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Trogir in a Poem by Ivan Lipavić (1465)

Ana Plosnić Škarić

During the years of my research on the urban form of Trogir, I have sought to 
reconstruct and show how the city looked like and changed during the 13th, 14th, and 
15th centuries – both by exploring the preserved buildings, the character of space, and 
the styles of architectural decoration, and by analysing the contemporary archival 
sources. However, the invitation to this conference motivated me to look at the city 
from a rather different angle: through the eyes of a local humanist, Ivan Lipavić, in 
the way as he saw and depicted it in his only preserved poem.

The elegy Iohannes Lipavich post pestem Tragurium rediens composuit is the last 
part of a codex preserved at the Vatican Library, which largely contains Lipavić’s 
handwritten transcripts of poems, mostly by Sextus Propertius.1 

The transcript of Lipavić’s elegy with the translation in Croatian language was 
published by Šime Jurić in the issue of the Mogućnosti journal (1980),2 entirely 
dedicated to topics related to Trogir. A digital edition of the elegy in Jurić’s 
transcription has been included in the repository of texts written by the Croatian 
Latinists In CroALa Inventa, within the section Laudationes urbium Dalmaticarum.3 
The repository’s editor is Neven Jovanović, who has also studied the laudations of 
Eastern Adriatic cities, based on philological analyses.4

Šime Jurić dated the elegy to 1465, since it mentions the arrival of a new Venetian 
count in Trogir – Wenceslas da Riva.5 The mention of a plague epidemic is not 
sufficient to date it with precision, since there were several epidemics in Trogir during 
the 15th century.

Jurić says the following about the poem: “Lipavić’s elegy is a typical occasional 
poem, written with a particular purpose, and thus perhaps not too significant from a 
literary point of view. However, it is interesting because it allows us, at least indirectly, 

1 Šime Jurić, “Tri kodeksa značajna za kulturnu povijest Trogira” [Three important codices for the 
cultural history of Trogir], Mogućnosti 27/10–11 (1980): 1108-1113.

2 Ibidem.
3 http://www.ffzg.unizg.hr/klafil/croala/cgi-bin/getobject.pl?c.17:1:0:-1:0.laud.1926; http://www.ffzg.

unizg.hr/klafil/croala/laud.form.html  
4 Neven Jovanović, “Emocije u latinističkim pohvalama istočnojadranskih gradova” [Emotions in 

the Latinist laudations of Eastern Adriatic cities], in: Poj željno! Iskazivanje i poimanje emocija u 
hrvatskoj pisanoj kulturi srednjega i ranoga novoga vijeka, ed. Amir Kapetanović (Zagreb: Institut za 
hrvatski jezik i jezikoslovlje, 2012), 245-275.

5 Jurić, “Tri kodeksa,” 1009.
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to take a closer look at its author, who is otherwise completely unknown, and also 
because it reveals the poet’s vigorous and genuine love for his hometown.”6 

However, Mladen Andreis’ recent research on the patricians of Trogir and our 
own analysis of the notarial records of Trogir’s commune have yielded additional 
information on Ivan and his family.

Ivan belonged to a commoner family of Trogir known as Lipavich or Lippeo.7 It is 
one of the ten such families or lineages, which excelled with their wealth, especially 
after the establishment of Venetian sovereignty in 1420:8 others being those of Statileo, 
Stafileo, Stipošević, Borgoforte, Salamonić, Dragazzo, Testa, Munda, and sons of 
Andrija Teodorov.9 In the 15th century, there were several educated individuals among 
them, who held more or less important offices in the city and beyond, and some 
were humanists.10 When compiling his Gioco d’armi della Nobilita di Trau in the 18th 
century, Jeronim Buffalis placed their coats-of-arms on a par with the patrician ones, 
while Heyer von Rosenfeld included them in his heraldic collection of Dalmatian 
nobility.11

The lineage in question descended from Lipava, wife of tanner Ivan documented 
in 1417.12 They had a son called Mihovil, father to the poet and his siblings, Nikola 
and Veronika. Veronika was married to Trogir’s patrician Jakov Domišić. Nikola is 
mentioned in 1493 as one of the officials in the distinguished confraternity of the Holy 
Spirit, and his son Mihovil, a physician, married Margareta Cambi and thus inherited 
their estate in nearby Kaštel Kambelovac.13 These marriages to the members of the 
patrician families approved the high social status of the Lipavić lineage in Trogir.

