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Abstracts and Biographies 
 
Jonathan Black (Kingston University, London) 
'In The Titan's Shadow: The Second World War and Ivor Roberts-Jones, Oscar Nemon and 
Franta Belsky' 
 
All three sculptors were greatly affected by their experiences during the Second World War. 
Nemon and Belsky came as refuges to Britain before the outbreak of war and felt they owed 
the country a singular debt of gratitude. Roberts-Jones and Belsky served in the British Army 
while Nemon was an ARP Warden and Fire Watcher. This paper will explore the post-war 
sculpture all three produced which celebrated senior British political and military figures - 
'Titans who cast a long shadow' according to Roberts-Jones - who were key to the nation's 
war effort. Works by Roberts-Jones and Nemon depicting Winston Churchill are well-known 
but this paper will also touch on statues in London which are, perhaps, less familiar such as 
Roberts-Jones's 'Field Marshal Slim' (1988-90) and 'Field Marshal Alanbrooke'(1990-93) on 
Whitehall, Belsky's 'Admiral of the Fleet Sir Andrew Cunningham' in Trafalgar Square (1966-
67) and Nemon's 'Air Chief Marshal Portal' on Victoria Embankment (1974-75). The paper will 
also comment on the rivalry that existed between the three men, they often competed for the 
same commissions, with Roberts-Jones a tough resentful that his 'foreign' competitors 
appeared to receive such support from the British Establishment. 
 
Dr. Jonathan Black read History at Cambridge and was awarded his PhD in History of Art by 
University College London in 2003. He has focussed on early Twentieth Century European 
Art and Military History. Recent Publications include: ‘The Spirit of Faith: The Sculpture of 
John Bunting’ (London, 2012) and ‘The Face of Courage: Eric Kennington, Portraiture and the 
Second World War’ (London, 2011). He is currently a Senior Research Fellow in History of Art 
at Kingston University working on an AHRC funded study of Ivor Roberts-Jones (1913-1996). 
 
Emma Chambers (Tate Britain) 
Framing Kokoschka: Art, Politics and Exhibition Culture in London 1938-1947 
  
In 1939 Herbert Read’s review of the exhibition Living Art in Britain celebrated the way that 
the presence of exiled artists from Europe had made London into an international art centre to 
rival Paris. Among the émigrés included in this exhibition was Oskar Kokoschka whose active 
engagement with British art and politics is visible both in the political allegories that dominated 
his work in London, and through his participation in politically charged exhibitions such as the 
Exhibition of Twentieth Century German Art in 1938 and the Artist’s International Association 
exhibition For Liberty in 1943. I will consider Kokoschka’s dialogue with British art and politics 
in this period and the broader questions it raises about an international identity for British art 
in the mid 20

th
 century. 

   
Dr Emma Chambers is Curator of Modern British Art at Tate Britain. Her research interests 
include art and medicine, art education, and émigré artists in 20

th
-century Britain. She is co-

curator of the current Tate Britain exhibition Migrations: Journeys into British Art, and is 
preparing an exhibition on Kurt Schwitters and Britain for Spring 2013. 
 
Käthe Deutsch (artist)  
Drawings, Cartoons & More: Erich Doitch, Heinz Inländer and Ernst Eisenmayer 
 
Drawing upon the archive of the artists Eric Doitch and Mary Fitzpayne, this presentation will 
focus on the friendship between the Viennese-born artists Erich Doitch (1923-2000), Heinz 
Inländer (1925-1983) and Ernst Eisenmayer (born 1920), and their interlinked artistic and 
literary concerns in 1940s and 1950s London.  
 
 



Born in London to artists Eric Doitch and Mary Fitzpayne, Käthe Deutsch began her artistic 
training part-time at the age of fourteen at Sir John Cass School of Art. She later studied Fine 
Art and Art History at Leeds University. After teaching for some years she went on to work in 
television. Returning to fine art practice, she specializes in the art of etching and oil painting. 
 
