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LOOTED ART AND RESTITUTION IN THE TWENTIETH CENTURY: 
EUROPE IN TRANSNATIONAL AND GLOBAL PERSPECTIVE 

 
Thursday 18 September to Saturday 20 September 2014 

Newnham College, Sidgwick Avenue, Cambridge 

 

 
CONVENERS  
 

Bianca Gaudenzi (University of Cambridge) 

Astrid Swenson (Brunel University) 

Mary-Ann Middelkoop (University of Cambridge) 

 

SUMMARY 
 

The conference aims to bring together the rich yet fragmented research on art 

looting in twentieth century Europe and to develop a framework for understanding 

the processes of restitution in a transnational and global perspective. 

 Over the past decade the subject of looted art and the restitution of cultural 

property have captured the attention of the media and the public alike through a 

range of popular recollections that included novels, exhibitions, documentaries and 

more recently even a blockbuster movie, Monuments Men. In these narratives, the 

historical complexities that characterized wartime looting or under duress sales and 

the ensuing efforts to restore cultural artefacts to their pre-war conditions have often 

been put aside in favour of vivid literary accounts that occasionally present a tale of 

heroic sacrifice and the fulfilment of justice. Alongside, a diverse and wide-ranging 

academic literature has developed, providing insights from legal, historical and art 

historical perspectives.  

 The field remains, however, highly compartmentalized along institutional, 

disciplinary and national boundaries. The geographical and chronological spread of 

studies also still proves rather uneven. This conference aims to overcome these 

fragmentations by establishing connections between the public and private 

responses to art looting across institutional and national borders over the course of 

the twentieth century. It will bring together speakers from a variety of national 

contexts in and beyond Europe to investigating the nexus between private 

individuals, national governments and international organizations in order to question 

the impact on notions of national, international and regional identity in European 

nation-states and gain a deeper understanding of the processes of restitution of 

cultural property as a political and cultural practice in transnational and global 

perspective.   

 

This conference has been generously supported by the following bodies: 

 

Newnham College 

University of Cambridge 

www.newn.cam.ac.uk 

 

The Journal of Contemporary History 

http://jch.sagepub.com 

 

The George Macaulay Trevelyan Fund 

Faculty of History 

University of Cambridge 

www.hist.cam.ac.uk 
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CONFERENCE 

PROGRAMME 

 

 
Thursday 18 September 2014 

 

 

09.30-10.30   Registration with welcome tea & croissants in the foyer of the 

   Lucia Windsor room, Newnham College, Cambridge 

 

 

10.30-11.00   Opening remarks 

 

 

11.00 – 12.30  Panel I: Looting, Restitution and the Art Market: New   
   Perspectives 
   Chair: Mary-Ann Middelkoop (University of Cambridge) 

 

   Jonathan Petropoulos (Claremont McKenna College) 
   ‘Art Dealers in Nazi Germany: Trafficking in Looted Art Before 

   and After World War II’ 

 

Noémie Goldman & Geraldine David (Université Libre de 

Bruxelles)  
‘The Belgian Art Market during World War II’ 

 

Inês Fialho Brandão  (National University of Ireland)  
‘The invisibility of Portugal in Nazi-era provenance research and 

restitution debates’ 

 

 

12.30-14.00   LUNCH BREAK - Lunch in the foyer of the Lucia Windsor Room 

 

 

14.00-16.00   Panel II: (Re)-Constructing the Nation: Restitution and Identity 
   Politics 

Chair: Bianca Gaudenzi (University of Cambridge) 

 

Jenny Graham (University of Plymouth) 

‘The Ghent Altarpiece in the context of war, nationalism and 

nationhood’ 

 

Francesca Cavarocchi (University of Bologna) 

‘Italy and the Problems of Restitution after the Second World 

War’ 

 

Amanda Roth (University of California, Davis) 

‘Art Treasures from the Vienna Collections: Exhibiting Austrian 

National Identity in the Early Cold War’ 
 

Jason Lustig (UCLA) 

‘Who are to be the successors of European Jewry? The 

Restitution of German Jewish Communal Archives’ 
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16.00-16.30  AFTERNOON COFFEE/TEA - in the Foyer 

 

 

16.30 - 18.30   Museums Roundtable 
Chair: Meredith Hale (University of Cambridge) 

 

Heike Zech (Victoria & Albert Museum), Robert Holzbauer 

(Leopold Museum), MaryKate Cleary (MOMA), Ulrike 

Schmiegelt-Rietig (Cultural Foundation of the German States), 

Shlomit Steinberg (Israel Museum), Florian Wimmer (Bavarian 

State Galleries) 

 

 

19.00    Drinks reception for speakers/chairs at the Fitzwilliam Museum, 

   Trumpington Street, access via the Back entrance on Grove 

   Lane 

 

20.45   Subsidised dinner for speakers/chairs at Pizza Express,  

Jesus Lane 7a 

 

 

 

Friday 19 September 2014 

 
 
9.00- 11.00   Panel III: Cold War Politics and Restitution 

Chair: Mathias Häussler (University of Cambridge) 

 

Patricia Kennedy Grimsted (Harvard University) 

‘Patterns of Art Seizures East and West and Dilemmas of 

Restitution: Initial Findings on the Erich Koch Collection’ 

 

Antonija Mlikota (University of Zadar) 

‘Monuments Men - “Operation Zara”’ 

 

Sophie Coeuré (Université Paris 7 Denis Diderot) 

‘French “recovery” missions in Soviet occupation zones, in 

Poland, Czechoslovakia and in the GDR. Interpreting the 

looting of cultural property and the creation of memory at the 

beginning of the Cold War’ 

 

Christine Kim (Georgetown University) 
‘Cold War Politics and the Looted Art of Korea, 1945-1948’ 

 

 

11.00-11.30  MORNING COFFEE/TEA - in the Foyer 

 

 

11.30- 12.30   Panel IV: National policies and International Cooperation since
   1945 

Chair: Dacia Viejo Rose (University of Cambridge) 

 
Marco Rasch (University of Marburg) 

‘The “Marburg Monuments’ Men” - The first Central Collecting 

Point in Germany’ 
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Michael Salter (University of Central Lancashire) 

‘US intelligence’s investigation of looted Jewish art: an 

assessment of the OSS Art Looting Investigation Unit (ALIU)’ 

 

 

12.30-14.00   LUNCH BREAK – Lunch in the foyer of the Lucia Windsor Room 

 

 

14.00-16.00  AFTERNOON BREAK. Possibility to visit the Fitzwilliam Museum  

[see Welcome Pack for more information] 

 

 

16.00-17.30  Panel V: Restitution and Decolonisation 

   Chair: Sunil Purushotham (University of Cambridge) 

Andrew Bellisari (Harvard University) 

‘The Art of Decolonization: the Battle for Algeria’s French Art, 

1962-1970’ 

 

Cynthia Scott (Claremont Graduate University) 

‘Renewing the “Special Relationship” and Rethinking Cultural 

Property Return: Dutch Cultural Cooperation as Development 

Aid in Suharto's Indonesia’ 

 

Andrzej Jakubowski (Polish Academy of Sciences) 

‘“Decolonization” of the Soviet Empire & the Return of Cultural 

Objects’ 

 

 

17.30-18.00  AFTERNOON COFFEE/TEA - in the Foyer 

 
 
18.00   Keynote speech: Richard J. Evans (University of Cambridge) 

  ‘Ten Things to Remember About Restitution’ 

 
 
19.00  Drinks reception for speakers/chairs followed by dinner in 

Clough Hall, Newnham College  

 
 
 
Saturday 20 September 2014 

 
 
09.00-11.00  Panel VI: Contemporary Responses to Looting and Restitution 

Chair: Roger O’Keefe (University College London) 

 

Cristina Golomoz (University of Oxford) 

‘What is the role of museum professionals in shaping 

understandings of cultural property? An ethnographic view 

from within the French patrimoine practices’ 

 

Janet Ulph (University of Leicester) 

‘Returning looted art: law enforcement agencies and ethical 

solutions’ 
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Laetitia La Follette (University of Massachusetts Amherst) 

‘Looted antiquities and restitution in the United States: a 

comparative perspective’ 

 

Charlotte Woodhead (University of Warwick) 

‘“Just and fair” solutions for victims of Nazi-era looted art’ 

 

 

11.00-11.30  MORNING COFFEE/TEA - in the Foyer 

 

 

11.30-13.00  Panel VII: Public Images of Looting and Restitution 
Chair: Astrid Swenson (Brunel University) 

 

Ewa Manikowska (Polish Academy of Sciences) 

‘Photographs, albums, maps, graphs. The visualisation of 

cultural heritage at the time of World War I’ 

 

Emily Löffler (University of Tübingen/Centre Marc Bloc Berlin)  
‘Restitution and Public History: Popular narratives of looted art 

and restitution in the media’ 

 

Peju Layiwola (University of Lagos)  

‘Looting and the Benin1897.com Project’ 

 

 

13.00-14.30  LUNCH BREAK – Lunch in the foyer of the Lucia Windsor Room 

 

 

14.30-16.30  Policy Roundtable  
Chair: Anne Webber (Commission for Looted Art in Europe) 

 

Wesley Fisher (Conference on Jewish Material Claims Against 

Germany), Corinne Bouchoux (French Senate), Evelien 

Campfens (Dutch Restitutions Committee), Renata Košťálová 

(Documentation Centre, Prague), Agata Modzolewska & 

Karina Chabowska (Polish Ministry of Culture), Marc Masurovsky 

(European Shoah Legacy Institute) 