The real property of the Lipavić family in the city of Trogir is recorded in several 
archival documents from the 15th century. They reveal that they possessed few houses 
in the most prominent locations in the city. In 1417 Lipava owned a house located 
north of the Major Cippico Palace, in a block flanking the street that once connected 

6 Ibidem. Cf. Darko Novaković, “Lipavić, Ivan,” in: Leksikon hrvatskih pisaca, ed. Dunja Fališevac, 
Krešimir Nemec, and Darko Novaković (Zagreb: Školska knjiga, 2000), 426.

7 Mladen Andreis, Trogirsko plemstvo do kraja prve austrijske uprave u Dalmaciji (1805.) [Trogir’s 
nobility before the end of the first Austrian administration in Dalmatia (1805)] (Trogir: Muzej grada 
Trogira, 2006), 330-331.

8 Ana Plosnić Škarić, “Real Property of Wealthy Commoners: The Formation and Rise of Commoner 
Lineages in Trogir after 1420,” in: Towns and Cities of the Croatian Middle Ages: Authority and 
Property, ed. Irena Benyovsky Latin and Zrinka Pešorda Vardić (Zagreb: Hrvatski institut za povijest, 
2014), 349 -376.

9 Ibidem.
10 Andreis, Trogirsko plemstvo, 318-342; Plosnić Škarić, “Real Property.”
11 Carl Georg Friedrich Heyer von Rosenfeld, Der Adel des Königreichs Dalmatien (Nuremberg, 1873; 

reprint: Zagreb: Golden marketing, 1995), Quellen XII-XIII et passim; cf. literature listed in n. 10.
12 Andreis, Trogirsko plemstvo, 330.
13 Ibid., 330-331; Plosnić Škarić, “Real Property,” 363-364.
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the main city gate with the square.14 The eastern façade of the neighbouring house 
preserves a lavish three-light window with medallions with reliefs of angels carrying 
shields with the family’s coat-of-arms. The execution of the window frame is 
associated with the famous stonemason Andrea Alessi and dated to the late 1460s.15 
The communal archive of Trogir preserves no records on when the house passed into 
the hands of the Lipavić. 

Lipava’s son Mihovil bought a house from the patrician lineage of Cega, as inferred 
from a preserved receipt issued after the last instalment had been paid in 1469.16 This 
house was situated in the same block, somewhat more to the south. The notarial 
records show that Mihovil owned another house in the city and a land plot in the 
burgus.17 In his last will from 1475, he left one house to his grandson, Ivan’s illicit son, 
and the rest of his property to his legal sons, the aforementioned Ivan and Nikola.18 
Two years later, Nikola obtained a house from the operarius of the Trogir cathedral 
in exchange for an estate located north of the cathedral, next to the chapel of Blessed 
John of Trogir, which was in construction at the time.19 

Even though there is no solid evidence, one may presume that in the year of 
composing his elegy, Ivan Lipavić lived in one of the houses in the northern part of 
the block. However, the formal-stylistic analysis of art historian Samo Štefanac20 has 
shown that in 1465 the three-light window had not yet been installed. It is dated a few 
years later, between 1467 and 1470.

14 Ibidem.
15 Cvito Fisković, Opis trogirske katedrale iz XVIII. stoljeća [A 18th-century description of the Trogir 

cathedral] (Split: Bihać – Hrvatsko društvo za istraživanje domaće povijesti, 1940), 60, n. 64; Ivo 
Babić, “Utjecaji Jurja Dalmatinca u Trogiru” [Traces of Giorgio Dalmata in Trogir], Radovi Instituta 
za povijest umjetnosti 3-6 (1979-1982): 199; Samo Štefanac, Kiparstvo Nikole Firentinca i njegovog 
kruga [Sculpture of Niccolò di Giovanni Fiorentino and his circle] (Split: Književni krug 2006), 152.

16  Archive of the Croatian Academy of Sciences and Arts in Zagreb (hereafter: AHAZU), doc. AHAZU-
II-c-70, vol. 1469/1473, f. 1r (April 7, 1469).