Fran Lloyd (Kingston University, London) 
Post War Dialogues: Ernst Eisenmayer and Elisabeth Frink  
 
In 1964, Ernst Eisenmayer, born in Red Vienna in 1920, was introduced to Elisabeth Frink by 
Tom Ealand, the art collector and gallery owner of the Thames Gallery in Eton. Eisenmayer, 
who first established his career as a painter in London in the 1940s and 1950s subsequently 
worked in Frink´s studio producing a series of male heads. This paper will explore the 
dialogue between Eisenmayer and Frink´s work and their differing artistic concerns in the 
wider context of post war developments in Europe.  

  
Fran Lloyd is Professor of Art History and Director of the Visual and Material Culture 
Research Centre in the Faculty of Art, Design & Architecture at Kingston University, London. 
She has published widely on contemporary visual culture, public sculpture, and émigré artists 
in Britain. Curator of ‘Ernst Eisenmayer: Art Beyond Exile’ (2012) and author of the 
accompanying catalogue, her recent co-authored publications include ‘Public Sculpture of 
Outer South and West London’ (with Helen Potkin, Davina Thackara, Liverpool University 
Press, 2011) and ‘Subtlety and Strength: The Drawings of Dora Gordine’ (with Jonathan 
Black, Philip Wilson, 2009).  
   
Sarah MacDougall (Ben Uri, The London Jewish Museum of Art) 
 “A Continental Atmosphere”: Austrian Émigré Sculptors in Wartime and Reconstruction 
Britain 
 
Focusing primarily on the émigré sculptors Siegfried Charoux and Georg Ehrlich, this paper 
explores the artistic interconnections and friendships formed during the Second World War, 
and afterwards, between Austrian émigré artists, and their British counterparts. It examines 
the role of cultural networks including the Free German League of Culture, the Artists’ 
International Association, and the Fine Arts Section of the Austrian Centre, as well as the 
experience of internment. It also looks at their post-war participation in wider reconstruction 
projects including the Festival of Britain, open competitions and the London County popular 
triennial outdoor sculpture exhibitions (1948-65).  
 
Sarah MacDougall is the inaugural Eva Frankfurther Research and Curatorial Fellow for the 
Study of Émigré Artists at Ben Uri, The London Jewish Museum of Art. She has co-curated a 
series of exhibitions including the ‘Whitechapel Boys’ (2002-08) and ‘Forced Journeys: Artists 
in Exile in Britain, c. 1933-45’ (2009-10), and is curator of the current exhibition, ‘Josef 
Herman: Warsaw, Brussels, Glasgow, London, 1938-44’ (2011-12). She is also the author of 
a biography of Mark Gertler (John Murray, 2002) and is working on a catalogue raisonné for 
Yale University Press. 
 
Marian Malet (Research Centre for German & Austrian Exile Studies, Institute of 
Germanic and Romanic Studies, University of London) 
 “Not empty-handed like beggar”’: Austrian Artists in British Exile in the 1930s: a Brief 
Introduction 
 
This introduction will give a brief outline of the range of artists from Austria who sought exile in 
Britain as a result of the rising influence of National Socialism which culminated in the 
Anschluß of March 1938. Touching upon the difficulties they faced, it will outline how they 
coped both in the short and long term and what they achieved. 
 
Marian Malet has been researching artists from Germany, Austria and Czechoslovakia for 
some 15 years. She is co-editor with Shulamith Behr of the volume Arts in Exile in Britain 
1933-1945 (Rodopi 2005) and has published on Kokoschka and the Free German League of 
Culture, Margareta Berger-Hamerschlag and Litz Pisk. A particular interest is the reception of 
continental modernism in the visual arts in Britain. She is a founder member of the Research 



Centre for German & Austrian Exile Studies at the Institute of Germanic and Romanic 
Studies, University of London. 