 

 

16.30-17.00  AFTERNOON COFFEE/TEA - in the Foyer 

 

 

17.00-17.30  Concluding remarks  

 

 

18.00    End of the conference 
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ABSTRACTS AND BIOGRAPHIES 
 

 

 

PANEL 1: LOOTING, RESTITUTION AND THE ART MARKET: NEW PERSPECTIVES 

 

Jonathan Petropoulos (Claremont McKenna College): ‘Art Dealers in Nazi Germany: 

Trafficking in Looted Art Before and After World War II’ 

 

This paper discusses art dealers who trafficked in looted art during the Third Reich and 

how they re-established networks and continued their trade in the postwar period.  I 

have previously studied these dealers’ behaviour during the Third Reich and will 

therefore focus here on their activities after 1945. I argue that these dealers worked 

within a series of overlapping networks. A primary network was centered in Munich, 

with dealers such as Dr. Bruno Lohse (Göring’s art agent in Paris during the war); Julius 

Böhler, Maria Almas Dietrich, Xaver Scheidwimmer, Karl Haberstock, Walter Andreas 

Hofer, Adolf Wüster, and Gustav Rochlitz.  These individuals worked closely with 

colleagues in Austria, Switzerland, and Liechtenstein (states contiguous with Bavaria) 

in the postwar years.  Many of the individuals in outer appendages of the networks 

had not been complicit in the Nazis’ plundering program, yet they trafficked in looted 

works and formed dealer networks that extended to Paris, London, and New 

York.  Both the recently discovered Gurlitt cache—over 1,400 pictures located in 

Munich, Salzburg, and Kornwestheim—and the annotated Weinmüller auction 

catalogues help illuminate aspects of these networks. Art dealers played a key role in 

the looting operations during the Third Reich and in the transfer of non-restituted 

objects in the postwar period. The current generation of the profession may be the 

key to advancing our understanding of a still incomplete history. 

 

Jonathan Petropoulos is the John V. Croul Professor of European History at Claremont 

McKenna College in Southern California.  He is the author of Art as Politics in the Third 

Reich (1996); The Faustian Bargain: The Art World in Nazi Germany (2000); Royals and 

the Reich: The Princes von Hessen in Nazi Germany (2006); and Artists Under Hitler: 

Collaboration and Survival in Nazi Germany (2014).  From 1998 to 2000, he served as 

Research Director for Art and Cultural Property on the Presidential Commission on 

Holocaust Assets in the United States.  He has also been engaged as an expert 

witness in over a dozen cases, including Altmann v. Austria. 

 

 

Noémie Goldman, Geraldine David and Kim Oosterlinck (Université Libre de 

Bruxelles): ‘The Belgian Art Market during World War II’ 

 

This paper analyses the evolution of the art market in occupied Belgium. The fate of 

artworks looted during World War II has led to a large literature. Despite this attention 

the evolution of art markets in occupied Europe has received little attention. 

Furthermore, while scholars focus their research on France and Germany, few studies 

concentrate on Belgium. This project fills this double gap by providing a study of the 

Belgian art markets under the Nazi occupation.  

 The project further analyses the impact of the war on the art market in 

Belgium. On basis of an original database tracking the prices of artworks sold 
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between 1940 and 1945 in Brussels and Antwerp, we show that art markets in Belgium 

experienced a boom during the occupation. Artworks were clearly perceived as 

interesting investments. This reflects the benefits derived from the discrete character 

of artworks. They could easily be used to hide illegal profits made during the war but 

could also be transported should one have to leave the country precipitously.  

 Through this database of artworks sold in Belgium, the aim of this project is to 

provide a useful tool for provenance researchers. The art market was very dynamic in 

Brussels and Antwerp and participated actively in the European art trades during this 

period. Belgian collectors, galleries and auction houses contributed to exporting and 

importing numerous artworks, which could be soon on the radar of provenance 

researchers. 

 

Géraldine David is a PhD Candidate in Economics and Management at the ULB in 

Brussels and at CentER in Tilburg. She is writing her PhD dissertation on art markets, and 

particularly the French and the British art markets in times of crisis. The period she is 

studying is 1900 to 1960 with a special emphasis on wars, the Great Depression, 

reconstruction and post-war periods. She is also a final year student in Art History at 

the ULB, with a specialization in Flemish Primitives paintings’ restoration and 

conservation. Her thesis combines both of her interests: economics and art. 

 

Noémie Goldman - Noémie Goldman is a Postdoctoral fellow at the ULB in Brussels. 

She completed her PhD in Art History in 2012, with a dissertation on the Belgian art 

market during the ‘Belle époque’. Since then, she has focused her research on the art 

market in Belgium during World War II. She is currently working with a team of 

economists, analysing the market trends and the whereabouts of art collections 

during the war. The study of looted private art collections from Belgium has become 

her priority and the core of her future research. 

 

Kim Oosterlinck - Kim Oosterlinck holds a M.Sc. in Management, a Master in Art 

History and Archaeology, and a Ph.D. in Economics and Management from the 

Université libre de Bruxelles. After a post-doctoral stay at Rutgers University, he 

became professor at the Université libre de Bruxelles. From September 2006 to 

February 2011 he was in charge of a Master in management of cultural institutions. In 

January 2011 he took over a chair in Finance. His main research interests are art 

market investments, sovereign bond valuation and financial history. Amongst other 

he has worked on the art markets in occupied Europe. 

 

 

Inês Fialho Brandão, (National University of Ireland): ‘The invisibility of Portugal in Nazi-

era provenance research and restitution debates’ 

 

Unlike neutral countries such as Switzerland, Sweden and Spain, academic scrutiny 

has thus far overlooked Portugal within the field of Nazi-era art looting and restitution 

debates.  

 Between 1940-3, 100,000 refugees entered Portugal, then a dictatorship, from 

mainland Europe. Among them were art dealers, collectors and artists. 

Simultaneously, important collections were formed and/or substantially enriched in 

Portugal. These events occurred against the backdrop of the Estado Novo’s 

enforcement of an events-based cultural policy promoting a national identity 
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anchored to the country’s Christian roots and deeds of the Discoveries, presented in 

modernist language and aesthetics.  

 The interactions between these three spheres – refugees, collectors, state - 

has not been researched. Equally, the role played by Portuguese authorities and 

cultural institutions in encouraging or limiting the international circulation of artworks, 

is still to be determined.  

 This paper addresses the invisibility of Nazi-era provenance research and 

subsequent restitution debates in Portugal. Through an outline of the main areas of 

research on Portugal during the Second World War, it will contrast the scrutiny given 

to ‘Nazi gold’ with the silence surrounding Nazi-era provenance research. Particular 

attention will be paid to Portuguese academic traditions in the different fields that 

contemplate this area – History of Art, History, Museum Studies.  

 The identification and contextualization of biases opens the door for 

academic attention to Nazi-era provenance research. This paper concludes with a 

succinct outline of research currently being conducted by the author. 

 

Inês Fialho Brandão collaborates with cultural institutions on curatorial, educational, 

and communication projects. A graduate of NYU and Edinburgh University, Ines is a 

museum professional, experienced trilingual curator and educator. She collaborates 

with public and private cultural institutions in strategic planning and project 

development with the aim of promoting access to art and culture to all as vehicles 

for life-long learning, enjoyment and personal development. Her current interests are: 

museum ethics and museum education; museum/natural heritage/tourism synergy. 

Inês is currently on sabbatical leave, pursuing a PhD at the National University of 

Ireland, researching Nazi-era provenance and the Portuguese art trade, 1933-45. She 

is both a Gulbenkian Foundation Scholar and Luso-American Development 

Foundation Scholar.  Her curatorial projects include Multiple Voices on Art and Islam; 

George Rodger -- War Images; Collecting for the Res Publica. She writes on cultural 

heritage and museum issues for Patrimonio.pt, ICOM-Portugal, and participates 

regularly in professional panels pertaining to museum practice and strategy. 

 

 

Chair: Mary-Ann Middelkoop (University of Cambridge) is currently a Ph.D. candidate 

in History at the University of Cambridge. Her project focuses on German art and 

foreign cultural policy in the Weimar Republic, c. 1918-1933, and looks at a network of 

German museum officials and cultural politicians who were engaged in the official 

representation of Germany abroad. Her wider research interests include the history of 

art and politics in modern Europe, cultural nationalism and the transnational history of 

museums. She received her Drs/M.A. from Utrecht University and a M.Sc. (with 

distinction) from the London School of Economics and Political Science, London. In 

the past she worked as a researcher for the Commission for Looted Art in Europe in 

London.  
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PANEL II: (RE)-CONSTRUCTING THE NATION: RESTITUTION AND IDENTITY POLITICS 

 

Jenny Graham (University of Plymouth): ‘The Ghent Altarpiece in the context of war, 

nationalism and nationhood’ 

 

Few Old Master paintings possess as turbulent an object history as the Ghent 

altarpiece, now restored, since the Second World War, to the city’s cathedral for 

which it was made. From the tableau vivant performed in its image in 1458 to the 

work’s looting by Napoleon and Hitler, during six centuries the altarpiece has been 

placed continuously in the service of civic pride and nationalist politics. Yet the 

polyptych continues to serve as one of those much-mythologised works of art which 

appear to stand outside history as universal measures of human achievement.  