17 In 1468, he exchanged, together with stonemason Jakov Florijev, two storeys of a house in the city for 
an empty land plot in the burgus. Cf. Danko Zelić, “Jakov Florijev, trogirski klesar 15. stoljeća” [Jakov 
Florijev, a stonemason in 15th-century Trogir], Radovi Instituta za povijest umjetnosti 32 (2008): 26, 
doc. 24. On November 6, 1469. iura ser Mihaelis Ioannis Lippavich are mentioned; State Archive in 
Zadar, collection “Archive of Trogir” (hereafter: DAZd, AT), LXVIII/8, ff. 171v-172r.

18 November 9, 1475.: Hoc est testamentum quondam ser Michaelis Lipavich quondam Iohannis civis 
et habitatoris Tragurii (...). Actum Tragurii in domo habitationis infrascripti ser Michaeli (...). Item 
reliquit Iacobo filii naturali Iohannis filii dicti testatoris unam eius domum in Tragurio apud domum 
heredum Simeonis Cernarich (...). Residuum vero omnium bonorum suorum mobilium et imobilium 
(...) reliquit Iohanno et Nicolao eius filiis legitimis (…); DAZd, AT, LXVIII/9, ff. 26v–27v. His wife 
Desica made her last will a year earlier, on November 23, 1474, in which she did not mention the 
grandson, only her sons: (...) domina Desiza uxor ser Michaelis Iohannis Lipavich (...) Residuum vero 
omnium suorum bonorum mobilium et immobilium (...) reliquit Iohanno et Nicolao suis filiis legitimis 
ac naturalis (...); DAZd, AT, XLVI/3, f. 28r.

19 Fisković, Opis trogirske katedrale, 41. 
20 Štefanac, Kiparstvo Nikole Firentinca, 152. 
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Thus it is possible to consider another presumption that it might have been Ivan 
Lipavić himself who had ordered the execution of this lavish three-light window.  
Such monumental window frames with coats-of arms were often ordered in Trogir 
along the 15th century both by the members of patricians’ and commoners’ lineages. 
Their main purpose was to represent the prominence of these lineages and their 
members. However, it is the very Ivan Lipavić’s elegy that enhance us to consider such 
embellishment of the private houses in the context that surpasses the representation 
of a single lineage and its individuals. 

But first we shall see how Ivan Lipavić saw his Trogir in the year 1465: in the first 
three couplets, he is greeting his city, which can now be freely visited as the pestilence 
is over (1-6). In his opinion, Trogir is a city that once surpassed Venice in beauty, 
and even though Venice is now magnificent and glistening with gold and marble, 
he still likes Trogir better (7-10). In the following ten couplets, he is expressing his 
love for the city, which he prefers to any other, and his joy because there is no more 
sorrow and illness there, so he can return to it (11-30). The city continues to attract 
his attention with its roofs, and his eyes cannot get enough of it (31-32).

He further admires its position, describing the city as located on an islet washed 
by a restless sea wave – indicating the canal that separated Trogir from the mainland 
(33-36) and evoking an event from the 1240s, when King Béla took a refuge in 
the city with his family while fleeing the Mongols, who could not cross the canal 
on horseback.21 He is then mentioning the bridge, built somewhat later than the 
described event, which connected Trogir to the mainland (37) and was demolished 
during the Cretan War (1647).22 In the second half of the 15th century, this stone 
bridge had eleven arches and at the city entrance there was a guardhouse with a small 
tower above it, equipped with a railing that could be lowered if needed and a movable 
wooden bridge adjoining the stone one. On the mainland the bridge was ending with 
a loggia, covered by a roof on six small pillars.23

The poem continues with a description of the fertile terraferma valley and the 
island of Čiovo, mentioning the Roman deities in accordance with the custom (38-
48). Among the monuments, Lipavić singles out the sublime temple, i.e. the cathedral, 
and its top, i.e. the belfry (49-50). The cathedral had been in construction since the 
early 13th century and the vaulting above the central nave was finished only in the 

21 Thomae Archidiaconi Spalatensis / Archdeacon Thomas of Split, Historia Salonitanorum atque 
Spalatinorum pontificum / History of the bishops of Salona and Split. Latin text by Olga Perić, ed., 
trans. and annotated by Damir Karbić, Mirjana Matijević Sokol, and James Ross Sweeney (Budapest 
and New York: Central European University Press, 2006), ch. 39, 300-301.

