phenomenon as primordial and all-human as literature is based only 

on one of its fragments  prejudiced, to boot. Comparative literature still boils down to 

registering palpable interactions inside a basically single culture, turning a blind eye to 

fundamental, supracultural issues such as human expressive potentialities in their totality, or 

aesthetic universals. Postmodern cultural correctness has meant nominally acknowledging 

the existing plurality, rather than genuinely trying to comprehend it − in both meanings of 

the word − along with its underlying, unifying principles. Academic collusion with the 

"eurogenetic fallacy" (P. C. Hogan) goes on sanctioning an unembarrassed reading of 

literature as divided into a default Us and a not binding Other. 

 

 

 

 

 

 

mailto:igrbic@ffpu.hr


    

21 
 

SNJEŽAN HASNAŠ (s.hasnas@mail.inet.hr) 

 

QUESTIONING THE INSTANCES OF (POST)OTHERNESS IN THE SITUATION OF POST-SUBJECTIVITY (POST-

HISTORY)  

 

The issue of (Post)Other induce rethinking of some theoretical and analytical demarcations. 

Some of them are: post-ism of Other(ness), post-ism of (Post)Otherness, (Post)Othernes of 

post-ism, etc. They also might be aiming to question whether we are dealing with questions 

of radical alterity as a question of radical non-reductivity, or, on the other hand, of radical 

reductivity of the Other.  

Is it possible then (or, indeed, necessary) to give an answer to the questions which tend to 

ask whether there's sustainable framework of singular perspective regarding post-ism, 

otherness or alterity? Does the question of otherness (in its post-form) include (or indicate) 

questions about (post)subjectivity and (post) objectivity and/or objectification?  

By applying some fragments from the works of Fredric Jameson, Jean-Luc Nancy and some 

other authors and some affiliations and fields (such as film) it is my intention to question, 

analyse and problematize the issues that formatively tend to constitute otherness. To do so, 

I'd like to approach to the patterns that are situating the culture or the (post)history in the 

age of questioning of (post)modernity.  
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JIM HICKS (jhicks@smith.edu) 

American Studies, Smith College 

 

REWIRING THE POSTMODERN WAR MACHINE: INVENTION AND INTERVENTION IN WAFAA BILAL’S ART 

OF THE OTHER 

 

We’ve all seen this scene a thousand times: the city/nation/world is about to be obliterated.  

Only seconds to go.  Our hero arrives breathlessly and confronts a seemingly impossible task.  

Somehow he strips the bomb, isolates its fuse, and snips the one correct wire just as time 

expires, saving us all.  This bullshit scenario also has uses that are less entertaining.  Most 

notably, the ticking time bomb appears again and again, in nearly every apology for torture 

ever written, from the Dirty Wars of the Southern Cone to the writings of Alan Dershowitz 

and Michael Ignatieff.   

The postmodern performance art of Wafaa Bilal, an Iraqi refugee and U.S. emigrant, begins 

with the Heideggerean assumption that we’re past all that – that the bomb has already been 

dropped.  He came to this perspective the hard way: Bilal’s brother Haji, after having been 

spotted by a drone, was killed by a U.S. helicopter gunship.  The art which Bilal himself 

creates has explicit connections with this loss: “On May 4, 2007,” *he+ entered FlatFile 

Galleries in Chicago for a project called Domestic Tension, a live art installation.  For one 

month [he] would live in a makeshift room set up in the gallery, going about [his] daily 

routine with a robotically controlled paintball gun aimed at [him], which people could shoot 

live and over the internet, 24 hours a day.” 

Whereas the popular imagination still subsists on comfortable definitions and distances – 

self/other, friend/foe … a world populated by helpless observers, innocent victims, and 

beastly aggressors – artists like Bilal have begun to hack the machine which continues to 

recycle such images, rewiring it to produce engaging spectacles which offer a form of 

emancipation, with neither comfort nor distance, to the spectator. 
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ELVIRA ISLAMOVID (elviraislamovic@gmail.com) 

Pedagogical Faculty in Bihać, University in Bihać 

 

POSTMODERNISM, SOCIAL DESTRUCTION AND 'OTHERS' 

 

The paper deals with the consequences which have been caused by the collapse of the 

values of modernism and rationality related to the war events during the 1990s. In 

nationalist discourses for centuries long coexistence between religious and ethnic groups in 

Bosnia and Herzegovina, which has a long history of tolerance and openness towards 

'others', attempted to be permanently erased.  

 

When the Post-Dayton Bosnia and Herzegovina was established as an expression of political 

postmodernism, it has legalized the destruction and devastation of nationalism, it has 

confirmed the ethnic displacement, and repressed the collective memory and the rules 

according to which we treated 'others' and those who were different. It has become 

essential to establish some form of community and an alternative to imposed boundaries 

that divide the state and society into "us“ and „them“. Not only that many 'others' exist in 

Bosnia and Herzegovina, but also, there are many forms of relationships that can develop 

along with them. The old theories and paradigms of the 'other' must be reset to reflect and 

develop in the context of the postmodern world.  

 

Among those who have been subjected in the socio-political life, there is an increasing 

number of those who are downtrodden, excluded and silenced in various ways. The 

perspective of 'others', and their inclusion into society must become an important process in 

all fields of activity, not only because of them, but for us, and our 'otherness'. The question 

is, what can be done to provoke and encourage resistance of diverse 'others', multi-way 

'others' who are disempowered and disenfranchised, whose visible public existence is 

denied, who are silenced and deprived of opportunities to articulate their personal and 

social situation in terms of the overall social anxiety and apathy. It is hard to believe that the 

pursuit for a humane future and just society has ended. Are the ideas of modernity really 

quite exhausted, or postmodernist attitudes may suggest capitulation, abandonment, and 

dissolution of the human resistance which is actually doing a favour to those who have 

power and a privileged position? A pursuit for the  improvement of human life and living 

conditions suggests that all efforts to achieve rights of those who are without hope, who are 

marginalized and silenced, are still valuable. Moreover, the ideals of modernity are more 

than ever indispensable to a society that deserves a revival. 
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Humanities Department of Juraj Dobrila University of Pula 

 

H. P. LOVECRAFT AND THE HORROR OF KNOWLEDGE: TOWARDS AN AESTHETICS OF SPECULATIVE 

REALISM 

 

“The most merciful thing in the world, I think, is the inability of the human mind to correlate 

all its contents. We live in a placid island of ignorance in the midst of black seas of infinity, 

and it was not meant that we should voyage far. The sciences, each straining in its own 

direction, have hitherto harmed us little; but some day the piecing together of dissociated 

knowledge will open up such terrifying vistas of reality, and of our frightful position therein, 

that we shall either go mad from the revelation or flee from the deadly light into the peace 

and safety of a new dark age.” 

      (H. P. Lovecraft, The Call of Cthulhu)  

 

From the Galilean-Copernican revolution which marked it's inception, the modern science 

poses a challenge to humanity's self-conception. Contrary to our delusions of grandeur, the 

natural sciences confront us with a „cold world“ indifferent to our existence and our beliefs. 

As usual, literature responded to this predicament much faster than philosophy and the 

humanities. As evidenced by the quote above, the weird and horror fiction of H. P. Lovecraft 

presents one of the most impressive literary engagements with this theme. And what about 

philosophy and the humanities? According to an emerging philosophical movement known 

as Speculative Realism, Kant's Copernican revolution, under whose banner all of us, modern 

or postmodern, still think, should be interpreted as an attempt to avoid the most disquieting 

implications of the modern science. 

The aim of this paper is threefold. First, to introduce as briefly as possible but in enough 

detail Speculative Realism as a new and vibrant philosophical movement and it's challenge 

to the post-Kantian continental orthodoxy. Second, to extract from Lovecraft's work a 

concept of Horror. Finally and most importantly, to pose the question of the possibility of a 

speculative realist aesthetics and to propose Lovecraft's concept of Horror as the key to it's 

solution. 
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THE POSTSOCIALIST BODY WITHOUT ORGANS 

 

Building on Deleuze’s description of the “body without organs,” my presentation will focus 

on postsocialism as one such assemblage, especially as it facilitates analyzing the logic and 

the dynamic of the relation of postsocialism to communism and socialism. Stripping 

postsocialism of the vestiges of a historicist rhetoric, still present in recent discussions of its 

scope and effect, my discussion here aims at detecting it as political potential.  
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JEWISH COMMUNITY IN THE AMERICAN CITY: BETWEEN TWO POLES (IN THE NOVELS BY PHILIP ROTH) 

 

Philip Roth is the most prominent contemporary Jewish American writer, who deals with the 

issues of life of American Jews. His novels are based on his own experience of being born 

and raised in the Jewish quarter of Newark, New Jersey. The personages of the novels 

Portnoy’s Complaint, My Life as a Man, The Ghost Writer, Zhuckerman Unbound, The 

Counterlife, American Pastoral, The Plot Against America and many others, spend their early 

years in the community that looked like “shtetles” – small Jewish villages that existed in 

Russia, Poland, Ukraine and other countries of Eastern Europe before the World War II.  

Jewish community is presented by Roth as a small, closed world that bears a similarity with a 

ghetto. But Jews are not held there under compulsion. The fear transmitted from their 

parents who had lived in “shtetles” under the pressure of anti-Semitism makes them build 

this special world. This becomes the main reason for the conflict which occurs in the majority 

of Roth’s novels – the conflict between immigrant parents and their children who were born 

and raised in the US, and find themselves torn between two poles – traditional Jewish mode 

of life and contemporary American society.  

The characters of Roth’s novels are obsessed with the idea of getting rid of the traditions, 

rules and taboos which are pressed on them by their Jewish parents. They dream to become 

“real Americans” and to put into life the “American Dream”.  
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Department of English, Faculty of Philosophy, Zagreb 

 

THEORIZING MODERNITY IN POSTCOLONIAL STUDIES   

 

In postcolonial studies the notion of modernity has often been posed as a necessary and particularly 

vexed element of analysis, but it has seldom been discussed in a systematic way.  The conventional 

wisdom is that modernity has been discursively developing as a European style of thought, that it has 

played a part in constructing systems of power needed for colonial conquest and rule, but that it has 

also often provided discursive bases for challenging colonialism and imperialism.  But closer scrutiny 

reveals a series of difficult questions which remain insufficiently illuminated by postcolonial theory: 

What are the specific epistemological premises of modernity?  Are there legislative and political 

institutions of modernity? What is the relationship between economic systems and modernity?   

