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Abstract

The aim of the paper is to analyse the visual graphic elements present in 
children’s picture books in Croatia and to compare the results with the 
theoretical knowledge about the recommended and preferred visual aes-
thetics of children’s picture books. The methodology used was visual con-
tent analysis and the data for the analysis were validated in customized 
Web application. Based on previous research and visual element theories, 
various categories and properties were applied for the analysis. Research 
sample consisted of Croatian children’s picture books recommended by 
the Croatian Library Association. The sample consisted of 147 picture 
books analysed in the years 2009, 2010, 2015, 2019, divided in three 
groups: for children younger than 3 years of age, for children from 3 to 7 
years of age written by Croatian authors, and for the children from 3 to 7 
years of age written by foreign authors in Croatian translation. Research 
results showcase the visual characteristics present on the front covers of 
picture books and typographic elements on pages inside the picture books 
from the sample. The research data collected through the study contribute 
to the knowledge about the appropriateness of picture books recommen-
ded by librarians in Croatia and reflect cultural characteristics concerning 
the way picture books visually communicate. In the future, these research 
results could be compared with other countries in Europe and potentially 
show different cultural characteristics.

1. Introduction
Picture books are usually the first literary reading material a person comes 
across in his or her lifetime. Reading from an early age can shape a person’s 
reading habits for the rest of their life, and since illustrations are the first 
visual medium children encounter in terms of books, authors and illustra-
tors have the formidable task of introducing the written word to someone 
for the first time. With technologies rapidly evolving and new media easily 
capturing a child’s attention with minimal effort, it is becoming increas-
ingly difficult to get a child to reach for a book on their own. It is up to the 
author and the illustrator to make the picture book engaging to the reader 
and keep his or her attention until the very last page. An interest in picture 
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books often hinges on the illustrations, and making a great picture book 
means being a great artist, writer, educator and psychologist, all at the same 
time. This paper focuses on picture books aimed at very young children, 
those in that very sensitive period which many theorists have talked about, 
including those who discuss what a picture book for the youngest of readers 
should look like. Before learning how to write and read, a child learns about 
the world through pictures. The young reader relates to the illustration as a 
form of artistic expression, rather than the book’s textual content. A picture 
book is therefore inevitably observed from various scientific and artistic 
perspectives, be it that of a linguist, or that of a designer, who studies the 
use of line, colour, shape, as well as the balance of light and darkness and 
space. Numerous exhibitions devoted to picture book illustrations attest to 
the fact that picture books are a popular subject of study in the field of art. 

[3]  But beyond the artistic perspective, and caught somewhere between art 
and science, how can we determine what makes a good picture book? What 
factors have to be accounted for while writing and designing a picture book 
for young readers? Experts claim there are certain rules that must be fol-
lowed in order for a picture book to achieve its highest potential and quality. 
The overview of literature presents relevant research, books and articles 
tackling the subject of picture book analysis and visual elements. Previous 
studies were considered while defining the research focus of this paper. The 
aim of the research was to analyse picture books for young readers selected 
by Croatian librarians and compare the selection with expert instructions 
for the use of visual elements in picture books.

2. Literature Overview
After analysing the available literature on the topic of picture books and 
illustrations, it becomes evident that most of the available literature is 
written in the fields of literature studies, pedagogy, psychology, linguistics 
and sociology, with the most notable topics being the impact of picture 
books and illustrations on reading and vocabulary development, the 
representation of certain topics and multicultural characters, socially vul-
nerable groups, and picture books for children with special needs. Many 
published articles and books can be found that expound on the definition 
of the picture book itself, its types, its educational role, its cultural role in 
an individual’s life. The visual aspect of picture books (and as Gerard Ge-
nette’s calls it the ‘‘peritext’’ of the picturebook - to describe all the physi-
cal features within a book aside from the author’s words)[4] is dealt with 
to a somewhat lesser extent, most often in the context of the relationship 
between the text and the image, as well as the types and styles of illustra-
tions. The analysis of the literature and the overview featured in this paper 
focus on the works that deal with the topics like the analysis of the picture 
book and illustration, the quality of the picture book, and the elements 
that make the picture suitable for children of a certain age group.