22 On the appearance of the bridge, based on vedutas and on descriptions by Ivan Lucić Lucius and 
Pavao Andreis, see: Ivo Babić, “Stari trogirski mostovi” [Old bridges of Trogir], in: Luke istočnog 
Jadrana, Jadranske studije, Zbornik Pomorskog muzeja Orebić 1, ed. Mithad Kozličić (Orebić: Zaklada 
Cvito Fisković, 2006), 160-165.

23 Ibidem.



269Ana Plosnić Škarić, Trogir in a Poem by Ivan Lipavić (1465)

mid-15th.24 In 1465, the belfry had the older first storey, probably built in the mid-14th 
century, and a second one erected only some decades before the date of the poem. 
The last one, despite the wishes of the Tragurians, was added only in the late 16th 
century.25 

Lipavić then mentions the fortress decorated with three towers, which protects 
the city (51), which only symbolically stands for Trogir’s fortifications. In the late 
15th century, there were mostly private towers in the southwest of the city walls, as 
well as the Bishop’s and Communal Towers, which were erected by the beginning 
of the 13th century and then repaired and renewed later on.26 After 1420, at the 
order of the Venetian authorities, all private towers had to be levelled to the height 
of the fortifications,27 which resulted in the demolition of their upper parts. From 
the southwest, the city was protected by a polygonal tower from the 14th century, 
next to which the Camerlengo castrum was built after the establishment of Venetian 
sovereignty.28 There was another tower in the northwest of the city, as well as St 
Barbara’s fort to the north, at the border between the old and new towns.29 But even 
this system of fortifications was not sufficient to protect the city from the Ottoman 
incursions. For this reason, the fortifications were enforced from the 1470s onwards, 
with the addition of modern towers. Thus, the one in the northwest was replaced by a 
new tower of St Mark, and in the northeast of the city, where the tower of the patrician 

24 Fisković, Opis trogirske katedrale; Ivo Babić, Kruno Prijatelj, Tomislav Marasović, Radovan 
Ivančević, Svetozar Vučenović, and Stanko Geić, Kulturno blago Trogira [Cultural treasures of 
Trogir] (Trogir: Turistički savez općine and Zagreb: Turistkomerc, 1990), 51-64; Ana Plosnić Škarić, 
“Prilog poznavanju građevinske povijesti trogirske katedrale u 15. stoljeću” [A contribution to 
the architectural history of the Trogir cathedral in the 15th century], Radovi Instituta za povijest 
umjetnosti 35 (2011): 41-54; and the references listed there.

25 Radoslav Bužančić, “Dovršetak trogirske katedrale u 17. stoljeću” [The completion of Trogir’s 
cathedral in the 17th century], in: Umjetnički dodiri dviju jadranskih obala u 17. i 18. stoljeću, Zbornik 
radova sa znanstvenog skupa održanog 21. i 22. studenog 2003. godine u Splitu, ed. Vladimir Marković 
and Ivana Prijatelj-Pavičić (Split: Književni krug 2007), 71-92; Plosnić Škarić, “Prilog poznavanju,” 
42; Ana Plosnić Škarić, “Nekoliko vijesti o Zaninu Salchietinu iz Venecije, protomajstoru trogirske 
katedrale iz sredine 14. stoljeća,” [New information on Zanino Salchietino from Venice, the proto-
master at the Trogir cathedral in the mid-14th century], Radovi Instituta za povijest umjetnosti 37 
(2013): 37-44; and the references listed there.

26 Ana Plosnić Škarić, “Decline of Medieval Urban Symbols of Power: Tower Houses in Trogir, Croatia,” 
RIHA Journal 0177, 10 August 2017, URL: http://www.riha-journal.org/articles/2017/0177-plosnic-
skaric.

27 Giovanni Lucio, Memorie istoriche di Tragurio ora detto Traù (Venice, 1674), 469.
28 Irena Benyovsky Latin, “Izgradnja gradskih fortifikacija u Trogiru od 13. do 15. stoljeća” [Construction 

of the city fortifications in Trogir between the 13th and 15th centuries], Zbornik Odsjeka za povijesne 
znanosti Zavoda za povijesne i društvene znanosti HAZU 28 (2010): 17-48; Vanja Kovačić, “Gradski 
kaštel u Trogiru – Prilog proučavanju fortifikacija ranog XV. stoljeća” [The city castrum of Trogir: A 
contribution to the research on fortifications in the early 15th century], Prilozi povijesti umjetnosti u 
Dalmaciji 42 (2011): 95-120.

