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In Batty’s opinion, Shashi Deshpande is one of those Indian women writers 
who can be interpreted as an Indian regionalist author working in a realist mode. 
Batty considers Deshpande as a writer who is influenced by the British fiction of 
the late-eighteenth and early-nineteenth centuries, consequently, she roots 
“gothic” and its historical roots in a certain kind of British fiction. In her opinion, 
Deshpande has highlighted women’s issues of economic freedom, patriarchy, 
matriarchy, marriage, mother-daughter relationships, domestic violence, rape 
murder, myths, individual fears, conflict of wills and psychological insights into 
the characters of her novels. Batty’s attempt to compare female characters of 
Deshpande’s novels to the female characters of Indian religious texts like The 
Mahabharata reveals her deep understanding of cultural values of the East and 
the West. The author has delved into Indian culture in order to depict the women 
characters in the novels of Deshpande. 

Nancy Ellen Batty’s The Ring of Recollection: Transgenerational Haunting 
in the Novels of Shashi Deshpande explores Shashi Deshpende’s views about 
feminism and various issues like patriarchy, marriage, rape, the relationship 
between husband and wife, domestication of women, economic dependence on 
men, domestic violence, murder and the sexual exploitation of women. The book 
also reveals Nancy Ellen Batty’s insight into cross-cultural understanding. In the 
“Foreword”, Jasbir Jain writes, “She [Nancy Ellen Batty] establishes an active 
relationship between reader and the text as she explores the mysterious ways in 
which memory works, fear travels, and the writer’s own impressions merge with 
narration” (xiii). 
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Greece can be said to play both a central and a peripheral role in Anglophone 
literature and culture. Precisely as Keats described the urn, for many centuries 
the idea of Greece was frozen as an aesthetic, political and philosophical ideal in 
the English-speaking imagination—a conception that became all the more rigid 
as the country itself was thought to be sinking into some form of Balkan/Ottoman 
squalor. And if the classics were vigorously reimagined throughout the twentieth 
century, most other Greek literature was neglected. In this light, it is apposite that 
Konstantina Georganta’s examination of interactions between Greek, British and 
Irish poetry in the first half of the twentieth century should focus on different 
dynamics of centrality and peripherality.   

1922 was not only the annus mirabilis of Modernist literature, but it was also 
the year of the great fire at Smyrna that accompanied the retaking of the city 
(modern day Izmir) by Turkish forces. Besides killing thousands of Greeks and 
Armenians, this catastrophe created an immediate diaspora, as thousands more 
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escaped the city. Coincidentally, a Smyrniot merchant, Mr. Eugenides, turns up 
in Eliot’s The Waste Land, and it is with an examination of this figure that 
Georganta begins her study, which is based on a PhD thesis defended at the 
University of Glasgow. Although he betrays some Orientalist stereotyping, 
Georganta argues that Eugenides (‘well born’) embodies modern deracination in 
a manner that points to Eliot’s scepticism about eugenics. Taking this into the 
following chapter, a dialogue is created between Eliot and Cavafy that revolves 
around the ambivalent representations of cities in their works.  

After Eliot (an Anglo-American) and Cavafy (an Alexandrine Greek), attention 
shifts in the third chapter to William Plomer, a South African writer who 
identified himself as an Englishman. This emphasis on hybrid and hyphenated 
identities is further pursued in the later chapters on W.B. Yeats and Louis 
MacNeice, who are presented (albeit in differing degrees) as Anglo-Irish writers.  

Influenced by Cavafy, with whom he corresponded, Plomer’s short stories and 
poetry inspired by his time in Greece are read as examples of inter-war 
Anglophone conceptualisations of the country, which tended to frame it as a place 
of sensuality caught between tradition and the new. Such representations gesture 
towards the tensions between the myth of Greece and its reality that were 
explored by the poet Demetrios Capetanakis in his wonderfully-titled 1942 essay 
“The Greeks are Human Beings”, which is the focus of the fifth chapter. 
Capentanakis was born in Smyrna and worked for the Greek embassy in London 
and, like Cavafy, Plomer, John Lehmann (whose work is discussed in chapter 6) 
and ‘Mr. Eugenides’, was gay. As Georganta hints, this adds to the sense of 
displacement and to the search for different forms of home that can be found in 
their works. 