Popular accounts of it dwell on triumphalist themes of rescue, restitution and rightful 

custodianship, glossing over the shifts in appropriation and counter-appropriation at 

work in twentieth-century tussles over the altarpiece.  Most recently, the message of 

the major motion picture The Monuments Men (Columbia Pictures, 2014), which 

makes the altarpiece its central motif, was clear.  Would we die to protect this work of 

art?  Such narratives, I will argue, resist engagement with the ideological dimensions 

of the altarpiece’s usage, or with the identity politics and contestations during the 

twentieth century that redoubled its canonicity in the wake of wartime and post-war 

cultural patrimonies.  

 Accordingly, this paper will examine the cultural history of the Ghent 

altarpiece as material object in the modern period.  Particular emphasis will be 

placed on the conservation and scientific study of the work, with a view to reminding 

us how even the most instrumental care of artworks cannot be divorced from cultural 

and political issues. 

 

Jenny Graham is an Associate Professor in Art History at the University of Plymouth, 

specializing in the reception of Renaissance artworks during the modern period, 

particularly in the context of war, nationalism and transnationalism.  She is the author 

of Inventing Van Eyck: The Remaking of an Artist for the Modern Age (Oxford and 

New York, 2007) and is now working on a study of the later reception of Giorgio 

Vasari’s Lives of the Artists, supported by a Leverhulme Trust Research Fellowship, 

entitled Afterlives: Giorgio Vasari and the Rise of Art History in the Nineteenth Century.  

 

 

Francesca Cavarocchi (University of Bologna): ‘Italy and the Problems of Restitution 

after the Second World War’ 

 

In Italy art looting started relatively late compared with other European countries, due 

to the beginning of the direct German occupation only in September 1943. The 

remaining status of allied country had some significant consequences: Kunstschutz 

and other German commands in Italy did not develop systematic plans of 

despoliation of the cultural heritage. Another specificity was the relatively limited 

amount of Jewish properties involved in requisition practices, due to the small size of 

the Italian Jewish community; the number of artworks donated to Germany by Italian 

institutions or illegally exported since the Thirties was instead rather large. In this case, 

Italian claims for restitution after 1945 generated complex negotiations and legal 

controversies with German counterparts. 
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 The contribution will focus on the main phases of the restitution process, 

according attention to institutional strategies and real practices of claim/restitution. 

At a first stage, before the end of the war, allied agents and Italian officials of “Belle 

arti” conducted an initial survey of losses, developing first recovery plans. The first and 

most important wave of restitution took place during the years 1945-46, characterized 

by the central role of M&FA Subcommission. A second phase, from 1946 to the first 

half of Fifties, is marked by the activities of Rodolfo Siviero's “Ufficio”, later 

“Delegazione recuperi”; this agency was in fact only a part of a complex network, 

composed of Italian Foreign Office, Ministry of Education, allied and German offices. 

 

Francesca Cavarocchi earned her PhD in contemporary history at the University of 

Bologna. Her research interests include fascist foreign policy and propaganda 

abroad, Italy and the Second World War, transition from Fascism to democracy, 

European memories of the 20th century. Among her latest publications: Avanguardie 

dello spirito. Il fascismo e la propaganda culturale all'estero, Roma, Carocci, 2010; 

Firenze in guerra 1940-1944 (ed. with V. Galimi), Firenze, Florence University Press 

(forthcoming October 2014). 

 

 

Amanda Roth (University of California, Davis): ‘Art Treasures from the Vienna 

Collections: Exhibiting Austrian National Identity in the Early Cold War’ 

 

English-language studies on postwar Austrian international politics typically focus 

upon either Austrian national identity formation (especially its victim mythology and 

rejection of Germanic cultural associations), or Austria’s unique Early Cold War 

geopolitical importance as an Allied-occupied (1945-1955), Iron Curtain border 

nation. This paper studies both of these elements by exploring the effectiveness of 

culture in promoting political agendas and forming national identities. Through the 

close examination of Art Treasures from the Vienna Collections, an international, 

traveling exhibition that visited several major European and US museums between 

1947-1952, this paper also explores the formation of national identities and reveals: 

how Austrian rejection of Germanic cultural associations and emphasis on a pan- 

European cultural heritage was used to reinforce its postwar Western identity, and 

how this Western identity was used by the United States and Western Allies to 

legitimize Early Cold War foreign policy to the American public. 

 

Amanda Roth has recently received her M.A. Degree in Art History from the University 

of California, Davis. Her Master’s thesis explored the intersection of politics and culture 

in national identity development, focusing on Art Treasures from the Vienna 

Collections, an internationally successful, postwar art exhibition. She earned her B.A. 

in History from Boston College in 2010 and is currently based in Los Angeles.  

 

 

Jason Lustig (UCLA): ‘Who are to be the successors of European Jewry? The Restitution 

of German Jewish Communal Archives’ 

 

In the 1950s, Israeli archivists frequently spoke of bringing communal archives to 

Jerusalem in what they termed the “ingathering of the exiles of the past.” The 

creation of a centralized archive of the Jewish people, it was hoped, would establish 
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Israel not only as a center of Jewish scholarship but also as successor to European 

Jewry’s cultural and historical legacy. But Israel was not alone in its interest in 

communal archives. The contested Jewish archives reflect the complexity of 

restitution. The archives were not simply a matter of restitution but a proxy for the 

future of European Jewry itself. Collecting archives, Israel pressed its legitimacy as the 

homeland of the Jewish people, at the expense of European Jewish communities, 

whose historical files were extracted. The archives’ transfer was based upon the 

determination of the successors of Jewish communities decimated in the Holocaust. 

Arguing that postwar communities were distinct from their predecessors, Jewish 

restitution groups sought to redistribute Jewish property to meet postwar needs rather 

than reflect historical realities. This paper considers the complex nature of restitution 

and its political and cultural significance. Restitution, especially in its popular 

representation, is presented as returning property to its owners and preserving it for 

posterity. But the case of the archives shows that it is far from simple: rather than 

following the principles of provenance, the restitution process was utilized to 

reorganize archives to match a new reality rather than to give them back to prior 

owners.  

 

Jason Lustig is a doctoral candidate at the UCLA Department of History. He studies 

modern Jewish history, specifically the history of modern Jewish archives. He is 

currently writing his dissertation, a history of Jewish archives in Germany, the United 

States, and Israel/Palestine during the twentieth century. He was the Research Fellow 

in East European Jewish Studies at YIVO and the Fritz Halbers Fellow at the Leo Baeck 

Institute in 2013–14, and holds an MA in Near Eastern and Judaic Studies from 

Brandeis University. 

 

 

Chair: Bianca Gaudenzi (University of Cambridge) is Research Fellow in Modern 

European History at Newnham College, Cambridge. She received her M.Phil. and 

Ph.D. from the University of Cambridge and is currently completing a monograph on 

the rise of consumer culture in Fascist Italy and Nazi Germany. During her Ph.D. she 

was elected Royal Historical Society Fellow at the Institute of Historical Research and 

worked as researcher for the Commission for Looted Art in Europe. Her publications 

focus on the commercialisation of the Führer and Duce Cults, the history of visual 

commercial culture in inter-war Germany and Italy and the plundering of cultural 

heritage during the Second World War. 

 

 

 

MUSEUMS ROUNDTABLE  

 

Heike Zech (Victoria & Albert Museum) is curator of the Rosalinde and Arthur Gilbert 

Collection at the Victoria and Albert Museum, London. A native German, she studied 

art history in Germany and Italy. She worked for Sotheby's prior to finishing a PhD on 

eighteenth-century fountains. Heike has been the V&A's Spoliation Adviser since 2010. 

 

Robert Holzbauer (Leopold Museum) is an historian specialized in 20th-century Austrian 

history. He studied Modern and Austrian History and Social and Economic History at 

the University of Vienna (Ph.D.). Since 2003 he has been the head of Provenance 
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Research at the Leopold Museum Private Foundation, Vienna. Dr. Holzbauer has 

undertaken research for several high profile cases, e.g. „Altmann versus Republic of 

Austria“ and „United States versus Portrait of Wally“. From 1998 until 2003 he worked 

for the Commission for Provenance Research at the Archives of the Federal 

Monuments Office in Vienna. Dr. Holzbauer has curated several exhibitions in Austria, 

Hungary and Slovenia. He has also lectured at universities and participated in 

international conferences. Dr. Holzbauer is a court expert for Art in Austria.  

 

MaryKate Cleary (MoMA) works as a Collection Specialist at the Museum of Modern 

Art, specializing in the collection of Painting and Sculpture, and provenance 

research. Prior to joining MoMA, she worked on issues of Nazi-era cultural property as 

Manager of Historic Claims and Research at the Art Loss Register in London. Previously 

she held roles at Sotheby’s London, artnet.com and the Jewish Museum New York. 

MaryKate holds a BA in German Literature from Catholic University in Washington, 

D.C., an MA in History of Art from the Courtauld Institute and was a Fulbright Fellow at 

the Technische Universität Dresden. 

 

Ulrike Schmiegelt-Rietig (Cultural Foundation of the German States) was born 1966 in 

Westerstede, Federal Republic of Germany. She studied art history, Eastern European 

history and Slavonic studies in Kiel and Moscow. She did an academic internship at 

the Deutsches Historisches Museum in Berlin and at the German-Russian Museum 

Berlin-Karlshorst (1998–2000). She was research associate at the Deutsches Historisches 

Museum in Berlin until 2012. She curated the exhibitions “Myths of Nations. 1945 – 

Arena of Memories” and “The Desire for Freedom. Art in Europe since 1945”. She is 

currently a research associate at the Kulturstiftung der Länder for the research project 

“Russian Museums during the Second World War since 2012". She lives in Berlin. 