Complicating these issues is a cluster of questions generated within the discourses of postcolonialism 

(and more recently globalization) about the identity of modernity—is modernity European (or in 

some accounts Western) in origin and dissemination, and are there non-Western modernities as 

alternatives to the spreading of a presumably Western type of modernity around the world?   While 

a more comprehensive examination of such issues cannot be attempted within the limits of this 

paper, my goal in considering these issues is to look at different theoretical postulations of native 

alterity within current discourses of postcolonial studies, in order to illustrate an insufficiency of 

current accounts of history in the realm of postcolonial studies, which in fact derives from under-

theorization of the very notion of modernity.  I propose that a good case study for exemplifying this 

insufficiency could be built by comparing the (postcolonial) theoretical handling of two distinct but 

equally influential national situations—those of India and Ireland.  With respect to both cases 

postcolonial theory has produced vastly important discourses, but with vastly differing approaches 

and ramifications.  For instance, Indian situation in and after the British empire has led some 

theorists to speak of alternative, indigenous modernities, thus in effect seeking to essentialize 

cultural differences, a paradoxical move for a critical tradition that was inspired by questioning 

essentialization (a case in point would be Dipesh Chakrabarty’s work). On the other hand, theorists 

(such as Derek Attridge, David Lloyd and Declan Kiberd) dealing with Ireland invariably find 

themselves confronting the seemingly atypical and problematic status of Ireland as a colony.  In the 

first example there regularly emerges the obstacle of theorizing the alternative modernity as a 

modernity of some fundamental alterity when juxtaposed with a presumably monolithic European 

modernity.  In the second example a different kind of difficulty springs up, namely that of thinking a 

colonial culture at the same time as radically different as well as partially of a piece with a presumed 

modernity more fully represented by the imperial master; or else, this difficulty gets resolved by a 

denial of the existence of that problem, which in effect lumps together Indian and Irish cases, much 

as it separates the Irish case from other histories of intra-European imperialism, and much as it 

separates histories of intra-European imperialism from concerns of postcolonial theory.  This paper is 

designed as an examination of the critical production of such different paradigms of alterity (in the 

work of Chakrabarty and Lloyd in particular), with the aim of rearticulating the need for a more 

comprehensive theorizing of modernity as a historical phenomenon. 
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FIGHTING THE OTHER WITHIN AND WITHOUT: CONFRONTATION AS THE DRIVING FORCE IN THE WORK 

OF LYDIE SALVAYRE 

 

Although most of the novels of the French writer Lydie Salvayre aresoliloquic, they are far 

from being mono-logical: founded on the clashes of  different logics and systems of value, 

discourses and desires, they embody above all the protagonists' inherent antagonism and 

rage, as well as reflect the violence of the outside world. This study therefore focuses on the 

excess in Salvyre's text, both in the sense of exaggeration and of infraction; it observes the 

perpetuation of emphasis and hyperbole, of vituperation and obscenity as means of 

rebellion against multifold manifestations of power, control and hollow correctness. The aim 

is to demonstrate that the key aspect of this prose is resistance to either external or self-

imposed oppressions, restrictions and mystifications. In Salvayre's fiction, the individual life 

is represented as a prison spreading in concentric circles from the very protagonist's body to 

family and professional relationships, being complemented by brain-washing exercised by 

the media. Even the sexual encounters reveal the underlying will to dominate, and 

insurmountable gaps separate human beings, who most often prove to be no more than 

each other's resonance chambers of solitude. This work therefore analyses narrative voices 

in Salvayre's prose, in order to show that their common purpose and main objective is to 

attack the discourse of an (often invisible or unassailable) enemy – the cause of oppression 

or suffering. The study uses numerous examples of Salvayre's first-person narrators to show 

that the absence of object turns the verbal violence against the subject of speech, leading 

either to insanity or to deliberate self-mutilation. However, as it is demonstrated, even when 

these outbursts become delirious and result in mental disintegration, they never fail to 

produce an effect of elucidation, emancipation or redemption. 

 

 

 

 

 

 

 

mailto:mkoscec@yahoo.com


    

29 
 

TOMISLAV KUZMANOVID (tkuzmano@unizd.hr) 

University of Zadar, English Department 

 

PRETTY WOMAN: LITERARY TRANSLATION AS THE OTHER ORIGINAL 

 

An interesting saying, one of many about translation, says translation is like a woman: if it is 

beautiful, it is not faithful, and if it is faithful, then it most certainly is not beautiful. 

Disregarding its sexist and possibly insulting tone, this dichotomy—observed from the 

perspective of the practice of literary translation as part of creative writing—is seriously 

flawed: any which way we turn it, translation has to be beautiful, because such is its origin, 

because such is the original, and the translator’s task is to find and ‘write’ this beauty using 

any means possible; his or her task is to re-create and re-invent it in the target language. 

Only then translation is faithful, only then it serves its purpose and adequately represents 

the original author and his/her text. Only when it itself becomes the original. 

This paper will take a step away from the usual, commonly accepted concepts such as one-

to-one correspondence, fidelity, accuracy, linguistic equivalence, and the general linguistic 

approach to literary translation and try to observe translation as an independent, creative 

activity similar to that of creative writing. The moment translation comes into existence it no 

longer belongs anywhere. It is ‘shunned’ by the source culture, and not accepted by the 

target culture. It can seldom stand on its own, it is always compared to the original, it always 

refers to the original looking for confirmation of its value, correctness, etc. In this paper 

translation will be presented as a form of writing that can stand on its own, that is exposed 

to certain forces that do not accompany the original original, and that needs to be seen as 

the other original just as its author, the translator, needs to be seen as the other original 

author. 
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TANIA LEWIS (tania.lewis@rmit.edu.au) 

RMIT University 

 

THE ETHICAL TURN IN COMMODITY CULTURE: CONSUMPTION, CARE AND THE OTHER 

 

The concept of ethical consumption has gained increasing prominence in wealthy capitalist 

nations around the world in recent years (Lewis & Potter, 2010). One important context for 

the emergence of questions of ethics and responsibility within mainstream consumerism has 

been the increased focus within popular media culture on the impacts and risks of capitalist 

modernity (Lewis, 2008). The growing focus on ‘life politics’ in late modern societies reflects 

a growing sense of connection between personal life choices and community, national, and 

global concerns (Giddens 1991). Here, the ethical entails a turning outward to ‘others’, 

whether distant producers of commodities or non-human others such as the environment, 

thus locating the act of private consumer choice within a space or network of relations. 

This paper maps the turn to a relational ethic of consumption through drawing upon a range 

of recent examples from popular media culture including ‘revelatory’ genres such as Food 

Inc and Black Gold (‘As westerners revel in designer lattes and cappuccinos, impoverished 

Ethiopian coffee growers suffer the bitter taste of injustice’) which seek to unveil the hidden 

social ‘realities’ of commodities. It also discusses a range of everyday practices of 

‘conscience consumption’ (from gleaning to buying organic products) as a marker of a 

broader shift to an ethic of care and responsibility.  The paper locates this collectivist 

consumer ethos in terms of the rise of an ordinary ethics (Barnett 2005) characterised by a 

changing relation between citizen and society in which ‘the government of conduct’ 

increasingly operates ‘on a territory marked out by the vectors of identity, choice, 

consumption and lifestyle’ (Rose, 1996: 344).  
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THE AMERICAN FRONTIER AND THE CREATION OF THE MONSTROUS 

 

When considering various notions of monstrosity and “Otherness”, particularly within the 

ongoing postmodern dialogue where the traditional dividing lines between “normal” and 

“monstrous” are being blurred, and various inversions or “roles” are being presented, one 

particular element positions itself as a constant presence within numerous narratives, 

regardless of the historical period. It is the notion of space (and place), as extensively 

defined by human geography, that persists by functioning as a connecting point between 

contemporary society and different creative processes. This is particularly true of the 

American Gothic genre where space functions as a nexus between literature and film, always 

perpetuating itself as the dominant factor in the metamorphic process that the objects are 

subject to. The concept of the American Frontier in particular, through its dominance, 

persists as something that defines not only a strictly geographical concept but it also 

personifies a notion of monstrosity. Whether the subject of analysis is a short story by 

Washington Irving or a contemporary film by David Lynch, the “frontier” or the “dividing 

line” becomes the source of evil. It corrupts and by doing that it becomes personified, an 

entity, a source of identification and identity. In such a way space becomes a multilayered 

monstrous body constantly redefined by different symbolic meanings.   
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ALEKSANDRA MAKSID (filozofesa@yahoo.com)                 
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THE SILENCE OF THE OTHER IN LEVINAS’S PHILOSOPHY 

 

Philosophy is an effort of telling unspeakable, an attempt to reach the infinity in conceptual 

net of limited verbal communication, thought adventure in which the risks of amphibolic talk 

are the way to improve interpersonal understanding. Silence can be preparation for words, 

meditation as presumption of reflection, lack of words, silence in which we listen to the 

being, Pythagoras’ acusmatics, prayer, ecstasy, delight in art, accepting without resistance. It 

is also a strategy, apparent ignorance, careful listening which respect, a word that is not a 

word.   Reasons for silence bring us to a paradox of speech about silence which, although 

describing a talent for non-speaking and its omnipresence, necessarily disables the complete 

articulation of the silent. On the other hand, the reasons are rational, and the silence often is 

the consequence of the human irrationality. Although Emanuel Levinas takes Buber’s 

philosophy as an important contribution to contemporary thought, in a sense that relation 

with the Other as  to an objective contemplation has lost its unusual characteristics, he 

disapproves of the thought that this relation still has its formality, and that that reciprocity 

isn’t original, that it does not enlighten, explore, or explain some other forms such as 

economy, seeking happiness, living, enjoyment, which also end being lift in some kind of 

detested spiritualism. Levinas doesn’t have on his mind just the funny pretension to correct 

Buber in these matters, but he puts those matters in a different perspective, starting from 

the idea of Infinite. This kind of practice can be easily found in Levinas’ philosophy as loyalty 

to bare experience in which the only possible thing to do is to  follow the path to the Other, 

and in the same time not described by categories and analyses. Levinas’ texts bring us to the 

risks of amphibolic understanding, resistance that tend to reobtaining of communicational 

sense, misunderstanding caused by differences in apprehension as an adventure of spiritual 

experience in an understanding drama. The main question is whether that kind of discourse 

can always be called philosophical or not? 
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SVEN MARCELID (smarceli@unizd.hr) 

Department of Sociology, University of Zadar 

 

OTHERS AMONG US: ECONOMICALLY DEPENDENT AND BUILDING OF THE DISCOURSE OF OTHERNESS AS 

“IDLENESS“ 

 

This paper will deal with the issues of representation and discourse related to Croatian 

student protests of April-May 2009. I will analyse newspaper articles from the given period 

to identify elements of the discourse of exclusion based on economic criteria, using Critical 

Discourse Analysis (CDA) to demonstrate similarities in presenting Croatian students and 

Asian immigrants in United Kingdom. These similarities have a point of convergence in the 

metaphor of idleness or parasitic relationship with the society. This demonstrates the notion 

of “otherness” is not necessarily based in ethnic, racial or linguistic categories, but it 

represents the logic of a certain economic “ideal image” of a person(s) involved, an image 

congruent with the neoliberal idea of independent human beings (as opposed to dependent, 

thus “parasitic”) capable of avoiding their dependence on what Pierre Bourdieu calls “left 

hand of the State”, or different forms of social welfare. This way a contrasting image is 

forged: on one hand there is a good student, in transition to his/hers workplace and ready to 

invest in his/hers future via tuition and on the other a bad student, one that demands. It is 

these demanding students that face the wrath of mainstream media, being described 

through categories usually reserved for “foreign Others”, including even biological, let alone 

cultural disqualifications, depriving them of, among other things, the right to speak for 

themselves while being presented through a gregarious image . In order to fully understand 

this phenomenon, I will argue in favour of broadening the scope of the meaning of “Others” 

to include a more economical definition, the one that explains the position of “Others” 

within the economic system. 
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University of Zadar 

 

ON THE BORDERS OF CROATIAN WELFARE STATE IN THE AGE OF SPECATACLE: A VICTIM'S ECONOMY 

 

Both born in specific conditions in which they are mediated from their very start we will 

speak of two distinct ways in which welfare states on semi-periphery are being 

supplemented. First of these are various humanitarian or beneficiary actions which fill up the 

widening gap of public budgets, while being a ground for the reconstitution of social 

solidarity. In the other case we will concentrate on the strategies of various disaffiliated 

actors which struggle to gain “the right to their rights”. Object of this study will be the 

mainstream media representation of the triangular relationship: subject of victimization – 

providing state-official – spectator. It will be argued that in the specific conditions defined by 

the “re-feudalization of public sphere” and “re-moralization of social rights” occurred a shift 

in the underlying logic of application of social citizenship. The shift in what Rancière calls the 

“distribution of the sensible”, an imaginary regime which determines what particular claims 

enter our “field of vision” and count as legitimate, has a profound effect on the very 

practical distribution of social rights. As an ideological byproduct both of these events bring 

about the reconstitution of social solidarity via the excluded, and since on the borders of 

social citizenship there can exist only one possible modality – the victim – the excluded may 

only claim their rights as victim’s rights. This figure of the victim is necessarily depoliticized; 

both humanitarian projects or singular strategies do not lead to politicization or even 

fundamental questioning or critique of the predicament of the excluded as the media sphere 

in which they are played stages these as the encounter between the figures of the state and 

the subject of victimization taking the form of a kind of feudal spectacle of giving. Conflating 

private and public spheres, this can only mean that the acquired privilege is individual, 

uncertain and private, helping little in resolving the aporias of social citizenship. 

