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Josep Lluís Mateo/MAP Architects
Camp Nou Stadium, Barcelona, 2007

By focusing on a ‘scientific approach’ that emphasises the importance
of cause and effect, Josep Lluís Mateo/MAP has developed a design for
the Camp Nou Stadium in Barcelona that is less about spectacle and
more about the people it accommodates. Croatian critic and architect
Krunoslav Ivanisin admires the structure for the ‘inherent logic of its
parts’, but also for its prioritisation of communal life. 

MAP’s proposal for the new Camp Nou football stadium
(home to Barcelona Football Club) works well as a sound
critique of the current ‘creationist’ approach to
understanding architecture-related problems. Shunning
the now popular practice of creating iconic buildings, it
was instead developed following a logical chain of causes
and effects. First, it addresses the singularities of the
given situation: a dense asymmetrical setting from the
outside, and an asymmetrical structure and its particular
tectonic aspects from the inside. Second, it apprehends,
in architectural terms, what a stadium is actually about –
about structure, about flow of people, about the
transparency of its roof, about specific aspects of its
programmatic arrangements. It is not only about 
the spectacle in its centre and the representation of this
spectacle on its envelope. The project thus focuses on the
‘bones’ and not the ‘skin’. 

Respecting and reacting to these singularities, the
communal aspects of the stadium are emphasised and
numerous relationships between its parts established. The
existing stadium is approached archaeologically, as if a
precious ruin, with new structures built on to, around and
within it. A series of ‘scientific’ projections and

decisions resulted in a sequence of spaces in between,
thus the surrounding area is consolidated, and the 
interior layering exposed. 

‘Scientific’ here does not mean utilitarian or restricted to
any sober engineering logic. Quite to the contrary, the logical
distinctions between the different programmatic parts of the
new stadium are not blurred in order to create a homogenous
appearance in a situation where no homogeneity exists. In
other words, the materiality of architecture has not been
denied here, as is the case in many contemporary
‘creations’. In fact, this is a project, and not a creation, and
it requires little explanation. Complex, but not complicated,
it is self-explanatory through the inherent logic of its parts
and the relationships they establish. By stressing the
exceptions to the rules followed, some of the archaic
qualities of a stadium, not an arena, are here reinstated. It is
a public monument bound to its setting, and is thus capable
of integrating communal life both in and around it. 4
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top left: Site plan.

top right: Structural schemes.

above: The large entrance
concourse organises both general
admissions and more monumental
entrances.

left: The new roof follows the slant
of the old stadium.
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