29 Vanja Kovačić, “Trogirske fortifikacije u XV. stoljeću” [Trogir’s fortifications in the 15th century], 
Prilozi povijesti umjetnosti u Dalmaciji 37 (1997/1998): 109-136.
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family of Ursus once stood, a tower called Malipiero was built.30 This modernization 
and fortification works continued during the following two centuries.31 Therefore 
Lipavić’s description is only symbolical, revealing well-fortified city. 

In continuation, Lipavić welcomes the arrival of the new count from Venice, 
describing him in advance as just, merciful, and pious, a man that will bring back 
the golden age (53-64), and concludes the poem with an expression of hope that the 
population of Trogir would soon be rejuvenated with new generations, with God’s 
mercy (65-70).

Thus, one may say that Lipavić presents an idealistic picture of Trogir. Even 
though he mentions buildings or parts of the city, one cannot really say that, from 
the perspective of an art historian, the poem contains data that may contribute to 
our knowledge of how the city looked like in 1465. However, what makes the poem 
interesting in this respect is our knowledge of what happened soon after the poem 
was composed – in the last third of the 15th century.  

Only a few years after the composition of the poem, the cathedral’s baptistery 
was finished, work of the aforementioned stonemason Andrea Alessi in cooperation 
with Niccolò di Giovanni Fiorentino.32 In 1468, a contract was signed with the same 
masters for the construction of the new chapel of Blessed John of Trogir,33 which is 
an important item in the corpus of European Renaissance monuments. In the late 

30 Kovačić, “Trogirske fortifikacije,” 128-134; Zelić, “Jakov Florijev,” 18-20; Plosnić Škarić, “Decline of 
Medieval Urban Symbols of Power.”

31 Andrej Žmegač, Bastioni jadranske Hrvatske [Bastions of Adriatic Croatia] (Zagreb: Institut za 
povijest umjetnosti and Školska knjiga, 2009), 47-48, 102-106, and 186-187.

32 Petar Kolendić, “Dokumenti o Andriji Alešiju u Trogiru” [Documents on Andrea Alessi in Trogir], 
Arhiv za arbanasku starinu, jezik i etnologiju 2/1 (1924): 70-78; Fisković, Opis trogirske katedrale; 
Radovan Ivančević, Rana renesansa u Trogiru [Early Renaissance in Trogir] (Split: Književni krug 
1997), 19-89; Ivan Matejčić, “Prilozi za Nikolu Firentinca i njegov krug” [Contributions to the 
research on Niccolò di Giovanni Fiorentino and his circle], Prilozi povijesti umjetnosti u Dalmaciji 27 
(1988): 181-194; Radoslav Bužančić, Nikola Ivanov Firentinac i trogirska  renovatio urbis [Niccolò di 
Giovanni Fiorentino and Trogir’s renovatio urbis] (Split: Književni krug, 2012), 82-90; Ivan Josipović, 
“Nikola Firentinac i Alešijeva Krstionica Trogirske katedrale” [Niccolò di Giovanni Fiorentino and 
Alessi’s baptismal font in the cathedral of Trogir], Radovi Instituta za povijest umjetnosti 33 (2009): 
47–66; Predrag Marković, “Dekonstrukcija rekonstrukcije: o krstionici trogirske katedrale ponovo 
i s razlogom” [Deconstructing the reconstruction: Revisiting the baptismal font in the cathedral of 
Trogir, and with a good reason], Radovi Instituta za povijest umjetnosti 37 (2013): 45-60; and the 
references listed there.