 

 

 

 

 

 

 

mailto:g_maslov@yahoo.com
mailto:atilalukic@gmail.com


    

35 
 

LJUBICA MATEK (ljubica.matek@email.t-com.hr) 
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DESIRE AND THE OTHER IN YATES'S REVOLUTIONARY ROAD 

 

Yates's novel Revolutionary Road (1962) is typically read as a story of suburban malaise and 

critique of the American (suburban) life in the 1950s. This paper provides a Lacanian reading 

of the text as a story of lack (of identity) and of the unattainable desire to create an identity 

regardless or in spite of the Law (the socially constructed Symbolic order).  

Frank and April Wheeler live in the “manifest absence” of what they desire but cannot have. 

Dissatisfied with their loveless marriage and drab existence, they blame their frustrations on 

the conformity of the suburban way of life. The real cause of their frustration, however, is 

the hysteria which ensues, according to Lacan, when a subject begins to question or feel 

dissatisfied with his or her symbolic identity. Both of the Wheelers are confused about who 

they are (that is, about what their true desire is) and about what others see and desire in 

them. They feel dissatisfied with the world of the Other – the culturally constructed reality 

upon which they are dependent. Family life, both as a place of intense interaction with 

others and a place of giving birth to others, serves as a catalyst for their attempts to resolve 

the discomfort of their own existence. Their dream of going to Europe represents the elusive 

desire for completeness which can never become true.  
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LYRIC VOICE AND ITS HAUNTING OTHERS 

 

Although stability and coherence of lyric voice/speaker/subject were questioned as early as 

in modernist poetry postmodern poetry brings back into analytical consideration various 

discursive practices that undermine the final authority of the lyric subject. Lyric subject and 

its spectres of meaning that haunt it could possibly be more appropriately articulated and 

analysed in terms of Lacanian psychoanalysis. Namely literary critics of Russian formalism 

and New Criticism tried to emancipate the lyric speaker from any contextual influence 

arguing that its limits correspond to text production only. It was the lyric speaker who 

represented the final authority of meaning, while literary critics were conveniently focused 

more on the form of poems, allegedly for its ability to sustain the unity of meaning. 

However, postmodern poetry has again raised the question of meaning in poetry by 

activating other strata of signification (titles, parody, irony, visual media insertion, 

introduction of other voices in a poem, etc.), which cannot be attributed to the lyric subject, 

especially if they are turned against it. Having undertaken this particular kind of code 

manipulation, postmodern authors have explicitly involved context in the production of 

meaning. Text analysis cannot neglect these interventions, which additionally frame the lyric 

subject. The question is then whom we are to attribute responsibility for subversion of 

meaning, especially when it is done by means of parody or irony? Is it a new textual category 

superimposed on to the lyric subject, its denied “Other“, or are we to ascribe it to the 

author? Since consciousness and intention, be it author's or reader's, have not been favored 

among critics in terms of methodology, what is left to consider is text consciousness and its 

denied Others.  
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University of Sarajevo, Faculty of Philosophy 

 

A GOTHIC READING OF CLASS IDENTITY IN SARAH WATERS’ THE LITTLE STRANGER 

 

Labelled as a writer of lesbian historic fiction, Sarah Waters may be seen as boldly traversing 

an imaginative area of double otherness. In her latest novel, The Little Stranger (2009), 

Waters abandons the lesbian margin only to focus on the gothic crevices of a carefully 

constructed past. A sustained evocation of the post Second World War period reaches the 

reader through the postmodern tool of an overtly unimaginative but manipulating narrator 

whose troubled sense of his own working-class origins releases the spectral energies of the 

past.   

The aim of this paper is to examine the ways in which the familiar concept of class 

awareness is curiously defamiliarized and deconstructed through the author’s use of gothic 

elements. The spectral presence of the past in the novel suggests the disturbed political and 

historical makeup of the post-war social hierarchy in England, while at the same time 

challenging our notion of the familiar and the unfamiliar. The paper will also consider the 

manifold intertextual echoes of Victorian fiction in The Little Stranger. Finally, I will discuss 

how the interplay of the otherness of the past and the otherness of the slowly disappearing 

gentry life raises the issue of desire to possess the Other. 
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BRAN NICOL (Bran.Nicol@port.ac.uk) 

Centre for Studies in Literature, University of Portsmouth 

  

‘FEAR THY NEIGHBOUR’: EXTIMACY AND INTERIORITY IN SUBURBIA 

 

 In The Neighbor: Three Enquiries in Political Theology (2004), Slavoj Žižek, Kenneth Reinhard 

and Eric Santner re-evaluate the notion of the neighbour for political theory. This paper 

builds upon their work by considering how the idea of the menacing neighbour figures in the 

modern cultural imaginary. The paper will begin by considering the paradigmatic ‘fear thy 

neighbour’ movie, Hitchcock’s Rear Window (1954) before turning to 2007’s loose remake 

Disturbia, and an analysis of recent real cases such as the fake abduction of the British girl 

Shannon Matthews and Philip Craig Garrido’s kidnapping of Jaycee Lee Dugard in the US. 

These films, and the media responses to the real cases, express shifting anxieties about the 

proximate other, he or she who is in some ways ‘one of us’ rather than someone easier to 

dismiss as monstrous or evil. These are conveyed via the complex link these examples 

foreground between public and private physical spaces – neighbourhoods, streets, 

apartments, rooms, hidden compartments – and more nebulous ‘inner’ spaces, such as 

private thoughts, desires or one’s secret life. Central to my discussion here will be the 

Lacanian notion of ‘the extimate’ (defined not as the opposite of the intimate but the law 

that the intimate is organised around radical otherness). One effect of the cultural concern 

with the menacing neighbour is to reveal a disturbing otherness at the heart of what is 

apparently most intimate, safe, and personal. My analysis will suggest that the recent work 

on the neighbour by Žižek et al pays insufficient attention to the idea of space – rather 

ironically given that spatial proximity is precisely what distinguishes the neighbour from the 

kind of other whom it is easier to keep at bay: the stranger. 
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FACING THE OTHER IN THE POSTFEMINIST LITERARY THEORY: TRACING THE DEVELOPMENT IN THE FIELD 

  

The aim of the paper titled “Facing the Other in the Postfeminist Literary Theory: Tracing 

the Development in the Field“ is twofold: to take a step back into the history of the feminist 

literary theory in order to trace the development of a number of feminist literary methods 

and to explore and critically asses the new development in the field (the question of facing 

the female other in the postmodern feminist literary theory will be of special concern), the 

point in theory which has been perfectly verbalized by Toril Moi in an interview in which she 

said the following: when asked by a number of Americans “did I really think feminism was 

mature enough to be criticized? I always replied that if feminist theory is going to be a 

serious intellectual enterprise, we have to use our own critical reason as much as we can to 

improve our own positions. No intellectual field can refuse to think.” In the theoretical sense 

my intention is to focus on two studies and one collection of papers that have helped me 

bring to a conclusion the aims stated at the very beginning of this abstract: Simone de 

Beauvoir’s The Second Sex, Toril Moi’s Sexual/Textual Politics and Ellen Rooney’s (ed.) 

Cambridge Companion to Feminist Literary Theory. 
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WOMEN AS THE OTHER AND THEIR LIBERATION IN NEO-VICTORIAN FICTION 

 

The center of my presentation is neo-Victorian prose, the subgenre of literature generated 

by the postmodern refashioning of the nineteenth century. These contemporary rewrites 

based on the concept of intertextuality provide us with different critical perspectives of the 

Victorian era, such as feminist and postcolonial. It is my intention to deal with one such 

perspective connected to the feminist criticism and revision of the Victorian era. In order to 

present this research, I have selected two female authors: Angela Carter and Sarah Waters, 

whose writings revive the true Victorian spirit combined with the postmodern unrestrained 

sense of revealing the unspoken female thought. It is no secret that a woman of the 

nineteenth century was often silenced by patriarchal norms, as further analysis will show. 

She was also restrained from expressing her opinions and desires for fear of being pushed to 

the edge of patriarchal society as an outcast. Angela Carter’s and Sarah Waters’ main 

characters are women of strong personality who deconstruct the Victorian woman’s identity 

formed under and by the male gaze, a distorted perception of who a woman really is. By 

foregrounding female narrative voices, Carter and Waters write women back into history. 

Giving women voices of which they were deprived all throughout history is one of the main 

goals of feminism. In such manner we could postulate that neo-Victorianism is partly a 

product of feminism. The identity of a Victorian woman as the Other is to be deconstructed 

in the neo-Victorian novels, either by criticism, or simply by liberating behavior of Waters’ 

and Carter’s heroines. 
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DOUBLE BODY, DOUBLE MIND: THE CASE OF DOPPELGANGER IN POSTMODERN AMERICAN FICTION 

 

Doppelganger or the double is one of the few concepts that are commonly used in literature, 

however, the concept itself cannot be narrowly categorized or defined. Traditionally the 

double was used to affirm rational humanist views of an indivisible and fixed identity. An 

important literary form employing the Doppelganger motif is the psychomachia, originated 

by the Greek poet Prudentius to depict "conflict within the soul" or the struggle between 

virtue and vice within an individual. In the examples influenced by Freudianism, the 

Doppelganger represents hidden or repressed aspects of the protagonist's personality. In the 

premodern English literature the double was used to explore the relationship between the 

soul and the body or any other binary oppositions. However, in the postmodern fiction the 

double explores a divided self in a fragmented universe, and it questions and interrogates all 

the binary oppositions, as well as subverts traditional significations. The postmodern double 

raises questions about fixed categories and constructs, especially about a unified identity. 

Another important notion is that the double is never "outside" the time but produced within 

and determined by its social context. This study is concerned with how the idea of the 

double is employed by several American postmodern authors in their works. These are: 

Chuck Palahniuk's Fight Club, Thomas Pynchon's Gravity's Rainbow, Michael Chabon’s 

Wonder Boys, Philip Roth's Operation Shylock, and Jack Finney's The Invasion of the Body 

Snatchers. 