 

Shlomit Steinberg (Israel Museum), M.Sc., is a senior curator of European Art at the 

Israel Museum. She has been the curator of European Art since 2000, formerly working 

at the Israeli and Modern Art dept. Since 2004 she has been handling the subjects of 

Provenance research and looted art at her museum, subjects on which she has 

published several articles. In January 2013 she was asked to join the Gurlitt 

international taskforce. Between1988-2012 Shlomit taught Renaissance Art, Aesthetics 

and Museology at the Hebrew University. 

 

Florian Wimmer (Bavarian State Galleries) studied Modern History, Medieval History 

and Political Sciences at the Ludwig-Maximilians-Universität (LMU) Munich and the 

University of Edinburgh. From 2009 to 2013 he worked as research assistant at the LMU 

History Department. In 2013 he finished his PhD thesis on welfare policy in the Third 

Reich. Since 2013 he is doing provenance research at the Pinakotheken in Munich. 

 

Chair: Meredith McNeill Hale (University of Cambridge) has been the Speelman 

Fellow in Netherlandish Art at Wolfson College, Cambridge, since 2009. She received 

her PhD from Columbia University in New York in 2006 and her current research 

revolves around early modern print culture. From 2005 to 2009, she was a Senior 

Specialist in Old Master Paintings at Christie's, New York, where she handled a range 

of looted works, among them over one hundred paintings restituted by the Dutch 

government to the heir of Amsterdam dealer Jacques Goudstikker in 2006. 
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PANEL III: COLD WAR POLITICS AND RESTITUTION 

 

Patricia Kennedy Grimsted (Harvard University): ‘Patterns of Art Seizures East and West 

and Dilemmas of Restitution. Initial Findings on the Erich Koch Collection’ 

 

The personal art collection Reich Commissar of Ukraine and Gauleiter of East Prussia 

Erich Koch, assembled in his palatial estate near Königberg, is the only known Nazi 

elite example with looted art from East and West. In late 1943, Koch ordered an 

estimated 900 ERR-seized paintings and 500 icons from three Kyiv museums 

transported to East Prussia. When the Red Army arrived to ‘liberate’ (and 

subsequently annex) the area, in February 1945, an SS squad set fire to the mansion 

where they were held south of Königsberg. The tragic story and existing German 

inventories were never publicized during Soviet years.  

 Some paintings from Kyiv were removed for Koch’s personal collection, which 

ironically in February 1945 he managed to evacuate to Weimar. Part disappeared in 

April, but in September 1948 the Soviet Military Administration (SVAG/SMAD) removed 

27 paintings from a Weimar bank, claiming they were from Ukrainian museums. None 

have yet returned to Kyiv. Thanks to lists in the Stasi Archive and Kyiv sources, we can 

determine those most probably from the Khanenko Museum. But others came from 

the collection of the Dutch Jewish dealer Jacques Goudstikker, seized by Göring. 

Combining art from private victims in the West and state museums in the East, the 

Koch Collection provides a revealing case study of contrasting East–West patterns of 

Nazi art plunder. Today, with renewed Cold War, it also poses striking dilemmas for 

potential restitution, because the paintings themselves and additional sources in 

Russia needed for adequate provenance research are currently inaccessible.  

 

Patricia Kennedy Grimsted is an Associate of the Davis Center for Russian and 

Eurasian Studies and a Senior Research Associate at the Ukrainian Research Institute 

at Harvard University and an Honorary Fellow of the International Institute of Social 

History (Amsterdam). She received her Ph.D. in Russian history at the University of 

California (Berkeley) in 1964 and has taught at several universities. Among many 

fellowships and awards, she received the Distinguished Contribution to Slavic Studies 

Award from the American Association for the Advancement of Slavic Studies in 2002. 

Her full bibliography of related publications can be found at: 

<http://socialhistory.org/en/russia-archives-and-restitution/bibliography>. 

 

 

Antonija Mlikota (University of Zadar): ‘Monuments Men - “Operation Zara”’ 

 

Operation Zara started at 9 am, on August 28, 1945 in the rooms on the first floor of 

the Doge's Palace in Venice. The entire operation was organized and managed by 

the MFAA (Monuments, Fine Arts, and Archives) officers who were in charge of the 

Venice region in cooperation with the Office for Galleries of Venice. Although this 

was an official, military document one can almost feel the drama and the 

atmosphere in the room while the boxes with treasure from Zadar were opened. 

MFAA officer for the region of Venice Basil Marriott, an architect from England, wrote 

a record entitled Zara: Report on War damage on Monument and movable works of 

Art known to be stored in Italy. Captain Basil Marriot considered that it exceptionally 

important to make a detailed record with all known facts because of political 
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circumstances related to Zadar (Zadar was a part of Italy before the war) and also 

because of the lack of reliable information about the condition of works of art in 

Zadar. This thirty-page document consists of an explanation of the circumstances in 

which the report was written, known facts about the movable works of art and war 

damages on the monuments in Zadar, q report on the review of 14 boxes located in 

Venice and a list of relevant bibliography. The treasure (which includes the almost 

complete movable collections of the Museum S. Donato in Zara and other artefacts 

collected from city) was removed from Zadar not in 1943 (as the Italian side was 

claiming and the Croatian side repeated for the past 70 years) but in spring 1944, 

during the German occupation and after the Italian capitulation. The boxes were 

closed after examining and making lists, and they were sealed on September 9, 1945 

in presence of Basil Marriott. They were ready to be sent to Zadar, which in the 

opinion of Basil Marriott should have been done as soon as possible. These boxes 

have never been sent to Zadar from Venice. Their destiny remained mysterious until 

the discovery of this documentation. The Monuments Men mission was never finished 

and the Italians subsequently put those treasures in restitutions’ negotiations so those 

artefacts are still in Venice and Murano, displayed as Collections Archaeological 

Museum s. Donato, Zara. Decisions on Restitution were adopted at the national level; 

the public had no insight into the negotiations and in past times almost nothing was 

written about this subject, which is why this subject captures the public imagination 

very intensively even today. 

 

Antonija Mlikota is working as Senior Teaching Assistant at Art History Department, 

University of Zadar in Croatia. Last year she completed her Ph.D. in Art History, History 

of Architecture and Urbanism with subject Renovation and construction of the historic 

center of Zadar after the devastation in World War II. She completed her dissertation 

at the University of Zagreb under the direction of Professors Julija Lozzi Barković, 

University of Rijeka and Pavuša Vežić, University of Zadar. During the past six years she 

taught several courses for undergraduate and graduate students, related to 19th- 

and 20th-century Art and Architecture in Europe and Croatia. 

 

 

Sophie Coeuré (Université Paris 7 Denis Diderot): ‘French “recovery” missions in Soviet 

occupation zones, in Poland, Czechoslovakia and in the GDR. Interpreting the looting 

of cultural property and the creation of memory at the beginning of the Cold War’ 

 

France was the European country most affected by Nazi looting, but also most 

successful in securing the return of looted or seized cultural property. Created by the 

French Provisional Government in November 1944, the Commission for the Recovery 

of Works of Art (Commission de récuperation artistique, CRA) was in charge of 

investigations and restitutions of looted artworks, books and archives. This study will 

focus on the CRA missions sent in Soviet occupation zones in Germany and Austria, as 

in liberated Poland, Czechoslovakia and in the GDR. Drawing on the archives of the 

CRA that were recently inventoried and opened by the Ministry of Foreign Affairs, the 

paper reflects on the French investigations in the East and what they can teach us. 

The micro history of the experts’ fieldwork allows for an interpretation of looting and 

restitution as a transnational moment of political and memory construction. What is 

“French cultural property”? How do fait accompli, law and morality interrelate in the 

relationships among the various actors involved in the ‘looting-inventory-restitution’ 
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triad?  How have the issues of looting, its nature and its causes been framed?  What 

were the concrete results of the mutual restitution system? How and according to 

what chronology was the incipient Cold War understood on the ground? The work 

thus begun by meticulous field surveys, allowing for the comparison of East-West 

definitions of looted cultural goods, seizure and plunder and the idea of reparation 

therefore remained unfinished. A combination of factors explains how this 

documentation and reflection were forgotten, beginning with the construction in 

France of a selective memory of the Occupation, its actors and its victims. 

 

Sophie Cœuré is Professeur des Universités (Full Professor) at the Université Paris 7 Denis 

Diderot, Director of the Master (MA) in History and Comparative civilizations, Assistant 

director of the Research Center Laboratoire Identités, cultures, territoires. Her research 

interests include Russian and European diplomatic, cultural and intellectual History 

(20th century), Communism in a globalized world, Cultural diplomacy, Western 

reception of Soviet experience, Communism and French intellectuals, comparative 

political and cultural History of Archives. Most recent books: La mémoire spoliée. Les 

archives des Français, butin de guerre nazi puis soviétique (de 1940 à nos jours), Paris, 

Payot, 2007, winner of the Prix Henri Hertz de la Chancellerie des Universités de Paris; 

‘Cousu de fil rouge’. Voyages des intellectuels français en Union soviétique. 150 

documents inédits des archives russes, dir. et préface par S. Coeuré, R. Mazuy, CNRS 

Editions, Paris, 2012. 