   
Andrew Stephenson (University of East London) 

Andrew Stephenson is the Field Leader of Visual Theories and Research Co-ordinator in Art and 

Design at the University of East London. He has published extensively on late 19
th
 and 20

th
 

century British art. His most recent publications include: ‘Painting and Sculpture of a Decade ’54-

‘64’ revisited’ for special issue of Art History entitled ‘New Approaches to British Art, 1939-69’, 

edited by David Peters Corbett and Lisa Tickner, April 2012; ‘Strategies of Display and Modes 

of Consumption in London art galleries in the Inter-war years, c.1919-40’ in Pamela Fletcher 

and Anne Helmreich (eds), `The Rise of the Modern Art Market in Europe 1850-1939`, 

(Manchester University Press, 2011); ‘Questions of artistic identity, self-fashioning and social 

referencing in the work of the Camden Town Group, c.1905-1914’, The Camden Town Group 

Online Research Project, (Tate Britain / Getty, 2012) and ‘Wonderful pieces of stage-

management’: Masculine fashioning, Race and Imperialism in J.S. Sargent’s British portraits, 

c.1897-1907’ in Julie Codell (ed.) The Art of Transculturation, Cross-cultural Exchanges in 

British Art, 1770-1930 (Ashgate Press, 2012). He is currently involved in research projects 

related to interwar British modernism and Artistic self-fashioning in Britain from c.1850-1900. 
The Rise of the Modern Art Market in Europe 1850-1939, (Manchester University Press, 2011);Strategies of Display and Modes of Consumption in  

Jutta Vinzent (University of Birmingham) 
Austria in Exile Newspaper Illustrations, Press photography, drawings and maps in ‘Die 
Zeitung’ (1941-1945) 
 
Die Zeitung was one of the few newspapers published in Britain by refugees in German. 
Influenced by papers of the Weimar Republic, it, nevertheless, added a section devoted solely 
to Austria from 29 September 1944. Indeed, illustrations by Otto Flatter, Nellie Rossmann and 
Richard Ziegler are concerned with differentiating Austria from Germany, an intriguing fact in 
view of Austria becoming part of the Greater German Reich after the Anschluss in 1938. This 
paper will explore as to how these illustrations construct an Austria in order to overcome 
German subjugation and to prepare for a new identity after the war. 
 
Dr. Jutta Vinzent (Senior Lecturer, University of Birmingham) specialises in art and migration. 
She has published, organised conferences and curated exhibitions on inner emigration, exile 
organisations and exhibition practices with a particular interest in discourses on identity, 
nationalism and, most recently, space. Her most substantial monograph is ‘Identity and 
Image, Refugee Artists from Nazi Germany in Britain, 1933-1945’ (2006) which is a 
comprehensive study of group activities in exile in Britain during WWII.  
 
Daniel Zec (Gallery of Fine Arts, Osijek, Croatia and Henry Moore Institute, Leeds) 
Oscar Nemon in perspective: from pre-war Vienna and Belgium to post-war Britain 

The Croatian-born sculptor Oscar Nemon (1906-1985) lived and worked in Vienna, Bruxelles 
and England. His career as a sculptor begun in Bruxelles in 1925 where he participated in 
modern and avant-garde currents. At the outbreak of World War Two, Nemon took refuge in 
England, leaving behind his modernist legacy, with the exception of his project for the Centre 
of Universal Ethics (1938). Meeting with Sir Winston Churchill in 1950 led to friendship and a 
series of portraits and monuments. In this paper I will assess the significance of Churchill’s 
friendship for Nemon’s further work in England and outline Nemon’s wider role and 
contribution to art in war time and post-war Britain. 

Daniel Zec studied art history at the Faculty of Humanities and Social Sciences at the 
University of Zagreb. He is curator at the Gallery of Fine Arts, Osijek, Croatia, focusing on 
early twentieth-century Croatian and European sculpture, and is currently editing a book of 
essays on Oscar Nemon (1906-1985). As a Research Fellow at the Henry Moore Institute, 
Leeds he is undertaking further research on the artist for a forthcoming monograph and 
retrospective exhibition. 
 
 