 

 

 

 

 

 

 

 

 

mailto:tina.pav.86@gmail.com


    

42 
 

RAJKO PETKOVID (rpetkovi@unizd.hr), IVO PERONJA (cbrigante93@gmail.com) 
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REPRESENTING THE OTHER: VILLAINS IN JAMES BOND FILMS 

 

The aim of the paper is to show various representations of villains in James Bond films 

mirroring the specific Western approach towards the strange and unknown. Anglo-American 

culture has often boasted of the democratic and open approach towards different political 

views and options, but reality has shown just the opposite. The character of James Bond can 

thus be viewed as the Western conception of what is desirable in the Western culture, and 

adversaries in his films can be viewed as the embodiment of the forces which threaten to 

destroy the foundations of Anglo-American civilization.  

The James Bond franchise is the longest-running in film history and is one of the most 

popular media phenomena of the twentieth century, shaping the unconscious wishes of 

Western audience. Through 22 installments, starting in 1962 with Dr No, the series has 

shown an astounding vitality and coherence, but it has also shown a profound level of 

adaptability to modern audience. One of the most interesting aspects of these films is 

representing the enemies James Bond is fighting with, which can be explained as Western 

fears of other cultures. Under the surface, James Bond is the projection of imperialist wishes 

of its creators and the specific analysis of the films in the Bond canon shows the subtle 

attempt to reinvent the process of colonisation, under the guise of a sexually attractive hero 

with a massive appeal to worldwide audience. 
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POSTMODERN PHILOSOPHY AND THE IMPACT OF THE OTHER IN JIM JARMUSCH'S FILMS 

 

Postmodern philosophy is one of the vital influences on literature, film and other aspects of 

modern life. Although postmodernism embraces a wide array of sometimes 

incommensurable theories, it has had a profound impact on the modern film theory. Broadly 

speaking, film styles may be divided into the classical, modern and postmodern, and the 

notion of the postmodern style has equally been refuted and sustained. Modern American 

independent film has often been depicted as a sort of variation of the Hollywood classical 

style, and its leading representatives (Jarmusch, Tarantino, Lynch, Hartley, the Coen 

brothers) have been associated with the postmodern approach to filmmaking. This paper 

will analyse the most important films of Jim Jarmusch applying the set of theoretical tools 

used by Lyotard, Jameson and other leading postmodern philosophers. 

Although he is one of the most distinguished American modern auteurs, Jim Jarmusch's films 

have been deeply influenced by European culture and its impact upon America. His films 

depict a bleak and desolate American post-industrial landscape populated with sad losers 

and lonely outsiders. Moving through the featureless Beckettian landscape,  his characters 

lead pessimistic lives devoid of hope, and the only ray of light is brought through the 

influence of European immigrants. The impact of the other is mostly felt on the personal 

level. While America has had a profound influence on the world through its pervasive 

popular cultural forms, on the individual level Americans are deeply disoriented and lost in 

the complex modern world. The most vital and optimistic characters in Jarmusch's films are 

those of European immigrants (Italian Roberto in Down by Law, Hungarian Eva in Stranger 

Than Paradise), while American characters are deeply rooted in other traditions (Japanese 

culture in Ghost Dog: The Way of the Samurai, poetry of William Blake in Dead Man). 

Featuring the latent subtext of the modern clash of civilizations, Jarmusch's films show us 

the hybridity of cultures and a subtle interplay of multicultural values in a globalscape. 
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WITHOUT A PISTOL IN HIS HAND: WHY DO WE NEED THE OTHER OTHERS? 

 

Postmodern relativism, be it normative or descriptive, has a tendency to shift borders and 

boundaries.  Literature of borderlands, in its miscellaneous facets, writes possible worlds of 

new borders into existence. Borders as sites of multiple productions of other(ness) are the 

general topic of this talk.  

Before its focus is revealed a context of a kind is needed: it accommodates three 

contemporary Mexican American writers. (1) The American urban Chicano author, Richard 

Rodriguez thinks of the other in a one-dimensional way.  His social performance recognizes 

only illuminated, bright, dominant places of an individual expression, realization, and self-

realization based on a binary dynamics of self-knowledge. In his two books, Hunger of 

Memory (1982) and Days of Obligation (1992) he describes the so-called second space, 

emphasizing the difference between Spanish (private, familial, shadowed…) world and its 

public dominant English counterpart. His thesis is clear: if an immigrant desires to make it in 

the English speaking world s/he needs to do away with the concept of bilingual education 

and completely sink their self in the dominant linguistic and cultural sphere of English. His 

older colleague, (2) Oscar Acosta Zeta writes favoring the third space. His famous novel The 

Autobiography of Brown Buffalo is a textual document of Homi Bhabha’s concept that 

creates a two-dimensional and dialogical world whose border divides the Anglos from the 

so-called “Chucano” nation of Brown Buffalos. (3) Unlike his ‘predecessors’, San Francisco 

based writer and performance artist Guillermo Gomez Pena meditates upon the 

multidimensional space called The Fourth World/Space. The specificity of his world in 

becoming is that it refuses to recognize borders as such (regardless whether they connect or 

divide). It, moreover, thinks of a border as the borderland: The New World Border is a 

borderized new continent—(Gringolandia) where one can find a completely new and 

different species/citizens. 

Suggesting possible models for the citizenship of the 21st century, Gomez Pena introduces 

his readers to the mixture of population made of intellectual coyotes, border translators, 

border crossers, cyber vatos, warriors for Gringostroika… a mixup of breed that does not 

care for boundaries and borders… the people that exist if and when they cross the borders. 

The specificity of their border crossing is that they stay on the border: the border itself is 

their constant habitat. This paper will speak of their recognition, concept, and treatment of 

other and otherness. 
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BIOPOLITICAL OTHER 

 

The standard postmodern view suggests that- in today's 'postmodern condition'-modern 

binary divisions such as those between-Nature and Culture, private and public, West and 

East, Civilization and Barbarism, Us and Other, inside and outside have come to an end or 

that the boundaries between them have been blurred. What was previously theoretically 

deconstructed as a pattern for dominance and repression, is today the mode of political 

practice and in some areas the state of affairs, for example, hybrid identities.The politics of 

negation of the Other and the classic ideological political engagement and practice was 

replaced by politics of inclusion of the Other, tolerance towards Differences, deconstruction 

of the One (One Idea, One culture, One community) and the Same, inclusion of the subaltern 

and repressed, that promised the end of old antagonistic relations.  

Is this the end of the antagonistic, exclusively, negatively defined Other? The answer is no. 

At the political level, the decline of modern political communities and blurred boundaries 

between them  has, as a consequence, produced the decline of the symbolically articulated 

Other which is, in the Lacanian perspective, situated in the realm of Symbolic.  

The politics of inclusion of the Other respects the Other only if he is similar and stripped of 

all antagonism, placing him in the realm of the Imaginary.  

As the consequence, the paper is suggesting dominance of 'postmodern' biopolitical Other, a 

completely radical Other which is situated in the realm of the Real.  

The biopolitical Other is characterized by two paradoxical features which accompany one 

another. It is, at the same time, the threatening monstrous Other and the decomposed, 

victimized Other, the subject of pity and compassion. Consequently, the biopolitical Other 

splits the World in two zones – life zone and death zone.  

The paper examines the cases of violence without borders, wars and immigration explaining 

why the dominance of the biopolitical Other occurred, the effects of that dominance and 

possible alternatives. 
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GHOSTS AND MEDIUMS: THE OTHER OF THE VICTORIAN INTERTEXT IN CONTEMPORARY BRITISH FICTION 

– SARAH WATERS’ “AFFINITY” 

 

This paper will analyze the ghostly presence of the Otherness of spiritualism, ghosts and 

mediums in contemporary British fiction, namely the novel “Affinity” by Sarah Waters. The 

focus of the paper will be placed on the questions of the dialogue that British fiction has had 

with Victorian literature and how this obsession with, quite literally, the ghosts of literatures 

past on the (inter)textual and narrative level is further complicated when a contemporary 

postmodernist text uses the topic of women who earn their living as mediums, talking to 

otherworldly beings and in so doing transgress the boundaries of their world. In other words, 

this paper will aim to show how the notion of speaking and interacting with ghosts, spectres 

and the notion of transgression is extended to textual transgression – ghosts or spectres 

thus function as metaphors for the textual transgression that postmodernist texts perform 

between Victorian and contemporary literature. Further on, the paper will emphasize how 

the postmodernist obsession with Victorian literature and the ghosts, present (or not) in the 

narrative that we are reading, can be related to such terms as will to knowledge and power 

and desire and how on the level of the narrative the medium and the ghosts, of whose 

textual presence we are constantly aware of, share the same position as the readers do – 

they are in the know, they control what is going to be seen and they set the unfolding of the 

narrative, giving the reader the textual chance of knowing everything. In Sarah Waters’ 

novel, which also plays with the narrative laws of a detective story, the question of the 

presence of ghosts and the validity of the medium and her communication with the ones 

who are not of this world never ceases to be scrutinized. The narrative needs the 

questionable intertextual fabric of the Victorian obsession with ghosts in order to justify and 

legitimize its own narrative unfolding. The literary and textual transgression that 

characterizes many contemporary British works of fiction and their preoccupation with 

origin has to be matched by an equally ungraspable transgression – the ghostlike one. Thus, 

this paper will show the surfacing need that postmodernist British texts show in regards to 

the Other on the textual and discursive level; the need which is given an entirely different 

approach in this novel. 
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TOMISLAV PLETENAC (tpletena@ffzg.hr) 

Department of Ethnology and Cultural Anthropology, Faculty of Humanities and Social Sciences, University in 

Zagreb 

 

LIVING WITH THE NATIVE OTHER 

 

In Location of Culture Bhabha proposed a concept ‘almost but not quite’ for describing 

ambivalence of colonial discourse. On the one hand this discourse is devoted to fulfill the 

enlightenment project, but on the other it constantly depraves that goal. The same 

ambivalence could be depicted in epistemological position of native anthropologist who, 

through producing domestic Other (mostly peasants), faces problem of satisfying two 

diametrically opposite social demands. Those social demands circles around foundational 

lack that was produced through colonial gaze in a form of Lacanian mirror stage. Social body 

was lacerated and native anthropology was invented as official tool for sewing back of 

identified parts. It has to incorporate broken entities in organic social structure, but by 

involvement in such effort it faces impossible task – to reassure specific position of Other (as 

preserver of lost authenticity or identity) and at the same time to erase it (and incorporate it 

in the modernizing mission produced by Symbolic). Like in Bhabha’s case, Other is essential 

for preserving position of the subject. Same could be said for conceptualizing of the distant 

Other of classical anthropology who suppose to has knowledge of what man is. This 

presumption push anthropologist in a realm of not-man. Subject attached to symbolic order 

inevitably has to for-get something and then get it intermediately. Entity implied in ‘for-

getting’ (something to get) is exactly Other, empty space in Symbolic. Thus native other and 

native anthropology imply dummy difference other/us and could lead to a possible new 

conceptualization of otherness, maybe even post-other.  
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NATAŠA POLGAR (polgar@ief.hr) 

Institute of Ethnology and Folklore Research 

 

WITCH AS THE "DOUBLE" OTHER  

 

Today it is believed that witches no longer exist, and that the beliefs about witches are part 

of a long-since "sunken" "folk culture".  However, witches do indeed continue to live today 

in the 21st century; namely, belief in them has never been statutorily repealed in Croatia.   

I shall endeavour to show how the Other (witch) is a social and ideological construct that is 

given interim stability by a "web of beliefs" (Dennett); and the extent to which a role in 

representation of that demonised Other is played by focusing and controlling collective 

anxiety.   

I shall also try to determine how much the woman-witch is a borderline position in the 

symbolic order, since it is evident from accessible and preserved court documents that 

sorcery trials were largely conducted against women, and, as far as it is known, only against 

two males.   