 

 

Christine Kim (Georgetown University): ‘Cold War Politics and the Looted Art of Korea, 

1945-1948’ 

 

This paper focuses on the post-1945 disposition of Korean artistic and historic 

monuments seized by one of the Axis powers, Japan. It surveys the processes by 

which a host of institutions such as the American Defense—Harvard Group, the 

Monuments, Fine Arts, and Archives (MFA&A) section of the U.S. Army, the Civil 

Information and Education (CI&E) Section of the Supreme Commander of the Allied 

Powers (SCAP), and the postwar council of Allied government overseeing the terms 

of Japan’s surrender, the Far Eastern Commission (FEC), discussed and defined the 

parameters of repatriation of and reparations for looted Korean artworks. Despite an 

established view that various agents of imperial Japan had engaged in what one 

American official described as ‘the most extensive, long-term, public looting’ faced 

by the Allies, a wide range of American Cold War interests ultimately jettisoned the 

creation of a recovery program.  

 Korea was, of course, hardly the only victim of Japanese imperialism in the 

Pacific, but its history as a colony was considered marginal to the interests of the Allies 

as they themselves transitioned into post-imperial times. As the U.S. came to assume 

sole administrative responsibility for occupying Japan (1945-1952), it significantly 

modified the European framework of the Roberts Commission to generate good will 

with its erstwhile enemy. Focusing mainly on the American deliberations regarding 

repatriation of Korean looted art, this paper lays bare both the American 

preoccupation with appeasing its newest ally, and exposes an understanding of East 

Asian cultural hierarchy that privileged Japan’s artistic achievement and modern 

society above all. 
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Christine Kim is Visiting Assistant Professor in the School of Foreign Service, 

Georgetown University. Her research and writing has focused on empire studies, 

material culture, and national identity in Korea. Her forthcoming book, The King Is 

Dead, explores the ways that colonization and modernization influenced emerging 

notions of polity during the late nineteenth and early twentieth centuries. She is 

presently working on a study of antiquities in twentieth-century Korea. Kim is the 

recipient of numerous fellowships, including ones from the U.S. Department of 

Education (Fulbright-Hays), the National Endowment for the Humanities, the Korea 

Foundation, the Academy of Korean Studies, and the East-West Center. She received 

her doctorate from Harvard (2004). 

 

 

Chair: Mathias Häussler (University of Cambridge) is currently a Ph.D. candidate in 

History at the University of Cambridge, working on a dissertation on ‘Helmut Schmidt 

and Anglo-German Relations, 1974-82’. His wider interests include European 

integration, the Cold War, as well as British and German History since 1945. He holds 

an M.Phil. in Modern European History from the University of Cambridge, as well as a 

B.A. in History and Politics from Queen Mary University of London. He has also held 

fellowships at the Rheinische Friedrich-Wilhelms-Universität Bonn and the John W. 

Kluge Center at the Library of Congress, Washington D.C. 

 

 

 

PANEL IV: NATIONAL POLICIES AND INTERNATIONAL COOPERATION SINCE 1945 

 

Marco Rasch (University of Marburg): ‘The “Marburg Monuments Men” - The first 

Central Collecting Point in Germany’ 

 

One of the first measures implemented by the Monuments, Fine Arts and Archives 

Section (MFA&A) - a sub-division of the U.S. Army responsible for the safeguarding 

and restitution of looted cultural goods - in Germany was to find suitable premises to 

house thousands of expected treasures. In April 1945 the Americans opted for the 

small Hessian town of Marburg, where shortly thereafter work began under the 

direction of MFA&A-officer Walker Hancock at the very first German Central (Art) 

Collecting Point (CCP). Because of the many items, which constantly arrived in 

Marburg, the MFA&A decided to recruit German staff from the professional institutions 

based in Marburg: The State Archives, the municipal building department, the 

Provincial Conservator of Greater Hesse and the art history staff including the picture 

archive ‘Foto Marburg’, under the direction of Professor Richard Hamann, which took 

photographs of the artworks. These institutions were responsible for the cataloguing, 

inventorying, restoring, storing and restitution of the incoming objects supervised by 

the Office of Military Government of the United States. It turned out that 

unexpectedly few stolen objects were located in the depots, which contained mostly 

museum, church and private holdings. The cooperation between the involved parties 

went relatively smoothly and was characterised by individual and improvised 

solutions in heavily war-damaged Germany. The personal commitment of all 

stakeholders made the experimental Collecting Point into a prime example which 

ultimately allowed a quick resumption of cultural life in Germany. In this paper, the 

development of the first Central Collecting Point in Germany, starting from the 
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preceding events of the American and German sides, will be addressed with a view 

at the central role of American-German cooperation. It will also touch upon which 

objects came to Marburg and what happened to them afterwards at a 

museological and restitutional level. 

 

Marco Rasch studied Classical Archaeology and Art History in Göttingen, Rome and 

Marburg. Between 2006 and 2012 he worked in the Deutsches 

Dokumentationszentrum für Kunstgeschichte - Bildarchiv Foto Marburg and began his 

Ph.D. thesis on the topic ‘Oblique aerial pictures in Germany from 1918 to 1945 – 

Intention, history, reception’. In 2013 he was head of a project of the digitisation of 

the slide collection on the history of fashion and hairstyles at the University of 

Darmstadt. From the very beginning of 2014 he is working as research fellow at the 

Archiv der deutschen Jugendbewegung in a digitisation project. 

 

 

Michael Salter (University of Central Lancashire): ‘US intelligence’s investigation of 

looted Jewish art: an assessment of the OSS Art Looting Investigation Unit (ALIU)’ 

 

This paper – based in part upon my recent book – will examine the rationale behind 

the creation of the ALIU and briefly summarise its mission objectives linking 

intelligence work to both restitution and partial and selective legal accountabilities. It 

will assess ALIU’s early wartime operations, including the creation of “master” and 

“target lists” and field missions to Italy and France. The paper will then summarise the 

results and implications of ALIU’s immediate post-war investigations and interrogations 

in Germany and Austria conducted before the Unit was wound up between Spring 

1946 and September 1946. In terms of themes, my paper will analyse the Unit’s work 

on art looting and the Holocaust in France, its investigation of the Göring Collection 

and Hitler’s Linz Museum. The distinctly critical part involves identifying problems 

concerning investigation and restitution within Switzerland and other national 

contexts, together with tensions stemming from the counter-espionage dimensions of 

ALIU’s work. The paper concludes with a critical assessment of the limits of ALIU’s 

achievements and frustrations. 

 

Michael Salter (LLB / PhD) has conducted and published many empirical articles on 

different facets of the often fraught involvement of intelligence services in the pursuit 

and trial of Nazi war criminals, which are published in both intelligence studies and 

international criminal law journals. His books include ‘Sixty Years on: New Research on 

the Office of Strategic Services’ edited collection, Lit Verlag 2003; Nazi War Crimes, US 

Intelligence and Selective Prosecution at Nuremberg: Controversies regarding the 

role of the Office of Strategic Services, Abingdon: Routledge, 2007; and  US 

Intelligence, The Holocaust and the Nuremberg Trials, Brill / Nijhoff, 2009 vols. 1 and 2. 

(761 pages), whose second volume is devoted largely to Nazi art looting and 

restitution issues. He has held academic positions at the Universities of Sheffield, Ulster, 

Birmingham, Lancaster and now Central Lancashire. His interdisciplinary publications 

have bridged the divide between legal and intelligence histories and between the 

‘disciplines’ of intelligence studies and international criminal law. 
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Chair: Dacia Viejo Rose (University of Cambridge) is a British Academy Post-doctoral 

Fellow, researcher, and affiliated lecturer at the University of Cambridge. As of 1 

October she will take up a position as Lecturer in Archaeology with a special focus on 

Cultural Heritage at the University of Cambridge. Her current work focuses on the 

nexus between violence and cultural heritage exploring how the latter is used as an 

instrument both of cohesion and division. She has worked for UNESCO (2000-2002), 

been a researcher for two cultural policy consultancies in London, and coordinated 

the European Cultural Foundation's UK Committee organizing a series of seminars on 

culture at Chatham House. Her Ph.D. from Cambridge (2009) was published as 

Reconstructing Spain: Cultural Heritage and Memory after Civil War (SAP 2011). She 

continued to build on this work as a researcher on the EU funded project Cultural 

Heritage and the Reconstruction of Identities after Conflict (2008-2012). She was a co-

founder of the Cambridge Post-Conflict and Post-Crisis group and is co-editor of a 

forthcoming volume (CUP 2014) on the long-term impact of war on places with 

particular symbolic value. 

 

 

 

PANEL V: RESTITUTION AND DECOLONISATION 

 

Andrew Bellisari (Harvard University): ‘The Art of Decolonization: the Battle for Algeria’s 

French Art, 1962-1970’ 

 

In May 1962 - two months before Algerian independence – French museum 

administrators removed over 300 works of art from the Musée des Beaux-Arts in Algiers 

and transported them, under military escort, to the Louvre in Paris.  The artwork, 

however, no longer belonged to France. Under the terms of the Evian Accords it had 

become the official property of the Algerian state-to-be and the incoming nationalist 

government wanted it back. The fate of Algeria’s art would be negotiated for close 

to a decade before France returned nearly all of the artwork to the Fine Arts Museum 

in Algiers, where today it makes up one of the largest collections of European art in 

Africa. This paper will examine not only the French decision to act in contravention of 

the Evian Accords and the ensuing negotiations that took place between France 

and Algeria, but also the cultural complexities of post-colonial restitution.  What does 

it mean for artwork produced by some of France’s most iconic artists - Monet, 

Delacroix, Courbet - to become the cultural property of a former colony? Moreover, 

what is at stake when a former colony demands the repatriation of artwork 

emblematic of the former colonizer, deeming it a valuable part of the nation’s 

cultural heritage? The negotiations undertaken to repatriate French art to Algeria 

expose the kinds of awkward cultural refashioning precipitated by the process of 

decolonization and epitomizes the lingering connections of colonial disentanglement 

that do not fit neatly into the common narrative of the “end of empire.” 