3 Martinović, I.: Slikovnica kao poticajni materijal za leksički razvoj djeteta u trećoj godini života (doctoral 
dissertation). Filozofski fakultet u Osijeku. (2011)
4 Sipe, L., McGuire, C.: Picturebook Endpapers: Resources for Literary and Aesthetic Interpretation. GSE 
Publications. 37. DOI: 10.1007/s10583-006-9007-3. (2006).
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Kathleen T. Horning presented a detailed overview of a range of 
visual elements that authors and illustrators should take into account 
while creating a picture book. When one is reading a picture book, if it is 
properly done, many of the fine details that the artists carefully worked 
on are almost imperceptible. From choosing the right medium and style, 
to such visual elements as line, shape, texture, colour, value, composition, 
balance, contrast and many others that affect the final product. Kathleen 
T. Horning emphasizes the meaning of visual elements represented in a 
picture book. To understand the use and purpose of illustrations one must 
consider the components that make up a picture book, and the principles 
of its design. Looking deeper means asking the right questions that will 
lead to valid analysis, such as: does one shape dominate a picture? Which 
colours are used? Are they warm or cool? Do the pictures follow a logical 
or predictable sequence? Is there a natural movement from one page to 
the next? What can be noticed about the use of line?[5] In her vivid analy-
sis, Horning explains the deeper meaning of seemingly simple bedtime 
stories which in fact tackle much more complex psychological themes. 
Some aspects, however, that are not covered in Horning’s book, and thus 
invite further research are the different trim sizes, formats and bindings of 
picture books. For the purpose of this research and due to a detailed list of 
visual elements, Horning’s guidelines and analysis were applied.

Björn Sundmark provides another example of a picture book 
analysis, where the research sample included the picture book “Miffy” 
and “Baby Sees Just Spots”, as examples of simplified and abstract books 
for the youngest of readers. As understood from the author’s work, it is 
important to understand why an author of a picture book chose a certain 
colour palette or why the level of abstraction in illustrations is high or low. 
As Sundmark remarks, the picture books for younger readers are much 
more basic and often use simple visual elements to tell a story, combined 
with a primary colour palette, because the sense of perspective and 
colour perception are only beginning to develop in younger children[6]. 
This interesting note demonstrates how important an artist’s decisions 
are while making a picture book. Not every style or design is suitable for 
each age group and it would be interesting to see how many authors are 
taking such assessments into account, and how much they rely solely on 
artistic freedom. Following Sudmark, a similar analysis was conducted by 
LeMoal in a study of alphabet picture books. This specific type of books 
for children has an educational role, and various mechanics of the func-
tions are applied on alphabet books. To demonstrate how picture books of 
this kind should be designed, the author used such examples as “E Eat it” 
by Kate Greenaway, “What Pete Ate from A-Z” by Maira Kalman, among 
others.[7] The scope of interest in this example is rather narrow, because it 

5 Horning, Kathleen T.: From Cover to Cover. HarperCollins. Kindle Edition. (2010).
6 Kümmerling-Meibauer, B. quoted in Sundmark, B.:The Visual, the Verbal, and the Very Young: A Me-
tacognitive   Approach to Picturebooks. Acta Didactica Norge, 12(2), 12. (2018).  doi: 10.5617/adno.5642
7 LeMoal, Lara Lise.: Rendering the Visible World : A Critical Examination of Internalization, Represen-
tation, Order, and Naming in a Selection of Contemporary Metafictive Alphabet Books. Electronic Theses 
and Dissertations (ETDs) 2008+. T, University of British Columbia. (2012). https://open.library.ubc.ca/
collections/ubctheses/24/items/1.0073263.
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takes into account a particular type of picture book and analyses it from 
the standpoint of linguistics and literature.

Martin Salisbury and Morag Styles in “Children’s Picturebooks: the art 
of visual storytelling” introduced the picture book as a medium with its 
own special history, industry, key concepts, practices and, most impor-
tantly for this paper, an overview of academic theorists who have analysed 
certain aspects of picture books and visual literacy from a wide range of 
perspectives. One of the most relevant works in terms of picture book 
analysis is “In Looking at Pictures in Picture Books” by Jane Doonan, which 
provides insight into artistic styles, form and line. Her focus is entirely on 
the aesthetics of a picture book. Doonan is a strong advocate of the stance 
that everything that makes a picture book has its own meaning and is thus 
carefully selected: from the format to the lines and style. As Salisbury 
points out, Doonan provides deeper insight into the artistic process as a 
whole.[8] In terms of historical value, an author whom Salisbury is adding 
to his list of theorists is William Moebius, with his 1986 article “Introduc-
tion to picturebook codes”, as one of the first to emphasize the use of visual 
elements in design, expression, colour, perspective, the use of right and 
round, size, frame, and line calling them altogether “graphic codes”.[9] In 
an article from 1996 by Gunther Kress and Theo Van Leeuwen “Reading 
Images: The Grammar of Visual Design”, the authors deliver an analysis 
of picture books with the concept that there exists a kind of grammar of 
visual design, meaning a certain set of rules which needs to be applied. 
The focus here is on the structures of picture books, which entails colour, 
perspective, framing and composition.[10] When combined together in a 
certain way these elements help communicate the story to the reader.