By monitoring the continuity and construct of the witch as the Other, my aim is to show a 

certain fixed state and resistance in the discursive formation seen in court records and the 

Law from the end of the 17th century through to recent ethnological material in 21st 

century field research, which will also illustrate the witches’ "double" Otherness (woman as 

the Other and the supernatural being as the Other).   

On the basis of trial records and legal documents, I shall show that the State authorities, too, 

and not only the Church, believed in the reality of witchcraft phenomena.  Even though the 

persecution of witches became a prohibited practice, the Croatian authorities did not cease 

to believe in sorcery and magic, so that formal statutory repeal of criminal prosecution for 

witchcraft never came about. 
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BORIS POSTNIKOV (bpostnikov@gmail.com) 

Faculty of Philosophy and Social Sciences, University of Zagreb 

 

NEGOTIATION WITH DEATH: THE GENEALOGY OF THE „MOOR'S LAST SIGH“ BY SALMAN RUSHDIE 

 

The paper proposes an excentric reading of the postmodernist family saga „Moor's Last 

Sigh“ by Salman Rushdie. It approaches the novel through the decentred, paratextual 

graphic supplement of the „family tree“, which can be found on the unnumerated page 

in/before the beginning of the story. There it locates the void as the generative (non)-place 

of the text, thereby shifting focus from the problem of the genealogy in the novel towards 

the question of the genealogy of the novel. It examines main strategies of the narrative 

subversion of hereditarity: bastardization and hibridization of identity, lateral intrusion of 

the matrilinear principle into the structure of the family tree, deconstruction of causality by 

means of „non-linear“ storytelling. However, since none of them manages to overcome the 

media reading regime based on the occidental linear/litteral model, which always already 

disciplines the (ethnical and cultural) Other, radical reinscription of genealogy and 

subversion of hereditarity are to be found in the very act of narration, understood here in 

Deleuzian sense as the search for thruth under the threat of violence and, at the same time, 

as the stimulus of the Nietzschean will-to-power. Threatened by that will – the will which is 

in the search of the affirmation of it's own difference – the narration is the deferral of the 

death, the deferral which seeks for thruth as the difference. Genealogy becomes, in 

Deleuzian sense, origin and birth, but also the difference and distance in the origin; or even, 

in Foucauldian sense, it explicitly opposes the search for the beggining. The narration is 

finaly understood not so much as the subversion of the cultural and ethnical otherness, but 

as the negotiation with the ultimate, radical otherness – the death. 
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SELMA RALJEVID (selma.raljevic@gmail.com) 

English Department, Faculty of Humanities, Dzemal Bijedic University  

 

SILENCE OF THE OTHER IN E. ANNIE PROULX'S “BROKEBACK MOUNTAIN“ 

 

Love between males is supposedly unspeakable and unspoken even in postmodern society, 

but such male intimacy is absolutely unthinkable between cowboys who stand for archetypal 

American values of masculinity. This paper explores a long silence of the Other, of a 

forbidden gay cowboy love, in a rural community in the American West in E. Annie Proulx's 

“Brokeback Mountain“. The final as well as the strongest story in Proulx's 1999 collection of 

short fiction Close Range: Wyoming Stories chronicles a complex and secretive relationship 

between Ennis del Mar and Jack Twist, two men who meet and fall in love on the fictional 

Brokeback Mountain in Wyoming in 1963. A haunting, dangerous and heartbreaking gay 

cowboy love story, shameful in the conservative society at that time, was adapted into a 

2005 American romantic drama of the same title. The Brokeback Mountain film won three 

Oscars in spite of the fact that it also depicts evocative romantic and sexual relationship of a 

ranch hand and a rodeo cowboy during some twenty years.    

 

This paper focuses on these modern-day characters and the problems of a gendered 

contemporary world, such as silence, shame, attitude toward sexuality and identity of the 

Other, even more alienated and queer in Proulx's story and its film adaptation since both 

works are closely aligned with the earlier, quieter days in a small community in the US. 
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SANJA RUNTID (sruntic@ffos.hr), JASNA POLJAK REHLICKI (poljak.jasna@gmail.com)  

English Department, Faculty of Philosophy; Josip Juraj Strossmayer University of Osijek 

  

TRICKSTER SIGNALS: THE SEMIOTICS OF BORDERLANDS IN JAMES LUNA'S PERFORMANCE AND 

INSTALLATION ART 

 

This paper discusses the deconstruction of Otherness in the work of American Indian 

conceptual artist James Luna. Juxtaposing multimedia, visual art and objects from popular 

culture with Native themes and oral tradition, Luna's performances and installations utilize 

humor to challenge received notions of Otherness, identity and history. Using himself as a 

representational medium, often engaging audiences, provoking laughter, shock and 

discomfort, Luna is, in Owens's terms, a "cultural breaker", who stages cross-cultural 

encounter and  disrupts "the constructed space of the indigenous Other". His performances 

Take Your Picture with a Real Indian (1993) and My Dreams (1997) address complex issues of 

indigenous representation. As many Native American theorists have pointed out, popular 

representation of Native identity is a fiction, a simulation that has become the main disguise 

of colonial surveillance, reducing the reality of the Natives into "absence". Turning himself 

into a museum artefact in his The Artefact Piece (1987), Luna drew attention to the 

invisibility, as well as the symbolization, exploitation and commodification of Native 

American identity in mainstream culture. In Half-Indian/ Half-Mexican (1991), a triptych 

photograph of his face split into two ethnic halves, he mobilized photographic stereotypes 

and exposed his own body as borderland, a site of intersection of "disciplinary discursive 

practices". Our analysis attempts to define Luna's auto-ethnographic project in terms of the 

trickster holotrope, whose anarchic comic energy has a subversive potential to transgress 

boundaries, destabilize meta-narratives of Otherness and colonization, and create new 

spaces for social discourse and cultural survival. Drawing upon Owens's and Krupat's 

concepts of Frontier and Gloria Anzaldúa's theory of Borderlands, the discussion will also 

touch upon some controversial issues such as the precarious borderland experience of 

Tohono O'odham nation, whose reservation extends through the territories of the United 

States and Mexico, and recent Arizona immigration legislation SB1070, grounded on genetic 

makeup and physical signifiers of identity and Otherness. 
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ANERA RYZNAR (aryznar@ffzg.hr) 

University of Zagreb 

 

THE OTHER TALKS BACK: THE SUBVERSIVE ELEMENTS IN THE CROATIAN PUBLIC DISCOURSE 

 

The field of public discourse is layered and heterogenous. Its dynamics shifts with every new 

public speech act. This paper analyses the discourse strategies employed by socially marginal 

interest groups (political and civil acitivists, NGOs, independent media, student organizations 

etc.) which enhance their subversive power The subversive discourse of the political Other 

(ethnical and sexual minorities, student body, workers, civil organizations) uses a number of 

rhetorical devices (paraphrase, parody, symbolism) to expose the hegemonial nature of the 

dominant discourse and turn its symbolic power against it. Based on the methodology of 

critical stylistics as well as critical discourse analysis, the paper attempts to expose the 

relationship between the dominant discourses of power (political discourse, discourse of 

administration, discourse of capitalism and globalization etc.) and the subversive speech 

genres (graffiti, slogans, pamphlets) as interdependant.  
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DANIJELA SAKID (dsakich@gmail.com) 

University of Zadar 

 

THE WESTERN UNIVERSE OF CORMAC MCCARTHY`S NOVELS 

 

The paper deals with four novels of the author Cormac McCarthy. The first novel, “No 

Country for Old Men” lies on the philosophical grounds of existential nihilism, the basic idea 

of which is the denial of the meaning in human life. The narrative framework of the novel 

gives a message about the absurdity and pointlessness of human life and this paper will 

consider some of the general existential concerns of the postmodern epoch that novel 

entails. “Blood Meridian” and “The Road” are novels which can be seen as the continuation 

of the tradition of literary naturalism, or basically its twentieth century adaptation and 

transformation, where McCarthy`s work represents the mankind as apish, willing to kill, 

degraded to the level of Neanderthal one, lead by the primitive instintcs in the conquest of 

survival. These and other typical features of the genre involved in the creation of 

stereotypical amoral characters and farcial images of deformed humanity will be considered. 

The issues of existential matter underlie the plot in both novels, and interweave with the 

psychological portrayal of characters` development, as well as in the last novel subject to 

analysis, “All the Pretty Horses”. The paper will mainly concentrate on the `Westerness` of 

the novels, mostly present in aforementioned novel, in which landscape and other features 

like the presence of God, death, need to dominate the land exhibit great influence on the 

characterization of protagonists. Pastoral landscapes of the West of America dominate 

McCarthy`s narratives, the land is seen as a new frontier offering opportunity for a new 

conquest, world and freedom. The issue of the land and constant need for change of places 

implies a strong need for self-transformation, and the role of it ultimately reaches 

metaphysical niveau. 
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DUBRAVKA SAULAN (dsaulan@unizd.hr) 

French Department, University of Zadar 

 

POSTMODERN DISCOURSE: WHEN THE “OTHER (MEANING)” DOES NOT MAKE SENSE 

 

Due to its interdisciplinary approach, semantics considers two possible ways of analysis. 

Thus, it is important to distinguish one that deals with ‘meaning’, and the other one trying to 

analyse ‘sense’. If we go back to the basis and first determination of the discipline, we can 

easily conclude that these terms collide in terms of the simple definition of the field of 

research. While Bréal was teaching discipline of meaning, Guiraud was doing the same thing 

calling it discipline of sense.  

In this paper, we will try to determine if semantics really has the power to deal with 

“meaning” using only linguistic tools, or is it inevitable to rename it and simply call it 

discursive semantics in order to elaborate its own “sense”. Speaking of discourse, especially 

the postmodern one (in every possible interpretation), the sense becomes the “other 

(meaning)” – the one which is, almost always inaccurately interpreted as the correct one. To 

avoid such misunderstanding, it is more than necessary to introduce even the “third 

(meaning)” – a personal one. That is where the linguistic concept, relying on form, 

determines the sense through the binaristic understanding which proposes that, to 

determine the sense is not about to determine what it is, but what it is not in relation with 

the other. Followed by that idea, discourse does not recognise (not even the postmodern 

one) synonyms as they are not supposed to refer to the same meaning, but to the same 

sense. Further analysis leads to a conclusion that, if every personal interpretation results 

with a different and “other (meaning)”, then everyone’s right and everything makes sense. 
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SAŠA SIMOVID (sasasimovic@t-com.me)                   

University of Montenegro, Faculty of Philosophy – Nikšić 

 

THE ‘’OTHERNESS’’ IN ‘’THE FALL OF THE HOUSE OF USHER’’ 

 

Roderick Usher belongs to a line of Edgar Allan Poe’s typical heroes whose divided 

personality is reflected in other characters in the tale. Being the “Bi-Part Soul” the conflict 

between “the compromised” and “the uncompromised” part of his personality is inevitable. 