33 Kolendić, “Dokumenti o Andriji Alešiju,” 74-77; Fisković, Opis trogirske katedrale; Cvito Fisković, 
“Aleši, Firentinac i Duknović u Trogiru” [Alessi, Fiorentino, and Giovanni Dalmata in Trogir], 
Bulletin zavoda za likovne umjetnosti JAZU 7/1 (1959): 20-43; Ann Markham Schulz, Niccolò di 
Giovanni Fiorentino and Venetian Sculpture of the Early Renaissance (New York, 1978); Igor Fisković, 
“‘Nebeski Jeruzalem’ u kapeli blaženog Ivana Trogirskog” [“Heavenly Jerusalem” in the chapel of 
Blessed John of Trogir], Prilozi povijesti umjetnosti u Dalmaciji 32 (1992): 481-531; Ivančević, Rana 
renesansa u Trogiru, 115-287; Joško Belamarić, “Duknovićev sv. Ivan Evanđelist u kapeli bl. Ivana 
Trogirskog” [Giovanni Dalmata’s St John the Evangelist in the chapel of Blessed John of Trogir], 
Prilozi za povijest umjetnosti u Dalmaciji 37 (1997/98): 155-181; Bužančić, Nikola Ivanov Firentinac, 
90-106; and the references listed there.
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1460s, the renovation works on the main façade of Trogir’s communal palace began,34 
St Sebastian’s church on the square was erected,35 and the loggia on the square was 
restructured, with the addition of a relief presenting Justice.36

In all these architectural and sculptural enterprises, the merits of patrician Co-
riolano Cippico have often been emphasized: he was their initiator and organizer, a 
humanist whose knowledge and widespread social connections played an important 
role in decisions regarding the engagement of the most prominent stonemasons as 
well as the icinigraphic programme.37 It is also perfectly clear that all these buildings 
could not be constructed without the support of all citizens of Trogir. However, from 
the 15th century population of Trogir, only a single name could be identified so far: 
that of Antun Mačkušić, who is known to have given 2300 ducats for the construc-
tion of the chapel of Blessed John of Trogir, and who is mentioned in the building 
contract.38 

If we shift the focus from ecclesiastical and public buildings to the city as a whole, 
we shall discover that many residential buildings were embellished at the same 
time. First of all, it was the so-called Major Cippico Palace, owned by Coriolano 
Cippico,39 then the Episcopal Palace, both with three-light windows that have been 

34 Ivo Babić, “Renesansni lučni prozori i općinska palača u Trogiru” [Renaissance arched windows and 
the communal palace in Trogir], Adrias, zbornik Zavoda za znanstveni i umjetnički rad JAZU u Splitu 
1 (1987): 169-179; Bužančić, Nikola Ivanov Firentinac, 107-116; and the references listed there.

35 Cvito Fisković, “Firentinčev Sebastijan u Trogiru” [Fiorentino’s Sebastian in Trogir], Zbornik za 
umetnostno zgodovino 5-6 (1959): 269-381; Samo Štefanec, “Nikolaj Florentinec i njegova kipa sv. 
Sebastijana v Trogiru” [Niccolò di Giovanni Fiorentino and his statues of Sebastian in Trogir], in: 
Šumijev zbornik, Raziskovanje kulturne ustvarjalnosti na Slovenskem (Ljubljana: Znanstveni institute 
Filozofske fakultete, 1999), 519-534; Bužančić, Nikola Ivanov Firentinac, 117-128; and the references 
listed there.

36 Fisković, “Aleši, Firentinac i Duknović,” 20-43; Ivančević, Rana renesansa u Trogiru, 91-114; Štefanec, 
Kiparstvo Nikole Firentinca, 50-51; Bužančić, Nikola Ivanov Firentinac, 117-128; and the references 
listed there.

37 Thomas Graham Jackson, Dalmatia, The Quarnero and Istria, vol. II (Oxford, 1887), 147; Belamarić, 
“Duknovićev sv. Ivan Evanđelist,” 155-181; Joško Belamarić, “Nota za Tripuna Bokanića i 
Koriolanoviće (Uz razgovor o Duknovićevom sv. Ivanu Trogirskom)” [A note on Tripun Bokanić 
and the Koriolanovići (with a discussion of Giovanni Dalmata’s Saint John of Trogir], in: idem, 
Studije iz srednjovjekovne i renesansne umjetnosti na Jadranu (Split: Književni krug, 2001), 463 -485; 
Bužančić, Nikola Ivanov Firentinac, 29-37; and the references listed there.