Steven Withraw’s and Lesley Been Withraw’s “Illustrating Children’s 
Picture Books” provides a practical overview of how a picture book is 
composed, how artists work with colour, how characters and emotions are 
developed, as well as the use of traditional tools, the setting format and 
form, and balancing words with pictures, followed by case study exam-
ples and detailed artists profiles. The authors explain the complicated 
world of children’s picture books which vary in terms of creative methods, 
materials, styles and ideas but are connected by the same idea of using 
the medium of the picture book to communicate their artistic vision.[11] 
It is not a “how to” book, nor does it give strict guidelines for how one 
should write and design a picture book. Rather, it is a compilation of great 
examples and case studies which show just how different one picture book 
can be from the other.

In her work Judy Lavender Nicholas shows how many different 
angles a picture book can be assessed and analysed from. Nicholas 
discusses the manifold functions of illustrations in a picture book. They 

8 Salisbury, Martin. Children’s Picturebooks . Laurence King Publishing. Kindle Edition. (2012)
9William M.: Introduction to picturebook codes, Word & Image, 2:2, 141-158, DOI: 
10.1080/02666286.1986.10435598 (1996)
10 Kress, G.R., Leeuwen, T.: Reading Images: The Grammar of Visual Design. DOI:10.5860/choice.34-1950 
(1996) 
11 Withraw, S., Withraw, L.B.: Illustrating Children’s Picture Books. RotoVision (2009)
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can be used to establish the setting when the text does not provide enough 
information, or set the mood and shed light on the characters, as well as 
support the progression of the plot, or teach children about aesthetics 
and the ways of visually presenting different styles.[12] Analysis of this type 
helps to establish and evaluate the importance of visual literacy, which is 
another major subject covered in recent published papers. What this type 
of analysis lacks, however, are the visual elements specified in works and 
books such as Horning’s that could prove to be of value to psychology and 
pedagogy experts. Following expert recommendations for picture book 
design, they can further influence the early development of visual literacy 
and other literacy skills. 

Balić-Šimrak and Narančić Kovač provided a brief overview of 
visual aspects of illustrations in children’s picture books, in which they 
wrote about the approaches to creating illustrations and different artistic 
styles, fine art features such as style refinement, harmony, the rhythm 
of the colours and unique composition, as well as the fact that each new 
illustrator places emphasis on a different visual aspect, endowing the il-
lustrations with their own style and interpretation. The authors argue that 
illustrations and words often offer differing, sometimes even conflicting 
meanings, which can overall result in a unique way of storytelling. They 
distinguish narrative and non-narrative picture books and expound on 
their distinct qualities.[13] Although brief, this article presents a great start-
ing point establishing the foundations for picture book analysis. Their key 
elements can be further researched and expanded into guidelines of what 
makes a quality picture book. While Balić-Šimrak and Narančić Kovač 
only mention narrative and non-narrative picture books, Nikolajeva and 
Scott go into more depth, and discuss the theoretical tools needed to 
interpret the complexity of words and illustrations connected in a single 
medium, that of a picture book. They give examples of picture books with 
narrative progression, as well as narrative picture books and the ones 
completely devoid of words. Other examples are given for picture books 
with symmetrical illustration-words relationship, referred to as minimal 
or significant, enhancing or complementary. The aspects in which authors 
identified the potential for future research are the pedagogical and cogni-
tive aspects of picture books, the ways in which children understand 
different textual and/or pictorial codes, as well as the books’ potential use 
in an educational environment. [14]

When discussing the connection between text and illustrations, it 
is inevitable to mention Lawrence R. Sipe who wrote about the relation-
ship between the two which are by his definition in an synergy relation, 
meaning one would be incomplete without the other. Sipe observes 
the way picture books are being read and questions the linearity of the 