His twin sister Madeline, “his sole companion for long years”, is a typical heroine of Poe’s as 

well – she is stricken by a mysterious disease and dies. The death of the heroine is 

consequently connected to a change in setting. The main subject of Poe’s tales is the world 

of the mind and the self. Withdrawn to the world of illusions, the world that is highly 

subjective, Poe’s protagonists usually face a complete disengagement from reality and 

disintegration of the self. Death, entombments of the living, returning from the grave, 

present some of the most dominant themes in Poe’s opus. Thus the reader enters the 

unsettling world of mystery, horror and disturbing images of death. With the creation of 

Roderick Usher Poe definitely announced modern vision of the split personality. On the 

other hand, Poe gave significant contribution to modifying “established” Gothicism to a 

psychologically “refined” literary expression. This paper will try to highlight the Gothic trait 

in “The Fall of the House of Usher” especially from the perspective of characterization and 

setting. 
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MIRNA SINDIČID SABLJO (mirna.sindicic@unizd.hr) 

French department, University of Zadar 

 

POSTCOLONIALITY AND OTHERNESS IN ASSIA DJEBAR’S FICTION 

 

Francophone Algerian writer Assia Djebar in her novels, part of the Algerian Quartet, deals 

with the complexities of identity, culture, gender and postcolonial experience. As Edward 

Said has shown in his book Orientalism, Algerians were erased from the history written by 

French colonizers, women especially. They were excluded both from the social life and from 

the discursive trace of the colonial encounter. Djebar introduces new perspectives on 

Algeria’s colonial history and brings new interpretations of it because she includes the 

Algerian women in their own history. The novelist explores French colonial archives in order 

to rewrite the history of France's colonization of Algeria by reintroducing women into the 

pages of history. For example, in L'amour, la fantasia, Djebar juxtaposes women's oral 

history of the Algerian war with historical accounts of the conquest of Algeria taken from 

French archives. Djebar also challenges the Muslim patriarch's dominating gaze so as to 

empower Algerian women and restore their subjectivity. In her novels, Assia Djebar allows 

the other’s other, the silenced Arab women to speak for themselves. 
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HATICE SITKI (hers879@tpg.com.au) 

 

HOW TO MEET YOUR ‘OTHER’: TÜRKEY AND EUROPE/EU  

 

This paper is about our „other“ as it manifests varyingly as „us/other + Other“ (Sitki:2008) in 

the collective consciousness of Türkey, Europe/EU relationship. At what point does our other 

become part of us, and we demonstrate our acceptance of their collective group identity? At 

what point do their inner collective group identity blend into ours and is reflected in our own 

collective group external identity symbols? At what point do we alter our inner collective 

myths that had previously reinforced our „other“ as either as our „other“ or as our 

„us/other“? At what point does our language show our inner acceptance of our external 

acceptance of our „other“ as our own? What about Türkey joining the EU? How would 

Europe and the EU demonstrate their acceptance of Türkey – which has been their ‘us/other 

+ other’ – in the creation of their internal identity? How would Türkey change from being 

„us/other“ to simply being one of us? Would there be a new set of European symbols 

created to reflect this inner acquisition? Would these new set of symbols, for instance, 

demonstrate Europe's transition from a polyculture that they are at present to what they 

desire to be, a multicultural society? Would Europe's own internal identity be eventually 

blended into the multitudes of collective cultures that exist within it now, instead of 

remaining the control culture, the barrier culture that it is super-imposed upon these other 

cultures below it? If this blending were to occur, how would it be displayed in our daily banal 

symbols? In other words, how would Europe/EU demonstrate their acceptance of their long 

term „us/other + other“ in their daily banal symbols? Would there be a new flag designed, a 

new image on the Euro, or a new name on an EU building? Would the iconic images of 

Mustafa Kemal Atatürk replace or share spot-light with Charlemagne on the Euro or on 

various EU buildings?  
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ANITA SKELIN HORVAT (askelin@ffzg.hr) 

Institute of Linguistics, Faculty of Arts and Humanities, University of Zagreb 

 

ARE THE YOUNG THE OTHERS IN CROATIAN MEDIA? – AN ANALYSIS OF NEWSPAPER ARTICLES ABOUT 

VIOLENCE AMONG THE YOUNG  

 

The media are an important tool for creating a public opinion and they can influence the 

creation of laws and policy. Media representation of young people is important because it 

can influence the picture about them and it can also influence the young themselves. On the 

other side, young people can be discriminated and treated with suspicion because of specific 

media picture about them. In this paper we analyse the corpus of newspaper articles about 

violence among the young in Croatia that recently occurred. Analysing this discourse we try 

to find out who the participants are and what they pronounce to be the most important 

questions and issues in connection with the young and violence. We try to found out how 

the creation of the text is influenced by power relations and other factors which are 

connected with the media (i.e. public opinion, stereotypes, public panic) and what is the 

main picture about the young that they create. We also analyse how the language is used 

and which language and discourse elements (i.e. style, metaphors, and collocations) are 

used in creating a specific picture of the young in media. 
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ANA STANID (astanic@unizd.hr) 

Department for Iberoromance Studies, University Of Zadar 

 

THE OTHER, THE SAME. DIVERGENCE OF THE ONE AND CONVERGENCE INTO THE ONE IN JORGE LUIS 

BORGES' WORKS 

 

The oscillation between these two poles vibrates throughout various currents of 

postmodernism. Jorge Luis Borges, Argentine author and one of its founders and principal 

practitioners, believes that not only is it possible to incorporate the Other in some order of 

the Same, but that the Other IS the Same. 

 

Doubles appear in many of his works and in some of them, as in the short story entitled 

"August 25, 1983", his double appears as a character together with his Self. In Borges's 

stories his reflection in the mirror could easily be as existent and alive as the mirrored one. 

What gives us the right to believe that we are more real than our reflections? What if we are 

as illusory as our reflections in the mirror? What if we are merely reflections? These are 

some of the questions raised by Borges. No wonder he himself had feared mirrors since his 

infancy. 

 

The acceptance and development of the Nietzschean concept of "eternal return" enable 

Borges to conclude that history does not advance and that nothing proceeds, but only 

recurs. This idea is best illustrated in the poem "Truco", entitled after a South American card 

game, in which Borges shows that the combinations of cards are not infinite, but that, 

somewhen in the infiniteness of the Time and the Universe, they are bound to repeat. Thus 

the present card players are repeating the former players' moves and in that sense they ARE 

the former players. 

 

Moreover, Borges raises these ideas to an even higher level: while we are reading his works 

and that way experiencing his thoughts and sharing his ideas, we are becoming Borges. In 

the prologue to one of his collections of poems, he asserts that "fortuitous is the 

circumstance of [us] being the reader[s] of [those] exercises, and [him] being their writer". 

Deducing that we are all one man, Borges eliminates the Other(s). 
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JUDITH STROBICH (oeklektorinsarajevo@yahoo.com) 
 

University of Oklahoma, Universität Graz 

 

THE OTHER FEMINISM – CHARLOTTE ROCHE´S APPROACH TO FEMALE SEXUALITY AND THE CREATION OF A 

“POST“-POSTMODERN FEMINISM 

 

„another thinking as yet not thinkable will transform  the functioning of all society. Well, we are living through 

this very period when the conceptual foundation of a millennial culture is in process of being undermined by 

millions of a species of mole as yet not recognized.” 

                     Hélène Cixous 

 

In Germany in 1975 a feminist text became a huge best-seller – Verena Stefan´s novel Häutungen 
(Shedding) was one of the first texts in Germany which went on the quest for a pre-patriarchal 
female sexuality and a neutral language for the female body.  
Three decades later, Germany sees a similar success and hype about a book written by a female 
author discussing female sexuality and body politics in general. Charlotte Roche´s novel 
Feuchtgebiete (2008, Wetlands) picks up  from where Verena Stefan or other feminist authors like 
Elfriede Jelinek or Marlene Streeruwitz end in their search for a possible positive relation between 
women and their bodies with a newly gained self-confidence. In opposition to all the other German 
and Austrian female writers, Roche does not criticize the sexual suppression of women nor does she 
lament over the position of women in patriarchy but rather takes a positive attitude towards female 
sexuality by giving her protagonist an active role. Helen, the heroine of Roche´s novel, does not 
question her female role but just takes charge of her own body and acts;   almost naively but on 
equal terms she plays along with men within heterosexual culture  based on male hierarchy, and 
thus, undermining this hierarchy. Helen actively lives what Judith Butler argues while discussing 
Foucault´s work The History of Sexuality: “When oppressors themselves are oppressed, and the 
oppressed develop alternative forms of power, we are in the presence of postmodern relations of 
power.” (Butler 154) 
Feuchtgebiete is such a text that challenges the sexual politics and power relations in patriarchy with 
its subjects matter and its connotative language. The text itself becomes a happening and parodies 
phenomena of mass-culture and its perspective of the “new modern woman”. Through her very 
open discussion of sexuality Roche helps to de-mystify power relations within sexuality and affects 
the perspective on the erotic body.  
Analog to Hélène Cixous´ question: “What is feminine sexual pleasure, where does it take place, how 
is it inscribed at the level of her body, of her unconscious? And then how is it put into writing?” 
(Cixous 142), this paper raises the question of the new outcomes of feminism in the 21st century. 
Where does this new female self-confidence in Roche´s novel come from? How is it expressed? What 
are the differences to the body politics of Stefan, Jelinek and Streeruwitz? 
Roche, like Stefan, creates her own language for female body parts; she, like Jelinek, describes sexual 
intercourse, but Charlotte Roche is the only of the three who presents a positive relation between 
women, their bodies and their sexual pleasure. Because of this positive partaking of sexuality, 
Roche´s novel demonstrates postmodern relations of power and a new “post”-postmodern 
perspective on feminism. 
 ____________________________ 
Butler, Judith (1987): Variations on Sex and Gender: Beauvoir, Wittig and Foucault. In: Modern Literary Theory. 
A Reader. Third Edition. London [et al.]: Arnold, pp.145-59. 
 
Cixous, Hélène (1975): Sorties. In: Modern Literary Theory. A Reader. Third Edition. London [et al.]: Arnold, 
pp.137-44. 
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IVA ŠARID (ivasariczd@gmail.com) 

University od Zadar, Department of French 

 

FROM DIFFERENT CHARACTERS TO A DIFFERENT NOVEL - JEAN ROUAUD’S IMITATION DU BONHEUR 

 

In the novel Imitation du bonheur (2006) contemporary French novelist Jean Rouaud 

intertwines two courses of the plot: the first refers to the fateful meeting and falling in love 

of the two main characters, Constance Monastier, a provincial silk manufacture owner’s 

wife, and Octave Keller, a fugitive from the recently quelled Paris Commune; while the other 

covers historical events within the Commune. As the narrator in the novel repeatedly 

emphasizes, one cannot write beyond his own time, which certainly gives us legitimacy to 

observe the main characters from the perspective of postmodernist others. Contrary to the 

current social norms of the late 19th century, which condemned revolutionary events in 

Paris and watched over invulnerability of class divisions, Octave and Constance are 

characters to be distinguished from that environment because they are, by their moral 

qualities, different, or simply better than the others: those who were seen as inferior will 

show as superior, while those who were supposedly civilized will be actually disguised as the 

worst ones. Parallel to the interest in the main characters and the overlapping of their 

intimacy with the historical narrative that is, this time, written from the angle of the losers, 

not winners, the narrator continually reviews, in dialogue, or rather, in debate with Zola’s 

naturalist concept of the novel, his own novelistic poetics. Otherness, as questioning the 

identity of the text, here will result in a merge of love and historical stories with 

autoreferential considerations about the character and sense of the narrative text, and 

finally result in the creation of a novel which itself is different.  
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JELENA ŠESNID (jsesnic@ffzg.hr) 
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A NEW FAMILY PRINCIPLE: THE AMERICAN FAMILY GOES TRANSNATIONAL 

 

The title plays upon possible imbrications of the description of the American family 

nowadays and the latest developments in new American studies, termed the transnational 

turn. The idea is to look at the notion of the family critically, to consider it always as an 

integral part of the national self-imagining, and thus, not surprisingly, entangled with some 

notions of American exceptionalism.  