 

Andrew Bellisari is a Ph.D. candidate in History at Harvard University. He received his 

bachelor’s degree in History and French from Rutgers University in 2010 and was a 

Fulbright scholar at the Ecole des Hautes Etudes en Sciences Sociales in Paris from 

2010 to 2011. His dissertation, entitled ‘Colonial Remainders: France, Algeria, and the 

Culture of Decolonization, 1958-1970,’ explores the political and cultural processes 

(and consequences) of decolonization in Algeria by examining the on-the-ground 
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negotiations that took place between local actors over patrimony, people, and 

property. 

 

 

Cynthia Scott (Claremont Graduate University): ‘Renewing the “Special Relationship” 

and Rethinking Cultural Property Return: Dutch Cultural Cooperation as Development 

Aid in Suharto's Indonesia’ 

 

The independence of Asian and African countries after World War II brought with it 

claims for the return of cultural property from European museums, obtained during 

periods of colonial domination. For the Netherlands, such questions have troubled 

foreign policy-makers and cultural authorities from the time of independence 

negotiations with Indonesia, from 1949, until today. However, by framing cultural 

relations with Indonesia in the late 1960s as part of the Netherlands’ development 

aid—or development cooperation—initiatives, Dutch officials began to find a 

diplomatically productive way to deal with such demands. Writing on the 

emergence of culture as a factor in Dutch contributions to foreign development aid 

to Indonesia, Susan Legêne and Els Postel-Coster have argued that good cultural 

relations between the two countries had initially been hampered by the history of 

colonial relations, and they traced the government’s policy concerning the return of 

objects of Indonesian cultural property from Dutch museums as the primary example. 

This paper extends their research by asking how defining cultural relations as 

development aid not only helped Dutch officials deal with cultural property return 

demands in the face of a troubled colonial past, but that it supported them in 

shaping a celebratory vision of that past, as well as a positive future role for Dutch 

cultural authorities and institutions in Indonesia. Defining cultural relations as 

development cooperation, therefore, helped provide Dutch authorities new avenues 

to renew the ‘special relationship’, to address the question of returning cultural 

property, and to begin to correct what they saw as the “errors” of decolonization. 

 

Cynthia Scott recently completed her Ph.D. at Claremont Graduate University in 

modern European cultural history, cultural heritage in international and comparative 

perspective, and the historical study of social memory. Her dissertation, entitled 

‘Negotiating the Colonial Past in the Age of European Decolonization: Cultural 

Property Return Between the Netherlands and Indonesia’, broadly investigates 

cultural property restitution disputes in the aftermath of World War II and their impact 

on the politics of European memory of colonialism. In particular, her study explores 

how Dutch officials handled demands for the return of cultural property since 

Indonesia’s independence, and the meanings officials gave to Dutch colonialism in 

the East Indies as they negotiated post-colonial cultural relations and new roles for 

museums in Europe established in the colonial era. 

 

 

Andrzej Jakubowski (Polish Academy of Sciences): ‘“Decolonization” of the Soviet 

Empire & the Return of Cultural Objects’ 

 

On 14 February 1992, the eleven states of the Commonwealth of Independent States 

(CIS) signed in Minsk an agreement on the return of cultural and historic treasures to 

their country of origin. This paper discusses the outcomes of this ambitious initiative in 
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light of highly complex legal, political and historical issues related to the dissolution of 

the USSR in 1991. In fact, the disintegration of this state involved at least two different 

legal and factual scenarios. Accordingly, it primarily concerned the separation 

(secession) of parts of a state from its main core, i.e. Russia, and dissolution of a 

multinational state, as defined by international law on state succession. In addition, 

the break-up of the USSR also led to the creation of newly independent (postcolonial) 

states. Thus, in terms of repatriation and restitution of cultural objects, this case 

arguably refers to the European models of the allocation of cultural items in the event 

of state succession, on the one hand, and decolonization of cultural heritage, on the 

other. In such a guise, the paper explores and discusses the mechanisms of 

implementation/non-implementation of the 1992 CIS agreement as well as the 

evolution of political and scientific debate on the post-Cold War restitution of cultural 

objects in the countries which formerly formed parts of the Russian and Soviet 

Empires. 

 

Andrzej Jakubowski serves as Assistant Professor at the Institute of Law Studies (Polish 

Academy of Sciences), Warsaw. He holds a Ph.D. in Law from the European University 

Institute (Florence) and a M.A. in Art History from the University of Warsaw. He is a 

current member of the Committee on Cultural Heritage Law of the International Law 

Association and mediator at the UNESCO Intergovernmental Committee for 

Promoting the Return of Cultural Property. Andrzej’s research interests focus on 

different aspects of international cultural heritage law, in particular the topics of 

restitution, repatriation of cultural material in cases of state succession and armed 

conflicts. 

 

 

Chair: Sunil Purushotham (University of Cambridge) is the Lecturer in Commonwealth 

History at the University of Cambridge. He has written about Indian Maoism and 

publications on princely states in India and Jawaharlal Nehru are forthcoming. His 

current project focuses on the relationship between violence and decolonization in 

India. 

 

 

 

KEYNOTE ADDRESS 

 

Richard J. Evans (University of Cambridge),  

‘Ten Things To Remember About Restitution’ 

 

Sir Richard J. Evans is Regius Professor of History at Cambridge, Provost of Gresham 

College, London and President of Wolfson College, Cambridge. His general area of 

research interest is modern German and European history, especially social and 

cultural history, since the mid-nineteenth century. He has worked on movements of 

emancipation and liberation, including the feminist movement and the labour 

movement, on social inequality in the urban environment, on the social history of 

death and disease, and on crime and punishment, especially the death penalty in 

German history since the seventeenth century. He also has an interest in 

historiography and the history of the discipline of history. Since acting as principal 

expert witness in the David Irving libel trial before the High Court in London in 2000, his 



 22 

work has dealt with Holocaust denial and the clash of epistemologies when history 

enters the courtroom. He has published a large-scale history of the Third Reich in three 

volumes, published by Penguin, and has been Editor of the Journal of Contemporary 

History since 1998. Over the years, his work has won the Wolfson Literary Award for 

History, the William H. Welch Medal of the American Association for the History of 

Medicine, the Fraenkel Prize in Contemporary History, and the Hamburg Medaille für 

Kunst und Wissenschaft. He is P.I. for the Leverhulme-funded 5-year project on 

Conspiracy and Democracy and is a member of the UK Spoliation Advisory Panel, 

which resolves claims from people, or their heirs, who lost property during the Nazi era 

that is now held in UK national collections. 

 

 

 

PANEL VI: CONTEMPORARY RESPONSES TO LOOTING AND RESTITUTION 

 

Cristina Golomoz (University of Oxford): ‘What is the role of museum professionals in 

shaping understandings of cultural property? An ethnographic view from within the 

French patrimoine practices’ 

 

The paper studies the practice of cultural objects’ restitution from museum collections 

with a view to interrogate how and why it has emerged as one of the most powerful 

moral discourses in the globalised field of cultural heritage protection. In the cultural 

heritage scholarship, restitution is generally regarded as a mechanism for cultural 

property dispute resolution whose distinctive feature is that in most cases the parties 

enter voluntarily into negotiations and agreements. Considering the proliferation of 

both claims and successfully reached agreements for the restitution of objects from 

Euro-American museums, the paper addresses a series of timely questions which 

engage with core issues about the nature of (cultural) property, as a fundamental 

socio-legal construct. By interrogating what made it possible for the ethos of 

restitution to emerge as the moral solution in cases of disputed museum collections, I 

wish to expose how ideas about what constitutes a ‘legitimate owner’ of a cultural 

object, as well as about what types of collections can constitute ‘legitimate objects’ 

of cultural property rights, have changed in the recent years. Starting from the basic 

premise that these paradigmatic shifts in the cultural property field are essentially a 

product of Western epistemic communities, broadly defined, this paper will study the 

case of the French museum-scape. By taking an in-depth, ethnographic view to the 

French patrimoine practices, this research will provide a ‘thick’ empirical 

understanding of how specific institutional cultures, histories, as well as the knowledge 

practices deep-rooted in these, come into play in negotiating ‘moral’ amendments 

to the dominant cultural property discourse. 

Cristina Golomoz is currently a DPhil Candidate at the University of Oxford’s Centre for 

Socio-Legal Studies. Her thesis researches the role of museum professionals in shaping 

understandings of cultural property. In particular, she focuses on France and the 

French patrimoine. Cristina has trained in multiple disciplines within social science, 

combining perspectives from anthropology, law and politics. She holds degrees from 

the University of Cambridge and the London School of Economics and Political 

Science. 
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Janet Ulph (University of Leicester): ‘Returning looted art: law enforcement agencies 

and ethical solutions’ 

 

Where there is armed conflict or where a country is in dire financial straits, there is 

often the opportunity for the strong to exploit the weak. In these circumstances, the 

vulnerable should receive protection. This is also true in relation to works of art and 

antiquities, because these objects may have a particular meaning for a family, a 

local community, the state, and the international community.  When the country 

begins to recover, its art and antiquities can provide people with knowledge and an 

understanding of history which may give them a sense of security. 