12 Nicholas, Judy Lavender.: An exploration of the impact of picture book illustrations on the comprehen-
sion skills and vocabulary development of emergent readers. LSU Doctoral Dissertations. 801. (2007) ht-
tps://digitalcommons.lsu.edu/gradschool_dissertations/801
13 Balić-Šimrak, A., i Narančić Kovač, S.: Likovni aspekti ilustracije u dječjim knjigama i slikovnicama’. 
Dijete, vrtić, obitelj, 17(66). (2011) https://hrcak.srce.hr/124188
14 Nikolajeva, M., Scott, C.: The Dynamics of Picturebook Communication. Children s Literature in Edu-
cation. 31. 225-239. DOI: 10.1023/A:1026426902123. (2000)
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process. He argues that the textual elements tend to lead the reader to 
read the content linearly, but the illustrations are breaking that flow and 
making the reader stop and pay attention to the visual content. Sipe uses 
Charles Suhor’s theory to further demonstrate the richness of picture 
books and the connection between text and illustrations. The theory or 
rather the concept of transmediation implies that the reader is constant-
ly switching between two sign systems, one being textual content and 
other being illustration. The reader can “interpret the text in terms of the 
pictures and the pictures in terms of the texts in a potentially never-ending 
sequence”. Where as Sipe concludes, “the possibilities of meaning in the 
word-picture relationship are inexhaustible”.[15]

A different approach to analysing children’s picture books was taken 
in the research conducted by M. Sencer Bulut Ozsezer and H. Beyza 
Canbazoglu, where the children had the task of interpreting the pictures 
from the stories they had been given. They also had to evaluate the 
physical and illustrative characteristics of the children’s books picked 
out by the researchers. The conducted research showed the variety of 
children’s imaginative interpretations of the illustrations they observed, 
as well as their level of critical thinking, in addition to their own descrip-
tion of the stories. [16] Another similar example was the research done by 
Scharff, Brookshire and Moses, where the study focus was on the ways 
in which illustrations influenced children’s book preferences. The visual 
elements the participants were asked to evaluate were the style, bright-
ness and content of the illustrations. The results showed a significant 
connection between the elements listed with children’s preferences 
in books and different cases where the illustrations do not distract 
the reader from understanding the story and where they do present a 
certain level of distraction.[17] This type of research is not relevant to this 
paper in terms of the official visual elements developed by experts, but 
rather it serves as an example of potential future research that would 
combine the children’s perspective with that of the artists.

3. Methodology 
For the purpose of this research, graphic elements in children’s picture 
books from Croatia were compared by using the method of visual content 
analysis. The research was conducted in two phases. The first phase con-
sisted of defining categories and properties for the analysis on the basis 
of the theoretical background and previous research. The second phase 
entailed an analysis of these properties on a research sample. The catego-
ries and properties of visual elements on the front covers and inner pages 
of picture books were created according to Horning’s previous theories 
about visual characteristics of picture books. 

15 Sipe, L.R.: How Picture Books Work: A Semiotically Framed Theory of Text-Picture Relationships. 
Children’s Literature in Education 29, 97–108. DOI: https://doi.org/10.1023/A:1022459009182. (1998)
16 Canbazoğlu, H., Ozsezer, M.: Picture in Children’s Story Books: Children’s Perspective. DOI: 10.12973/
ijem.4.4.103. (2018)
17 Brookshire, J., Scharff, L., Moses, L.: The influence of illustrations on children’s book preferences and 
comprehension. Reading Psychology. 23. 323-339. DOI: 10.1080/713775287 (2002)
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The following visual identity elements were analysed:

· the colour properties on the front covers of the selected picture books 
(hue, colour relations, colour value)
· the composition of graphic elements on the front cover and inner 
pages layout (alternation, 
· dominance, balance, contrast)
· figurative images (type, gender, social distance) 
· an author’s style
· typography elements (page margins, type dimensions, space be-
tween the lines, number of words per line)
· lines (direction, shape, length)

The method used in the research was visual content analysis[18] which is a 
systematic research method that allows inductive and deductive inference 
based on observations of visual elements through various measurable cat-
egories and properties according to previous theoretical researches. [19]