As the book well illustrates, there were personal links between Capentanakis, 
Cavafy, Plomer and Lehmann. But in the middle of discussing these poets, 
Georganta places a chapter (4) that develops Seamus Heaney’s suggestion that 
parallels exist between the journeys from bards to modernists undertaken by W.B. 
Yeats and Kostes Palamas in search of suitable ways of articulating their nations. 
This is a very different sort of comparison that focuses, amongst other things, on 
how women are ascribed national roles in their works. An account is offered of 
how their poetic outputs evolve from celebrations of the nation to a later point at 
which they come to describe the intersection of the national and the 
cosmopolitan, and so bring these into communication with each other. 
Throughout the study these two states are presented in terms of a dichotomy 
between the freedom fostered by hybridity and a potentially restrictive need to 
belong, and the tensions these pulls engender are once again charted in the 
chapter on Louis MacNeice’s engagements with Greece in the early 1950s, which 
brings to a close the detailed readings of poets.  

By framing Greek writers both in terms of their local and comparative 
contexts, as well as shining a light on some of the lesser-known Anglophone poetic 
figures of the period, this book usefully opens up new fields of research. Having 
said that, its ambition is marred by a number of unclear passages and by its 
uneven negotiation of the structural problems inherent in any comparative 
undertaking. At times, Georganta’s close readings of the poetry shift the argument 
too far from any sort of involvement with Greece—for instance, in her exposition 
of Yeats’s “Crazy Jane” sequence. These links are rendered even more tenuous by 
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the fact that many of her arguments rely too heavily on citations from secondary 
texts that are not concerned with comparative understandings of the writers. 
Moreover, this book does not engage with any theories of cultural interaction that 
might help structure its comparative project, but is informed by an open-ended 
notion of encounters. As the description of the chapters has shown, this 
encompasses a diverse set of convergences. Such a heterogeneous approach is not 
necessarily a bad thing if it creates spaces in which unexpected and illuminating 
points of contact might be unveiled. These are to be found here, even if they are 
obscured somewhat by the constantly shifting focus, which distracts attention 
from issues that would benefit from deeper exploration. For instance, the 
homosexuality of the poets, which is noted frequently, might have been thought 
about in a more comprehensive fashion, particularly considering the book’s 
emphasis on relationships between the peripheral and the centre. The tendency, 
though, is to portray this topic and the examinations of the disparate encounters 
as variations on the book’s overarching concern with the contrast between 
homogeneous national visions and more fluid, homeless, cosmopolitan ones. 
While this dichotomy can at times seem too rigid, it nonetheless unveils how 
Greece functioned as a (real or imagined) site wherein Anglophone modernist 
poets might reimagine the problems of home, and it is in the explorations of this 
theme that this study has considerable merit. 
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This volume aims to present the way in which Joseph Conrad’s and Witold 
Gombrowicz’s writing and their techniques embody their iconoclasm as exiled 
authors, and at the same time, as hyphenated Poles. Gasyna looks at both authors 
together insofar as they constitute authors of modernist and postmodernist 
fiction and because of a number of striking analogies in their mature artistic 
vision. Thus, Conrad and Gombrowicz represent simultaneously the major 
cultural and philosophical ideas of their time, and were iconoclastic in their 
poetics or their politics, especially with regard to the homeland (23). 

The opening chapter has an excellent grasp of some key problems regarding 
exilic discourses and then locates both authors within the continuum of 
modernist and postmodernist thinking about exile and the construction of exilic 
identity. Gasyna foregrounds the importance of language for exiles and argues 
that both Conrad and Gombrowicz relied on language to articulate an exilic space 
of hope, a process that principally engaged the notion of hybridity. By the term 
hybridity, in the context of exilic writers, Gasyna suggests “a condition of cultural 
in-betweenness that allows for the fabrication of an identity that is more than a 