 The focus of this paper is upon the trafficking in cultural assets and the 

significant role which law enforcement authorities may play in the repatriation of 

Holocaust property and other art and antiquities. It might be assumed that victims 

whose property was stolen or taken under duress a long time ago have no legal 

remedy. It is normal to find that domestic legislation prevents stale claims being 

made in the civil courts. Yet, as this paper demonstrates, law enforcement authorities 

may be able to intervene to help victims, regardless of whether they are states, 

museums or private individuals. This intervention may be made to secure a just and 

ethical solution.   

 This paper will discuss the work of the Immigration and Customs Enforcement 

in the United States, examining how this agency has taken the 1970 UNESCO 

Convention to heart. As the UK has acceded to the 1970 Convention as well, the 

extent to which the UK could and should follow suit will be examined.  

 

Janet Ulph’s research focus has been upon the law relating to moveable property. 

Key publications include ‘Commercial Fraud - Civil Liability, Human Rights, and Money 

Laundering’ (OUP, 2006) and ‘The Illicit Trade in Art and Antiquities: International 

Recovery and Criminal and Civil Liability.’ (Oxford: Hart, 2012). Janet obtained a short 

AHRC Placement Fellowship and worked at the Museums Association to create 

guidelines on financially motivated sales from collections (Disposal Toolkit, Appendix 

4, 2014). With the support of the AHRC, Janet is currently working on providing 

guidance to museums on the legal and ethical aspects of disposals and acquisitions. 

 

 

Laetitia La Follette (University of Massachusetts Amherst): ‘Looted antiquities and 

restitution in the United States: a comparative perspective’ 

 

This paper examines the repatriation of antiquities by institutions in the U.S., sketching 

American attitudes towards the protection of cultural property at home and abroad 

over the last thirty years (1983-2014). It lays out the policies inspired by the 1970 

UNESCO convention on cultural property and by the American Convention on the 

Cultural Property Implementation Act of 1983. It describes, first, some of the 

mechanisms whereby international states parties to the convention may petition the 

American government for help in pursuing restitution claims and secondly, the entirely 

separate way these states parties may also request to enter into a bilateral 

agreement or Memorandum of Understanding with the U.S. to protect their cultural 

heritage.  

 New attitudes towards restitution grew out of the Native American Graves 
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Protection and Repatriation Act of 1990. By 2003, the willingness to return artefacts 

was applied to Nazi-looted art with new guidelines regarding works with incomplete 

provenance from 1933-1945 and the establishment of the Nazi-Era Provenance 

Internet Portal. 2008 saw restitution applied to antiquities through revised guidelines 

for acquisitions and the new Object Registry of the Association of Art Museum 

Directors. But the subsequent 2013 revision of those guidelines illustrates continued 

conflict over restitution, and how far it should go, not only by American museums, but 

also on the part of the transnational art world of dealers and collectors. 

Laetitia La Follette is Associate Professor and Chair of the Department of the History of 

Art and Architecture at the University of Massachusetts, Amherst. She also serves as 

Vice President for Professional Responsibilities for the Archaeological Institute of 

America, where she advises on cultural heritage policy. Educated at Harvard-

Radcliffe (B.A., Classics) and Princeton University (MA, PhD, Art and Archaeology), she 

specializes in the physical culture of the ancient Mediterranean. Most recently she 

edited Negotiating Culture: Heritage, Ownership and Intellectual Property (2013), to 

which she contributed a chapter on the restitution of Greco-Roman antiquities by 

American museums since 2006. 

 

 

Charlotte Woodhead (University of Warwick): ‘“Just and fair” solutions for victims of 

Nazi-era looted art’ 

 

In 2000 the UK government established the Spoliation Advisory Panel with the brief to 

hear claims from those who lost possession of objects during the Nazi Era (or from their 

heirs), whether as a result of direct looting, sales made under duress or to fund 

escape from persecution. These claims are based on moral rather than legal grounds 

since often claimants will have lost any legal entitlement to sue because of statutes 

of limitation. Similar panels were established in countries such as the Netherlands, 

France, Germany and Austria.  

 This paper analyses the way in which these European panels approach the 

question of how to resolve disputes in a just and fair manner, in particular the 

remedies that they recommend. The primary focus will be on the UK’s approach, but 

will involve a comparison with some other countries where the panels occasionally 

reach different results despite losses occurring in similar (or sometimes the same) 

circumstances. Return of the object is often seen as means of providing restorative 

justice for claimants (O’Donnell 2011). However, the Spoliation Advisory Panel has 

occasionally identified the existence of a moral claim, yet recommended that the 

object remain in the museum, but with an account of the object’s wartime history 

displayed next to it. This paper analyses how far this commemoration of the object’s 

history, as a narrative, effectively acts as the remedy and how far it fulfils the aims 

and functions of Nazi Era dispute resolution mechanisms. 

 

Charlotte Woodhead is the Director of the B.A. Law with Humanities and Law with 

Social Sciences programmes at Warwick Law School and is a non-practising barrister. 

She also serves on the Museums Association Ethics Committee. Charlotte’s recent 

work has focused on the legal and self-imposed moral obligations under which 

museums act in their dealings with their collections and with the people they serve. 

She has written articles on the restitution and repatriation of objects from museum 
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collections, in particular on Nazi Era claims heard by the Spoliation Advisory Panel 

and the repatriation of human remains. 

 

 

Chair: Roger O’Keefe (University College London) is Professor of Public International 

Law at University College London and Visiting Professor at Central European 

University, Budapest, at both of which he teaches, inter alia, international cultural 

heritage law. His extensive publications include The Protection of Cultural Property in 

Armed Conflict (Cambridge University Press, 2006), and he has spoken on the 

international legal aspects of cultural heritage protection in fora from the Hague 

Academy of International Law, the European Society of International Law and the 

Canadian Council on International Law to the House of Commons Select Committee 

on Culture, Media and Sport. 

 

 

 

PANEL VII: PUBLIC IMAGES OF LOOTING AND RESTITUTION 

 

Ewa Manikowska (Polish Academy of Sciences): ‘Photographs, albums, maps, graphs. 

The visualisation of cultural heritage at the time of World War I’ 

 

This paper explores and analyses the role played by visual evidence in the post-WWI 

official peace treaty negotiations and in the following restitution settlements. Firstly, 

on the example of the Eastern Front, it presents impressive survey projects undertaken 

by both the belligerent empires and nations fighting for independence, designed at 

a most complete description and visualization of cultural patrimony of these lands. 

Their fruits, organized in large photo-archives or iconographic libraries and 

popularized as large circulation photo-books, albums, maps, postcards or slide-

lectures constituted a potent visual propaganda tool, expressing national and 

imperial claims to the contested lands. Secondly, it will attempt to describe specific 

features of such post-WWI visual vocabulary. The German photo-book Kunstschutz im 

Kriege, issued in three languages for the Paris Peace Conference; the photo-album 

Polish Wilno, distributed at a meeting of the League of Nations to support Polish claims 

to the city; two maps from the Polish Congress Atlas, showing the distribution of 

libraries and art collections on the territories of the former Polish-Lithuanian 

Commonwealth – are just some examples of an official propaganda as well as a 

‘visual’ or iconographic argument (visual evidence) at the time of general peace 

negotiations. Finally, by referring to the proceedings of the Special Bilateral Mixed 

Commission, established for the implementation of the 11th article of the Riga Peace 

Treaty between Poland, Russia and Ukraine, this paper will demonstrate the 

significance of visual materials for the specific restitution settlement.  

 

Ewa Manikowska serves as an assistant professor at the Institute of Art of the Polish 

Academy of Sciences in Warsaw. She holds a European Doctorate in Social History 

and the Mediterranean (University of Warsaw/Ca' Foscari University of Venice). Her 

research interests focus on the history of collecting, survey photography, cultural 

heritage and art restitution at the time of WWI. Currently, she is working on her new 

book entitled Photography and the Making of Eastern Europe: Conflicting Identities. 

Cultural Heritage, 1859-1945 to be published by the Bloomsbury in 2016. 
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Emily Löffler (University of Tübingen/Centre Marc Bloc Berlin): ‘Restitution and Public 

History: Popular narratives of looted art and restitution in the media’ 

 

The media coverage of looted art and restitution since the beginning of 2014 has 

brought up two main narratives of the topic: ongoing complex restitution cases as 

well as discussions on legal frames for restitution (namely in the Gurlitt case), on the 

one hand, and a popularized narrative on the accomplishments of postwar restitution 

(George Clooney’s “Monuments Men”), on the other. The popularization of the 

MFA&A’s history seems, at first sight, to contribute to a rather idealized vision of 

heroism and cultural protection. A closer look on movie reviews, newspaper articles, 

TV documentaries, blog posts or exhibitions might, however, lead to a more 

differentiated view – popularized stories of restitution seem to embrace various 

functions in media and public discourse: they certainly carry an idealized image of 

postwar restitution efforts, but they are sometimes also used to address current 

questions and issues of restitution. The contribution wants to examine more closely 

how popular narratives of looted art and restitution are created and which uses are 

made of them. How are those popular narratives constructed? Who is creating them 

and to which intent? What general image of restitution do they create?  