3.1. Data collection and research sample
When conducted manually, visual content analysis is a very time-consum-
ing research. Hence, the research was conducted using a customized Web 
application which allows a researcher to view and analyse visual content 
by marking and saving chosen visual characteristics sorted as properties 
and categories in the aforementioned Application. When the data collec-
tion and analysis were finished, research data was exported to a Microsoft 
Excel format for further analysis. [20]

The research sample of Croatian picture books used in the analysis 
was taken from the list of recommended children’s picture books pub-
lished annually by the Croatian Library Association on their website. [21]

The selection of picture books was classified into two groups. The 
first group consists of books for children between 0 and 3 years of age, and 
the second group consists of books for children aged between 3 and 7. The 
books from the second group are then further classified into those written 
by Croatian authors, and those written by foreign authors and translated 
into Croatian. The sample of children’s picture books selected for the 
research consisted of the books recommended for the years 2009, 2010, 
2015 and 2019.

4. Research results
The research data obtained from 147 picture books were analysed 

and compared. In terms of the colours featured on the front covers of 

18 Bell, P. (2001; 2002). Handbook of content analysis. London: Sage Publications.
19 Rose, G. (2012). Visual methodologies: an introduction to researching with visual materials. London: Sage 
Publications. 
20 Selthofer, J. & Jakopec, T. (2014). How can customized IT system support qualitative methods in We-
bsite validation: application for visual content analysis. In S. Faletar Tanacković and B. Bosanc�ić (Eds.). 
Proceedings of the 13th International Cconference Libraries in the Digital Age (LIDA), Zadar, 16-20 June (pp. 
157-162). Retrieved from http://ozk.unizd.hr/proceedings/index.php/lida/article/view/119/216 
21 Hrvatsko knjižničarsko društvo, https://www.hkdrustvo.hr/hr/strucna_tijela/17/publikacije/
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the picture books sample, three properties were observed: hue, colour 
relations, colour value.

Fig. 1. shows that in all three categories of picture books (from 0 to 
3 years old, from 3 to 7 years old - Croatian and foreign authors) the most 
prevalent colour on the book 
covers from the research sample 
is blue, followed by green and 
white. Conversely, yellow and 
black are the least used colours. 
In picture books for children 
from 0 to 3 years of age, primary 
colours were used, while in books 
for older children complementary 
colours were used. (Fig. 2) 

When it comes to the colour 
value featured on the book covers for children from 3 to 7 years, light col-
ours were used on most book covers.(Fig. 3).

In the second category, alter-
nation, dominance, balance and 
contrast on the front covers were 
surveyed. Research results have 
shown that alternation is mostly 
realized through shape in illustra-
tions. Dominance as a property 
differs between picture books for 
children between 0 and 3 years of 
age (where colour is the most domi-
nant feature) and those for older 
children between 3 and 7 years of 
age (where shape is dominant). As 
shown in Fig. 4, symmetry varies 
as a property between front covers 
on picture books by Croatian au-
thors and those written by foreign 
authors. In most picture book 
covers used in the research sample, 
contrast is mostly achieved through 
the use of colour, followed by the 
shape of an object.

In the third category, the 
types of images were observed. 
In most picture books, the most 
commonly used type of was the 

illustration. Conversely, photographs were used in only 4 analysed picture 
books. The most commonly depicted subjects in figurative images on the 
front covers of the picture books from the research sample were animals 
(on covers aimed at younger children), and people (on covers for aimed 
at older children). (Fig. 5.) The animals depicted as the main characters of 

Fig. 1. The hue on the 
front covers of the 
picture books from the 
research sample.

Fig. 2. Colour relations 
on the front covers of

Fig. 3.. Colour value 
on the front covers the 
picture books from the 
research sample of the 
picture books from the 
research sample.

Fig. 4. Balance on 
the front covers of the 
picture books from the 
research sample.
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picture books present in the research sam-
ple are: cat (15), bird (12), bear (10), rabbit 
(9), dog (7), squirrel (4), bug (4).

The social distance between the per-
sons depicted in figurative images is mostly 
social (on the covers for older children), 
while in terms of gender, the figures fea-
tured in images are mostly male (on covers 
for older children). (Fig. 7)

When it comes to the author’s (or the 
illustrator’s) style, a realistic style is most 
commonly employed throughout the sample. 
(Fig. 8) It is only in picture books for children 
under 3 years of age that cartoon styles are 
equally present as the realistic ones.