However, as suggested primarily by feminist and gender criticism from the 1970s onwards, 

the work of domesticity and its companion term sentimentalism—always conveniently 

linked with the structures of gendering of American society and its institutions—ought to be 

seen as ideological modes and examined for their specific effects. This could be dramatized 

as the inversion of the family principle, where we see „standard“, normative families caught 

up in and trying to respond to the realities proceeding from the outside, whether that 

outside is placed within the domestic confines or internationally. Some of these include the 

adoption of foreign nationals, the inclusion of immigrants, threats by international terrorist 

networks (Muslim and radical leftist), economic changes wrought by globalization that shake 

up traditional communities, natural catastrophes, etc. These challenges are either 

psychological or, strictly speaking, social, but often enough they elicit and evoke a set of 

responses that are articulated in a series of contemporary US novels centering on the family, 

its dissolution or its reconstitution along different lines. The novels under consideration will 

include the following (the list is tentative): Jonathan Franzen, The 27th City and The 

Corrections; Ann Tyler, Digging to America; Jonathan Raban, Surveillance; Richard Russo, 

Empire Falls and Claire Messud, Emperor's Children.  

The main line of the argument will go to show that it is necessary to consider the 

transnationalization of the US-American family as an important token of contemporary shifts 

in the definition of American exceptionalism, and as a way to reconsider the idea of 

transnationalism as one way of dealing with otherness, from its acknowledgment to its 

domestication. Arguably, the American domestic sphere and the family as its primary 

institution testifies in the changes it has undergone in the past decades also to some salient 

shifts in the collective ideological make-up of American society. 

 

 

mailto:jsesnic@ffzg.hr


    

63 
 

LUKA ŠEŠO (luka@hazu.hr) 

Department of Ethnology, Croatian Academy of Sciences and Arts 

 

WEREWOLVES, WITCHES, DEMONS. THE CONCEPT OF OTHERNESS IN ETHNO-CONFESSIONAL 

DETERMINATION 

 

Beliefs in supernatural beings such as werewolves, vampires, fairies, witches etc. have 

always been connected with human need to explain and to arrange his society. Hence 

throughout the history forming of such beliefs had a social function of organizing the 

relationship among members as well as to determine "us" from "them". Today in the 

Dalmatian hinterland we have groups and individuals still telling vivid stories, and some even 

believe in supernatural beings. Those stories and beliefs help people in many aspects of 

social and spiritual life. One of those aspects is that supernatural beings have the purpose of 

indirect determination of the relationship toward other ethno-confessional groups. By 

attaching negative characteristics of supernatural beings to the Others or by comparing the 

members of other groups with particular supernatural beings, the differences between 

groups are emphasized and at the same time, by presenting the Others in the negative 

lights, an attempt is made to create a positive image about oneself. 
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SANJA ŠKIFID (sskific@unizd.hr) 

English Department, University of Zadar 

 

PROMOTION OF NON-STANDARD IDEOLOGIES – SILENCE AS THE COMMON DENOMINATOR OF THE 'OTHER'  

 

Is there a single common denominator of the ‘Other’ in the standard – non-standard 

relationship or a group of factors? Which entities should be identified as bearers of the 

‘Other’ dimension in such a relationship? In various sociolinguistic contexts, there has been a 

common belief for a long time that linguistic entities associated with lack of social prestige 

represent the ‘Other’ – the low and the non-standard. Although we assume that non-

standard ideologies do carry specific implications of the ‘Other’ dimension, the supposed 

inherent value and social prestige of the standard, notions which have been frequently 

emphasized in the dissemination of findings concerning the standard – non-standard 

relationship, cannot be used as sufficient arguments to support the ‘Otherness’ of non-

standard varieties and their ideologies. Silence of supposed promoters of such ideologies 

reveals itself as an additional (and, in certain cases, a much more productive) factor in 

analyzing the non-standard – the ‘Other’ association. Thus, if silence is taken as the common 

denominator of the ‘Otherness’ of non-standard ideologies in relation to ideologies of the 

standard and their more prominent public promotion, it may be possible to move away from 

the ‘unknown’, ‘inferiority’, and ‘minority’ dimensions that some sociolinguistic contexts of 

‘Otherness’ have frequently been known to imply.  
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SANJA ŠOŠTARID (sanjasos@hotmail.com)  

University of Sarajevo, Faculty of Philosophy, English Department 

 

ROBERT COOVER’S DECONSTRUCTION OF THE CONSTRUCTION OF THE OTHER IN THE PUBLIC BURNING 

 

American postmodernist fiction, associated with writers such as John Barth, Donald 

Barthelme, Kurt Vonnegut, Ishmael Reed, Thomas Pynchon or Robert Coover, emerged as a 

unique literary and cultural product of the revolutionary 1960s and 1970s and unleashed 

from the very beginning a heated critical debate that subsided only in the 1990s, when even 

its most sympathetic critics (e.g. Linda Hutcheon) had to admit that postmodernism was 

‘over’. The debate itself subjected to scrutiny not only a slippery term ‘postmodernism’, 

producing a bewildering variety of alternative definitions (metafiction, parafiction, surfiction, 

midfiction etc.), but also polarized the critics around the question whether American 

postmodernist literature can or should provide an effective social or political critique. In this 

context, Robert Coover’s fiction was frequently recognized as a prototype of the 

‘adversarial’, that is, oppositional or dissident current within postmodernist literature due to 

its peculiar blend of the metafictional approach with social and political satire. 

Coover’s third novel that has been out of print for twenty years, The Public Burning (1977), is 

a particularly convenient illustration of the abovementioned literary procedure, insofar as it 

brilliantly intertwines the typical metafictional focus on the narrativity, and therefore 

fictionality, of history with an irreverently farcical view of the American Cold War politics, 

depicted as a bizarre conjunction of circus and show-biz with dire consequences – the 

electrocution of the Rosenbergs in 1951. Specifically, through a blend of the real and the 

fantastic, Coover explores the origin, the construction and reinforcement, the 

persuasiveness as well as the ubiquity of the official Cold War discourse that operated with a 

simple, stereotypical distinction between the forces of good and evil in such a manner that 

the necessary glorification of Americanness inevitably depended on the demonizing of the 

politically Other – communism, and ethnically Other – the Jew. The paper focuses on 

Coover’s literary strategies in the deconstruction of such simplistic ideology, including the 

use of morality play conventions, myth, theatrical devices, pastiche and the constant shifts in 

narrative perspective, that have repeatedly identified Coover as the major author of 

innovative political fiction among the American postmodernists. 
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LIDIJA ŠTRMELJ (lstrmelj@unizd.hr) 

English Department, University of Zadar 

  

“THE OTHER“ FROM A HISTORICAL PERSPECTIVE (BASED ON THE COMPARATIVE STUDY OF THE SELECTED 

GOSPEL TRANSLATIONS)  

 

Since proposals for the conference are invited from different fields and disciplines of 

humanities and the conference aim is a questioning of the concept of the Other, I think it 

would be interesting to discuss this topic from a historical and translational perspective, in 

order to show that what once belonged to some other world and to the others is today just a 

part of our world and a part of us. So, in my paper I do not intend to discuss „ zombies, 

psychopathic extraterrestrials, alien objects and creatures, androids“, etc. that belong to the 

post-modern world and have become as close to us as our neighbours, at least in fiction, but 

the world of „living dead“which through the Christian religion and through the first English 

translations of the Gospels, entered our world to stay there for ever. The Gospels brought to 

our civilization the thoughts and the ideas which were once so new and so strange that 

translators sometimes exerted their strength and imagination in search of suitable, 

equivalent expressions to render the terms they found in the source text. Sometimes they 

used common, everyday words and phrases and sometimes they were constrained to invent 

or coin new words in all possible ways. It is important to say that some of the introduced 

terms were not always strictly religious, but simply new, because they represented “other”, 

unknown, often abstract objects or ideas. Anyhow this paper of mine is intended for all 

those who are interested in translational studies and history of English from a cognitive 

point of view. The translations which will be considered are: the OE one from the 11th  ct., as 

the first target text, the ME one from Wycliffe's Bible from the 15th ct., as the second target 

text, and St. Jerome's Latin translation of the Gospel according John from the 5th ct., as the 

source text of both translations. 
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SLAVICA TROSKOT (stroskot@unizd.hr) 

University of Zadar, Department of English 

 

THE RESISTANT AND RESILIENT O/OTHER 

 

In postcolonial theory the Other most commonly refers to “the dominant, imperial”, as the 

others refer to “the objects of imperialism”, marginalized, excluded and mastered. Both 

terms are created by the Foucaultian discourse of power and rooted in Lacan`s “formation of 

subjectivity”. It seems to be impossible to create the Self without the construction of the 

Other, and these two processes seem to be simultaneous, or according to Spivak  “othering “ 

is a dialectical process; the opposition simply must exist. 

The questioning of the possibility of the incorporation of the other in some  form of the 

Same, transforming it in the neighbour whom one might possibly love or accept seems to be 

one of the crucial questions of the Arundhaty Roy`s famous novel “The God of Small Things” 

(1997). Using this novel as a case study this paper will try to dismantle the powerful and firm 

concept of the O/other on the slippery ground of postcolonial Indian society. Roy`s story 

surpasses the framework of the imperial and postcolonial, offering a multitude of characters 

and their interrelationships based on racial, class, ethnic, religious and gender distinction. 

On one hand, the Indian subcontinent after independence is not clear of the notions of the 

superiority of the Anglo-Saxon race, but on the other hand, the concept of the other is also 

an immanence of the complexity of the tradition of the Indian culture and society. Socialism 

and Christianity, as  utopian concepts, accepted by some of the characters, seem to be 

powerless in front of the traditional Hindu religion and a caste system, that are in fact 

accepted norms of social behaviour. 

The resistance and the resilience of the concept of the other find reflection in the 

emergence of “the fashionable concept of hybridity”; despite the mixture of civilisations the 

dominant notion of “the one who is not Self” remains powerfully inscribed into the imperial 

civilization as well as in contemporary Indian society. This novel`s cultural resistance deeply 

questions the dominance of Eurocentric formation of the concept of the Other in the post-

colonial context. 
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SELMA VESELJEVID (s_veseljevic@hotmail.com)                                                

Department of English language and literature, Faculty of Philosophy, University of Tuzla, Bosnia and 
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 NEO-GOTHIC SUPER-MALE: READING THE VAMPIRE IN THE “TWILIGHT” BOOKS 

 

Nostalgia experienced by cultural producers and consumers shapes the trends in 

contemporary culture, thereby reviving the obsession with terror that marked Victorian 

literature. Ours is a “culture of death” (Baudrillard 1993), which is visible in the fixation on 

the inescapable and absolute, as well as on immortality and afterlife. The ‘new’ vampire is 

mundane; his becoming humanized has ruined his original mythic status, he has become a 

mere outsider. He is permitted to love and to question himself. The demystified vampire 

becomes the boy next door (Zanger 1997). The ‘new’ vampire draws on the gothic themes 

and combines them with melodramatic structures, whereby the depiction of the vampires is 

sympathetic by association with humans. The vampire himself is presented as a victim of 

circumstances that were outside of his control and that led to him becoming a vampire. 