 

Emily Löffler has studied History and French in a bi-national Franco-German study 

programme at the universities of Tübingen and Aix-en-Provence. She is currently a 

doctoral candidate at Tübingen University and an associated doctoral student at the 

Centre Marc Bloch in Berlin, and is writing a PhD on restitution and cultural policy in 

the French and American occupation zones at the end of World War II. In her thesis, 

she focuses particularly on Franco-American interactions regarding restitution policies 

and practices, as well as on the question of mutual influences between the 

respective restitution programmes and cultural policies.  

 

 

Peju Layiwola (University of Lagos): ‘Looting and the Benin1897.com Project’ 

 

This paper focuses on the Benin 1897.com exhibition project of 2010 and illuminates 

the impact this exhibition has had in Nigeria.  Although an artistic engagement, its 

impact on the Nigerian public unearthed a series of discussions and publications in 

the Nigerian media as well as influenced the production of several artistic streams 

that emerged in Nigeria and elsewhere since 2010. In that year, a solo exhibition 

comprising several installations based on archival documentation recorded by British 

soldiers in the Benin Expedition as well as various interpretations of Benin art in relation 

to the plundering was shown in two major cities in Nigeria - Lagos and Ibadan.  This 

art exhibition and the accompanying catalogue generated a lot of interest and 

brought the topic once again on to the front burner.  

The attack on Benin by the representative of the British Empire in 1897 has spun a 

series of discussions about the restitution of cultural artefacts. Kwame Opoku, a 

veteran advocate for the restitution of Benin artefacts, has produced a plethora of 

publications, and continues to do so across several platforms.  In addition to his 

writings are several artistic productions by others reflecting on the 'punitive' 

expedition to Benin done in various genres - music, cartoons, plays, sculpture and 

painting. It concludes on events subsequent to the Benin1897.com exhibition:  the 

proposed sale of Benin works in 2010 by Sotheby, the donation by the Lehman 
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brother to the Museum of Fine Arts, Boston, as well as reactions to all these events in 

the Nigerian press. 

 

Peju Layiwola is an artist and art historian who has shown a passion for both studio 

practice and the history of visual culture of Benin, Nigeria. Her co-edited volume titled 

Benin 1897.com: Art and the Restitution Question focuses on the issue of looted art 

from Benin City, Nigeria.  She graduate from the Gender Institute, Dakar, Senegal in 

2006, and was nominated partner for the US State Department’s smart power project 

initiative by the US Secretary of State in 2012. Her works have been exhibited in 

several countries across the globe. She has facilitated several workshops, given talks 

across the country and is the founder of the WyArt Foundation, an organisation 

committed to empowering women and young girls through the art 

(www.pejulayiwola.com, www.wyart-foundation.org). Layiwola received a B.A. in 

Metal Design from University of Benin in 1988, and an M.A. and Ph.D. in Visual Arts 

from the University of Ibadan, Nigeria. From 1991–2004. she is Associate Professor of Art 

History and current Head of the Department at Creative Arts, University of Lagos.  

 

 

Chair: Astrid Swenson (Brunel University) is Lecturer in European History and Co-

Director of the Isambard Centre for Historical Research at Brunel University London. 

She received her Ph.D. from St. John’s College Cambridge and was a Research 

Fellow of the Cambridge Victorian Studies Group and of Darwin College Cambridge. 

She is the author of The Rise of Heritage: Preserving the Past in France, Germany and 

England, 1789-1914 (CUP 2013) and edited with Peter Mandler From Plunder to 

Preservation: Britain and the Heritage of Empire (OUP 2013).  

 

 

 

POLICY ROUNDTABLE 

 

Wesley A. Fisher (Conference on Jewish Material Claims Against Germany), Director 

of Research for the Conference on Jewish Material Claims Against Germany, is 

responsible for the Claims Conference/World Jewish Restitution Organization Looted 

Art and Cultural Property Initiative. He has been responsible for numerous projects in 

provenance research, including making accessible the scattered records of the 

Einsatzstab Reichsleiter Rosenberg, producing a worldwide Descriptive Catalogue of 

Looted Judaica, and administering the ESLI Provenance Research Training 

Programme.  He helped organize the Holocaust Era Assets Conference held in 

Prague in 2009. Previously a senior member of the founding staff of the United States 

Holocaust Memorial Museum, Dr Fisher was Deputy Director of the Washington 

Conference on Holocaust-Era Assets in 1998. 

 

Corinne Bouchoux (French Senate). Born 1964, she studied Economy and History and 

wrote her PHD on Artistic Restitutions in France (Université d’Angers, 2011). Between 

2007 and 2011, she worked at Agrocampus Ouest (Angers). Elected as a member of 

the French Parliament (Sénatrice from Maine-et-Loire), she has written an Information 

Report about what French Museums have done and should do (Culture Commission 

of the Sénat). She has published: Rose Valland. La Résistance au Musée, Geste, 2006 

and  “Si les tableaux pouvaient parler…” Le traitement politique et médiatique des 
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retours d’œuvres d’art pillées et spoliées par les nazis (France 1945-2008), Rennes, 

Presses universitaires de Rennes, 2013. 

 

Evelien Campfens (Dutch Restitutions Committee) is director of the Dutch Restitutions 

Committee. She was involved in setting up the committee as a forum for alternative 

dispute resolution for WWII-related art claims in the Netherlands. Since the 

establishment of the Committee in 2002 she has headed the offices. She previously 

worked as a lawyer for the Dutch Inspectorate of Cultural Heritage and the Origins 

Unknown Agency. She studied Dutch and International Law at the University of 

Amsterdam and is author of several publications on restitution issues. 

 

Renata Košťálová, (Documentation Centre, Prague) graduated from Charles 

University Faculty of Social Sciences (Bc. In Territorial Studies, Mgr. in Western Europe). 

In 1995 she studied French and Arabic language and the foreign policy of Near East 

countries at INALCO and Université Sorbonne Nouvelle in Paris. She worked as a 

spokesperson and PR director of the state energy company and as a political adviser 

to the chair of the Czech parliamentary party. In 2002 she joined the Documentation 

Centre, first as the Secretary General and now as a Deputy Director. She was a 

member of the Organizing Committee and co-chair of the Working Group for Looted 

Art at the Holocaust Era Conference in Prague. She is a co-author of the six-volume 

edition The historical sites of the Czech Republic. 

 

Agata Modzolewska (Polish Ministry of Culture), Senior Specialist in Division for Looted 

Art at the Department of Cultural Heritage in Ministry of Culture and National Heritage 

of the Republic of Poland, has been dealing with an issue of wartime losses for over 

four years. In 2010 she graduated in archaeology at the University of Warsaw and 

since then she has been working at the Ministry of Culture and National Heritage. As 

Senior Specialist she is responsible for the only one Polish wartime losses database, she 

prepares restitution claims and seeks and acquires archival documentation related to 

lost artworks. 

 

Karina Chabowska (Polish Ministry of Culture) is the Main Specialist in the Division for 

Looted Art at the Department of Cultural Heritage in Ministry of Culture and National 

Heritage of the Republic of Poland and has been dealing with the issue of wartime 

losses for over seven years. In 2006 she graduated in history of art and architecture 

preservation at Nicolaus Copernicus University in Toruń. Her job is to handle restitution 

cases. She prepares restitution claims, searches for archival documentation, 

collaborates with lawyers and investigates authorities. In her work she is devoted to 

look for new possibilities of legal recovery of wartime losses.  

 

Marc J. Masurovsky (European Shoah Legacy Institute) is a French-born historian, 

researcher, and advocate specialized in the financial and economic underpinnings 

of the Holocaust and the Second World War. He worked for three years at the Office 

of Special Investigations of the US Department of Justice researching Byelorussian war 

criminals and ties between former Nazi war criminals and Allied intelligence agencies. 

In September 1997, he co-founded the Holocaust Art Restitution Project (HARP). In 

1999, he served as a director of research for the Clinton-era Presidential Advisory 

Commission for Holocaust-era Assets (PCHA). He oversees for the Claims Conference 

a public online database of more than 21,000 art objects looted in German-
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occupied France and Belgium which transited through the Jeu de Paume in Paris 

from late 1940 to July 1944. He also oversees for the European Shoah Legacy Institute 

a program of international workshops devoted to provenance research and issues 

pertaining to the history and treatment of looted cultural assets since the 1930s. Mr 

Masurovsky is currently completing a book focused exclusively on cultural plunder 

during the Nazi era and its impact on the international art market. 

 

 

Chair: Anne Webber (Commission for Looted Art in Europe) is founder and Co-Chair 

of the Commission for Looted Art in Europe and founding Director of the Central 

Registry of Looted Cultural Property 1933-1945 at http://www.lootedart.com, which 

negotiate restitution policies and procedures with governments and museums 

internationally and act on behalf of families and institutions to research, identify and 

recover looted cultural property, achieving the return of over 3,500 items to date. She 

was on the drafting team of the Council of Europe Resolution 1205 (1999) on 

restitution in Europe and on the organizing committees of the Vilnius International 

Forum 2000 and the Prague Conference 2009. She is a member of the British 

Spoliation Advisory Committee, advising UK museums on their provenance research 

and claims procedures, on the Executive Board of the International Research Portal 

for Records Related to Nazi-Era Cultural Property, on the Advisory Council of the 

European Shoah Legacy Institute and on the UK government delegation to the 

International Commission governing the International Tracing Service.
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