Typography elements present on 
the pages of picture books were also 
analysed. The results of research on page 
layout show that most illustrations are 
placed all over the pages (in 95 books), 
while the type used is mainly serif (in 90 
books). Type size and the space between 
the lines of text are shown in Table 1. 
Smaller types are used in picture books 
for older children.

In Table 2. text line length is shown on the pages of picture books 
from the research sample.  A single line of text usually contains 10 - 15 
words in the pages from the sample.

Research results on the direction of lines in illustrations show that 
in 50 books from the sample, the lines are vertical, rather than horizontal 
(15) or diagonal (23). While 108 books use curved line shape, in 27 of them 
it is straight. Line length in illustrations from the sample is mostly long 
(56), followed by thin (39) and short (17).

Fig. 5. The subjects 
of images featured 

on the covers of the 
picture books from the 

research sample.

Fig. 6. Social distance 
between persons 

featured in figurative 
images.

Fig. 7. The gender of 
a person featured in 

figurative images.

Fig. 8. The authors’ 
styles in picture books 

from the research 
sample.
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5. Conclusions
The use of primary colours in books for younger children and comple-
mentary colours for older children demonstrates that the sampled picture 
books are in line with what experts say about the use of colour for readers 
in different age groups. It is interesting to see that the results show colour 
to be the dominant visual element for the age group between 0-3, whereas 
for the older age group that element was shown to be shapes. In overview-
ing the literature, no specific guideline regarding such visual elements 
was noticed, so this would be a great next step for further research. An 
unexpected cultural difference was noticed in surveying symmetry as a 
property, as it turned out to be different on front covers on picture books 
by Croatian authors than on those by foreign authors. This is another ele-
ment that invites further research, as the reasons behind this difference 

TYPE SIZE SPACE BETWEEN LINES

10 PT 11 PT 12 PT > 12 PT 10,5 PT 11 PT 11,5 PT 12 PT > 12 PT

Picture books aimed at children  

between 3 and 7 years of age by 

Croatian authors

30 9 17 2 1 11 6 10 30

Picture books aimed at children 

between 3 and 7 years of age by 

foreign authors

15 5 18 6 1 3 2 12 26

Picture books aimed at children 

between 0 and 3 years of age
1 3 5 6 0 1 0 4 13

Total 46 17 40 14 2 15 8 26 69

Table 1. Type size and spaces between the lines of text in picture books from the research 

LINE LENGTH

1-5 WORDS 5-10 WORDS 10-15 WORDS 15-20 WORDS 20-25 WORDS

Picture books aimed at children 

between 3 and 7 years of age by 

Croatian authors

5 21 19 7 1

Picture books aimed at children 

between 3 and 7 years of age by 

foreign authors

15 21 7 1 0

Picture books aimed at children 

between 0 and 3 years of age
12 6 0 0 0

Total 32 48 26 8 1

Table 2. Text line length on the pages in picture books from the research sample.
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could be revealed. Since experts recommend the use of photography in 
picture books aimed at the youngest readers, which address topics such 
as presenting and learning about animals, as well as the child’s immedi-
ate environment, it came as something of a surprise that in such picture 
books, it was illustrations that were mostly used. The use of photographs 
is advised in such cases due to the fact that the youngest age group should 
make a direct connection between the exact image from the picture book 
and the object they observing in real life. Another significant result shows 
that the most represented gender on the covers of picture books is male, 
while in further research it would be interesting to see the percentage 
of different racial groups represented on book covers. As for authorial 
style, it was to be expected that a realistic style would mostly be used, as 
more complicated styles are recommended for older readers, who can 
think on a more abstract level. When talking about typography the results 
show that serif fonts are mostly used, which goes against expert advice, 
although visual psychophysical studies have shown that serifs have little 
effect on legibility. Furthermore, a significant disparity between expert 
guidance and practice can be derived from font size, as picture books were 
mostly written in the font size of 10 or 12, while the recommended size for 
early readers would be 18. Additional elements that could be added in any 
analysis are the trim size and binding type of picture books. 

It can be concluded that artists, writers and publishers don’t always 
follow experts’ guidelines for picture book design. The next step would 
be to select picture books that are designed “by the book” and the ones 
which exert more artistic freedom. The two could be compared and a 
study could be conducted with children in order to observe their prefer-
ences and perspectives on picture books. This would solve some of the 
dilemma of whether to rigorously follow the expert recommendations, 
or if those recommendations should be updated, as well as determining 
what is really the children’s perspective, as they are the one target group 
that should matter the most.
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