38 Kolendić, “Dokumenti o Andriji Alešiju,” 76; Ivančević, Rana renesansa u Trogiru, 279-286.
39 Kolendić, “Dokumenti o Andriji Alešiju,” 70-78; Fisković, “Aleši, Firentinac i Duknović u Trogiru,” 

26; Cvito Fisković, “Tri šibenska reljefa Nikole Firentinca” [Three reliefs by Niccolò di Giovanni 
Fiorentino in Šibenik], Peristil 3 (1969): 39; Cvito Fisković, “Duknovićeva vrata Cipikove palače u 
Trogiru” [Giovanni Dalmata’s gate at the Cippico Palace in Trogir], Peristil 10-11 (1967/68): 51-57; 
Wart Arslan, “L’architettura gotica civile in Dalmazia dal 1420 al 1520 circa,” Rivista dell’ Istituto 
nazionale d’archeologia e storia dell’arte NS 23-24 (1976/77): 334-335; Markham Schulz, Niccolò di 
Giovanni Fiorentino, 58 and 67; Belamarić, “Duknovićev sv. Ivan Evanđelist,” 176; Štefanac, Kiparstvo 
Nikole Firentinca, 116–117 and 152; Ivo Babić, “Južni portal Velike palače Cipiko u Trogiru” 
[Southern portal of the Major Cippico Palace in Trogir], Radovi Instituta za povijest umjetnosti 33 
(2009): 67-76; Bužančić, Nikola Ivanov Firentinac, 129-138.
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likewise attributed to the circle of Andrea Alessi,40 and the Lipavić House,41 with the 
aforementioned three-light window that was not only a competition for those of 
Coriolano and Bishop Turlon, but also surpassed them in complexity. In those years, 
Blaž Andreis ordered an embellishing of the main façade of his patrician house and 
Renaissance mantelpieces for its interior,42 commoner Stjepan Stafileo ordered a 
significant number of window frames from the Andrijić workshop on the island of 
Korčula,43 the Salamonić family added a portal to their house,44 the Berislavići were 
building their houses45 and the commoners Borgoforte theirs, with a lavish porch 
fence bearing a relief with their coat-of-arms.46 In the last years of the 15th or the first 
of the 16th century, Ivan Duknović (Giovanni Dalmata) from Trogir also worked on 
residential buildings, an artist who had carved papal tombs in Rome and worked 
for the court of Matthias Corvinus in Hungary.47 The portals of the Major Cippico 
Palace48 and the Lucius Palace,49 as well as a relief in the courtyard of the Minor 
Cippico Palace, have all been attributed to this artist.50

40 Kolendić, “Dokumenti o Andriji Alešiju,” 71; Fisković, Opis trogirske katedrale, 40 and 60, n. 64; 
Babić, “Utjecaji Jurja Dalmatinca u Trogiru,” 200.

41 See the references in n. 15.
42 Cvito Fisković, “Kuća povjesnika Pavla Andreisa u Trogiru” [The house of historian Pavao Andreis 

in Trogir], Izdanje Historijskog arhiva u Splitu 7 (1969): 213-228; Ana Plosnić Škarić, “Blok Andreis 
u Trogiru. Prilog poznavanju romaničke stambene arhitekture” [The Andreis block in Trogir: 
A contribution to research onRomanesque residential architecture], Radovi Instituta za povijest 
umjetnosti 31 (2007): 9-28; Zelić, “Jakov Florijev,” 32, doc. 47; and the references listed there.

43 Cvito Fisković, “Iz Duknovićeva kruga u Trogiru i Mađarskoj” [Giovanni Dalmata’s circles in Trogir 
and Hungary], Prilozi povijesti umjetnosti u Dalmaciji 23 (1983): 197-198, n. 23; Plosnić Škarić, “Real 
Property,” 370-372.

44 Ana Plosnić Škarić, “Arhitektonska plastika Male palače Cippico u svjetlu novih arhivskih spoznaja” 
[Architectural decoration of the Minor Cippico Palace in the light of new archival research], in: 
Giovanni Dalmata e le opere della sua cerchia, ed. Igor Fisković (Split, in print); and the references 
listed there.

45 Ana Plosnić Škarić, Gotička stambena arhitektura Trogira [Gothic residential architecture in Trogir] 
PhD dissertation, University of Zagreb, Faculty of Arts and Social Sciences, 2010), 112-114.