According to Modleski (2002), there are two types of men in gothic literature: the Super-

Male who is the real hero in disguise and the Shadow-male, whose true vicious self is 

concealed by generosity and consideration for the others. In the “Twilight” books the male 

characters are not split, as is common in female literature, but the male hero contains both 

the viciousness of the Shadow-Male and the omnipotence of the Super-Male. The neo-gothic 

Super-Male possesses a highly unlikely combination of qualities that are unattainable for the 

reader. 
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MARIO VRBANČID (mario_exile@yahoo.co.nz) 

Department of sociology, University of Zadar 

 

LAUGHING WITH THE MONSTERS  

 

In contrast to the mainstream reading of Bakhtin in literary and cultural theory that often 

reduces his work to various intertextualities, semiotics, or sociolinguistics, we propose a 

rethinking of his work in the context of his early philosophical writing, Toward a Philosophy 

of the Act. In our view, there is in this work more than just an echo of Badiou's concept of 

the Event (with Zizek's intervention).  In Bakhtin and Badiou's view the Event is the act 

that seemingly arises ex nihilo because it cannot be accounted for in terms of the 

situation and because only later does it produce and generate its own series of 

determinations that change a whole paradigm.  The Event is charged with the radical 

politics of emancipation, unique happenings founded in themselves, unimaginable breaks 

and utopian beginnings.  Thus, for instance, the carnival, with its suspension of time, its 

inversion of stuffy hierarchy and its joyful relativity, resembles the  Event.  However, as later 

critics have indicated, a carnival is not just a performance of debasement and liberation, but  

also includes a dark side, violence towards the stranger, the scapegoat, the Other (in other  

words the carnival as a pseudo-event). For Bakhtin, however, this move to the 'dark side' is a 

long process which ends when the carnival of romanticism loses its ambiguity; its gorgeous 

collective body of people is transformed into monsters, uncanny creatures, doubles 

'the Other'.  The joyful materiality of human anatomies and the world thus become 

the impersonal and given, a testimony to the emergence of the traumatic 

core of conciseness in horror. This foundation of modern subjectivity in horror 

corresponds to the division of carnivalesque laugher; the laugher 'loses its 

body' it becomes disembodied. Hence, it is justified to ask a question about the 

'haling' of laugher: is this split horror and carnivalesque laugher  forever separated or can we 

invent a new whirling polyphony in which we can again laugh with the monsters? The 

implication of this question is deeply political; it implies the retrieval of the other, repressed 

side of the carnival: the people, the poor crammed in the global slums, the  excluded. Will 

such awakening be a new Event or a pseudo Event?  Will this new monster, a blend of 

laugher and horror, produce egalitarian terror that from our postmodern safe distance is 

nothing but sheer horror? 
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KREŠIMIR VUNID (kvunic@unizd.hr) 

English Department, University of Zadar 

 

CALIBAN RETURNS: POETICAL INTERPRETATIONS OF „THE TEMPEST“ BY ROBERT BROWNING AND W.H. 

AUDEN     

 

Anyone who has ever read “The Tempest” has been disturbed by the figure of 

Caliban.Besides this noone is even sure what the play is really about: the play’s theme still 

continues to elude us and very few of us nowadays hold “reconciliation” to be the overall 

defineing mark of the play.It is probably for this reason that Caliban has become the most 

important figure in this play in our postmodern day and age. Why has Caliban “a savage and 

deformed slave”, one who Prospero names  as “this thing of darkness” come to the forefront  

of modern readings and investigations into this play ?  One likely answer is that we can no 

longer accept Caliban in the strictly allegorical sense of the mock scapegoat excluded or 

exiled from the final festivity. Caliban is not only this play’s great Other but also the most 

widely recognized Other in the history of Western Literature and the debate has been going 

on for several centuries. 

The purpose of this proposed lecture is the following: to turn back to two works of poetry 

(“Caliban upon Setebos” by Robert Browning and “the Sea and the Mirror” by W.H Auden) as 

an attempt  to come to terms with and delve into the nature of Caliban’s “otherness”. Much 

can be gained from such an investigation as Browning’s contention with the assumptions of  

his age (which we now define as “victorian”) were as deep as Auden’s sense of dismay with 

the world after World War II. What the author of the proposed lecture will also investigate is 

the tone, the attitude and the poise these two poets displayed in the aforementioned works 

towards the figure of Caliban: they have allowed the Other to speak and all those who are 

acquainted with these works will know that Calban has become verbose!  

The author must also add that a profound sense of rapture and joy in the creative  act of 

writing poetry can be found in both of these texts. Does this tell us anything about Caliban or 

were both of these poets carried away by the act of writing poetry itself? This theme the 

author will also pursue in this proposed lecture. 
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CIVILIZATION VERSUS BARBARISM. A TYPOLOGY OF ARAB/MUSLIM OTHERNESS AND NATIONAL SELF 

CONCEPTS IN GERMAN AND U.S.-AMERICAN PRINT MEDIA AROUND 9/11 

 

The paper discusses the Self-Other-dualism that shapes the portrayal of Arabs and Muslims 

in German and U.S. news media discourses around 9/11. It illustrates that those portrayals 

are closely intertwined with the national self perceptions that are communicated in those 

contexts. At the same time, the intercultural comparison of the two countries illustrates that 

those mechanisms of Othering can be identified beyond national borders. Arguing with 

system theory, mass media are regarded as an important platform for the negotiation of 

identity discourses, since they allow a large number of people to take part in their 

communication processes, and since they reflect and summarise communication processes 

of other societal systems with regard to societal events or topics. Furthermore, the neo-

institutional world polity approach and social identity theory are applied to analyze the 

interplay between perceptions of Self and Otherness.  

A typology of Otherness will illustrate how the complexity of reality (and Arabs and Muslims) 

is integrated in the Self-Other dichotomy and how boundaries are defined. It will be shown 

that Otherness is not a one-dimensional counter-construct but is defined on many societal 

levels. Furthermore, the Other does not necessarily have to be completely different from the 

Self; the Self also appreciates similarities between Self and Other. Both differences and 

similarities are evaluated according to a basic set of Western principles, values, and ideals 

that help to integrate the complexity of the Other into the Self-Other dualism. The 9/11 

attacks thereby did not create new images of Arab and Muslim Otherness but rather 

strengthened already manifested images and myths. However, they sharpened the focus on 

Arabs and Muslims and intensified the attempts of both Germany and the U.S. to distance 

themselves from this out-group that was now regarded as a fundamental threat to the own 

in-group security. 
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YI-LEE WONG (eillywong@umac.mo) 

Faculty of Education, University of Macau 

 

THE CONSTRUCTION OF IMAGINED ‘OTHERS’: A CASE OF SO-CALLED ACADEMIC ‘LOSERS’ IN 

CONTEMPORARY HONG KONG  

 

This paper seeks to use the narratives of fifty-two community college students in Hong Kong 

to illustrate how imagined minority ‘others’ could be constructed.  Community college 

became available in Hong Kong in 2000.  Since then, it has been taken as an unconventional 

option, alternative to the traditional route (i.e. passing the required local public 

examination), to a university education.  Fifty-two community college students whom I 

interviewed in 2006 thought the same way: choosing to study in a community college, they 

sought to get themselves transferred to a university, preferably a local one.  When asked to 

evaluate themselves, the students used the mainstream standards to judge their academic 

performances and thus saw themselves as academic ‘losers.’  Coming to see themselves as 

‘losers,’ the students compared themselves not only with so-called winners – who got 

straight into a university – but also with imagined minority ‘others’: mainlander students.  In 

their imagination, what make social competition more and more difficult are mainlander 

students: mainlander students are hardworking and capable; and, the issue is that such 

mainlander students are willing to work much longer hours with a much lower pay.  Given 

the competitiveness of mainlander students, the community college students consider that 

the future of local teenagers like them who do not have a bachelor’s degree is doomed.  The 

students’ construction of imagined minority ‘others’ is a vivid projection of their fear about 

the unknown future, specifically their fear of losing out in the future labour market.  In this 

sense, their construction and fear does not lead them to challenge the education system; 

instead, it serves to legitimise the existing social/educational inequality.  In other words, 

their construction and fear not simply places some of the blame of worsening social 

competition on mainlander students, but plays a part in creating a scapegoat for the existing 

social/educational inequality. 
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BLURRING THE OTHER- (RE)PRESENTATION OF IDENTITIES IN LATIN AMERICAN CINEMA 

 

The work adresses the issue of presentation and the status of various forms of identity in 

broad work of Latin American cinema. The term blurring showcases one severe strategy in 

the works of many imortant film directors (from Tomas Gutierrez Alea and Hector Babenco 

to Luis Puenzo and Alejandro Jodorowsky) revealing that even under the strains of military 

goverment or dictatorship, the presentation of the Other is the key interpretative tool for 

often encrypted language of these films. Identities are often hidden or blurred by various 

visual or semiotic codes which disable the audiences in correct interpretation of the films 

messages. Through differnt appliance of  structuralist or poststrusturalist theories the film 

authors vary in their strategies of blurring and hiding the other; Babenco uses Lacanian 

mirroring and subject/object/desire chain, Alea adresses Derridian critique of selfpresence 

while Puenzo deliberately blurrs the Other in the context of Irrigary´s feminsm. The tradition 

of systematic presentation of the Other in Hispanoamerican societies also opens the issues 

of sublcultural, ethnic, national, ideological or sexual Other.  The trouble of reading and 

revealing the identity becomes the central paradigm in auteur Latin American films - 

paradigm being the blurring of the Other and hiding of the identity. The work stresses these 

issues by deconstructing the visual and literary structure in the context of  (re)presentation 

of the basic postmodern principles  via montage, film composition and the subtext. 

Inspection of some titles (La historia official, Pixote, Santa Sangre, Yawar Mallku etc.) utilizies 

the basic assumption underlined in the abstract title, but by no means exludes other 

possibilities and synthesis in this media. 
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IVA ŽURID (izuric@ffri.hr) 

Department of Cultural Studies, Faculty of Arts and Sciences Rijeka, University of Rijeka 

 

SELF – HELP LITERATURE AS THE OTHER HELP (AUTHORS, READERS AND THE OTHERS) 

 

Presentation analyzes genre of popular psychology as postmodernist text that includes 

different discourses, such as discourse of science, biography and literature. Considering the 

idea of the Other, presentation argues that popular psychology is the Other in relation to 

psychology as a science, which can be traced in the fact there are no texts or studies of 

popular psychology within humanities and social sciences in Croatia. Popular psychology is 

also the Other in relation to psychiatry, regarding its absence in institution of psychiatry and 

in therapy. Relationship between therapist and a patient is the most fundamental dyad in 

therapy through which the process of mental healing develops, and we can argue that the 

relationship between the author of self – help literature and the reader is the Other 

relationship that implicates different processes but at the same time similar to therapeutic 

effect. Regarding that topic, presentation analyzes transference as a process in therapy and 

literary transference as a process existing through the act of reading.  

Analyzing self – help literature, some implications of the identity of the Other emerges. Self 

– help literature relies upon the notion there are readers having emotional problems, such 

as imbalanced and incomplete identities, and identity that self – help books offer is the 

Other self that the reader can incorporate in order to become emotionally stable. That Other 

self in fact becomes the “real self” that each reader can attain reading self – help books. The 

basic assumption of self – help books relies upon the idea that in relations with Others we 

attain our identity, therefore, our identity is formed through Others. We also, as readers 

reading self – help books, are encouraged to regard ourselves as Others, being an object of 

our own observation, in order to understand ourselves properly, and therefore to 

understand the Others. 
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