46 Ibid., 124-126.
47 Kruno Prijatelj, Ivan Duknović [Giovanni Dalmata] (Zagreb: Društvo historičara umjetnosti, 1957); 

Cvito Fisković, Ivan Duknović – Ioannes Dalmata u domovini [Ivan Duknović – Ioannes Dalmata in 
his homeland] (Split: Književni krug, 1990); Johannes Röll, Giovanni Dalmata (Worms am Rhein: 
Wernersche Verlagsgesellschaft, 1994; idem, “Giovanni Dalmata (1440/45 – after 1514),” in: Mathias 
Corvinus, the King: Tradition and Renewal in the Hungarian Royal Court 1458-1490, exhibition 
catalogue, ed. Peter Farbaky, Enikő Spekner, Katalin Szende, and András Végh (Budapest: Budapesti 
történeti múzeum, 2008), 451-455ff.

48 Cvito Fisković, “Duknovićeva vrata Cipikove palace.”
49 Cvito Fisković, “Lučićeva rodna kuća” [Lucius’ birth house], in: Zbornik Historijskog instituta 

Jugoslavenske akademije posvećen I. Luciusu-Lučiću povodom 300-godišnjice djela “De Regno 
Dalmatiae et Croatiae” (Zagreb: JAZU, 1969), 45-60; Ivo Babić, “Figurativni principi Ivana Duknovića 
i pitanje atribucija” [Figurative principles of Giovanni Dalmata and the question of attributions], in: 
Giovanni Dalmata e le opere della sua cerchia, ed. Igor Fisković (Split, in print).

50 Cvito Fisković, “Djela kipara Ivana Duknovića u Trogiru” [Works of sculptor Giovanni Dalmata 
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One should also take into account various houses of Trogir’s inhabitants who 
remain anonymous for us, and who – in accordance with their financial possibilities 
– ordered and installed window frames carved in the late Gothic and early Renais-
sance style, following the stylistic tendencies popular in the design of ecclesiastical 
and public buildings.51

Thus, it was a time in which the citizens of Trogir were very actively working on 
the embellishment of their city – on public, ecclesiastical, and also private buildings 
– in accordance with their possibilities and ambitions. It is our opinion that their 
love for the city and the efforts they invested in its embellishment are perfectly well 
expressed in the poem of Ivan Lipavić, coming back to that assessment of Šime 
Jurić: “it is interesting because it reveals the vigorous and genuine love for one’s 
hometown.” Not only Lipavić’s or even individual, but indeed collective love of 
an entire generation for their hometown, which was in the years after the poem’s 
composition expressed in stonemasonry, sculpture, and architecture, remaining 
visible to the present day.

However, even though one may speak of a common emotion shared by the citizens 
of Trogir at the time, their interrelations are – in our opinion – still insufficiently 
researched, for which claim we shall quote non other than Coriolano Cippico. In his 
work De bello Asiatico,52 dedicated to the Venetian army commander Pietro Mocenigo, 
he writes about his visit to Dubrovnik, praising its public and private buildings, and 
emphasizing the following: “It is a free city with excellent laws and lifestyle. It has a 
senate and public offices, and patricians are separated from the commoners. Only 
the patricians govern the Republic. The commoners are preoccupied with their own 
affairs and do not intervene at all in public affairs.”53 He may have had Lipavić in 
mind, and the rest of the commoner families of Trogir, who proudly raised their 
heads in the 15th century.

in Trogir], Historijski zbornik 3/1-4 (1950): 235-237; idem, “Ivan Duknović u zavičaju” [Giovanni 
Dalmata in his homeland], Bulletin Instituta za likovnu umjetnost JAZU 5/1 (1957): 28-32; Kruno 
Prijatelj, “Portreti u reljefu Ivana Duknovića” [Portraits in the relief of Giovanni Dalmata], Peristil 2 
(1957): 178; Belamarić, “Duknovićev sv. Ivan Evanđelist,” 160-164 and 172; Ivo Babić, “Figurativni 
principi Ivana Duknovića” [Figurative principles of Giovanni Dalmata], Radovi Instituta za povijest 
umjetnosti 36 (2012): 73-82.

51 Plosnić Škarić, Gotička stambena, passim.
52 Koriolan Cipiko, O azijskom ratu / Petri Mocenici imperatoris gesta (De bello Asiatico), trans. and ed. 

Vedran Gligo (Split: Čakavski sabor, 1977).
53 Ibid., 118.


